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A.EIZATQI'H

Ilpofinuatolsoio: 0 200G THS WNPLAKHS TEXVIS - 1] WHPLAKI] TEYVI: OVvTI OPIGUOD
- TO EVPUTEPO KOIVWVIOLOYIKO EVOLAPEPOY TOV LOY0V THS WNPIAKHS TEYVNS - N

O10.6TAGH THS TOMTIKIS GTO L0Y0 THS WHPIAKNHG TEYVHS

H mapodca durhopotikny epyacio gival éva dttd eyyeipnua: o€ por TpdT
gotioom, otdyoc ¢ €ivor M aviyvevon g TOMTIKNG oto Adyo [discourse] g
YNewKnNg téxvne, péca amd v eumelpiky] enefepyacio dNUOCIELUEVOV GTO
OudikTvo cLVOLHALOYDV e0IK®V et Tov Béuatog. TlapdAiiniog, OU®S, 6TOYXOG, O
omoiog dtaTpEyel OAOKANPM TNV epyacia, eivar akpPmdg n ompiEn g BewpnTikng
KOTOOKELNG €vOg AOyov NG ynowokng t€yvne. Kot o mpémel, Mon €00, va
ONUELOCOVUE OTL TOV AOYO QUTO TOV OLPOPOTOLOVUE Old TN GTEVH] YAMGGOAOYIKY|
TOV GUVONA®ON - LOAOVOTL EKEIVO OO TO 0010 TPMOTELOVIMG AVTAOVLLE Eival OVTWG
TPOIOVTA YPOTTHG/YAWOOIKNG emkotvaviog. "Hon avth n mpdt mapdypoaeoc KaAel
Y10 TOIKIAEG SLEVKPIVIGELC.

Ymv mapovoa gcaymyr| mpoomafolpe, ¢ eibfiotal, va dlevkpvicovpe 1o
nedio g avalTNoNG HOG, TO TEPLEYOLEVO TOV OPMV TOVG OTOI0VG YPNCILOTOLOVLE,
aAAGQ Kot Vo dtkooAloynoovpe yati £xel onpacio 1 6An diepevvnon. O tedevtoiog
avTOG 6TOY0G €Yl €0 v wWwitepn PBapunta. Ogeilovpe, avicodPapa icme, va
OMOOLUE EUPOCT] OTO EPATNLOL: O EVPVTEPT] KOWMOVIOAOYIKT ONUACIO EVEYEL M
ynowkn téyxvn oto Beopntikd pog miaicwo; Ki avtd yati vmépyer mévio to
EVOEYOUEVO, M YNOWIKY TEXVN VO UNV TOPOTEUTEL TOPA GE Evav €PUNTIKO Kot
«eMTioTiKo» KAAOO TNG GUOYYpPOVNG TEXVNG, WE TEPLOPICUEVO KOWVMVIKO Kol
EVOEYOUEVMC KOWVMOVIOLOYIKO evolapépov. AvTd, Aoumtdv, to omoio eSapyng mpémel
Vo TOVIGOLLE Etvat OTL, EMKAAOVUEVOL EVaL «AOYO» TNG YNPLOKNG TEYVNG, GTOXEVOVLLE
0€ KATL KOW®MVIOAOYIKE €VpOTEPO AMO TNV KOAAITEYVIKY] TPAKTIKY, TO o1cONTIKA
aVTIKEILEVE NG, TOLG OMNUIOVPYOVS KO TO «ULNUEVO KOwo». Me dhda Adylo, ot
dtevkpvicelg Tic omoieg Ba dDGOVUE EOM GYETIKA LLE TO TEPIEYOUEVO TOV OPMOV TOV
YPTCLOTOLOVLLE, GLVVPAIVOVTOL LLE TI) GVAAOYIGTIKN 1) 0ol KaGTA TO OVTIKEIEVO
™G £PEVVOG LOG CTLLOVTIKO.

210 €m0 TOV OPIGUAV, GYETIKE UE TNV YNOOKN TEXVY, OKOTIU®OS O Oa
EMYEPTNCOVLE VO TNV TPOGOIOPIGOVHE OTEVOTEPO OO TO OTL, OC GLUTEPIANTTIKY

Katnyopio, 0QOpd OTIS KUAMTEXVIKEG OPACTNPLOTNTES Ol OMOIEG YPNOLOTOLOVV



YNOLKEG TEXVOAOYIEG - 1 eVPVTEPA OVOPEPOVTAL G* AVTEG. TO VO NV EMYELPTICOVE
£vay To 6TEVO OPIoUO EXEL VO KAVEL e dvo Tapdyovtes. O mpdTog elval AcOAADS M
OVOKOAID TOL EYYEPNHATOS, AOY® TNG YEVIKNG EAAEWYNC GLUEMVIOG KOl CLVOIVESTC
YOPp® amd TOV TPOGOOPICUO TOV KOAATEXVIKOV KAAOW®V, TNG WNOUKNG TEXVNG
ovpunephapBovopévnc.!.  Ommg, opwg, N8N vrowydnikape, dev emBopodue va
EMOUIGTOVUE TIG OYKVAMGELS £VOG GTEVOD OPIOUOD TNG YNOLOKNG TEXVNG, KLPIwg
EMELON] OTOYEVOVUE GE KATL EVPVTEPO: MG «AOYO» TNG TEYVNG, EVVOOVUE TOV TPOTO UE
TOV OTOi0 1 KOAAMTEXVIKN TPOKTIKY OVOKAG Kot €mnpedlel mOKiAa GLGTNUOTO
yvoong/eEovoiag, 61dpopovg AOyovg, Bempntikods Kol KOW®VIKOLS, GUGTHUATO
gEovaiag kot yvohong evpotepa’. Avtd To (TN GUVIGTE TO YEVIKO TPOBATUATIONO

Ko TV TpoPAnuatobecio g epyaciog poag — TV omoio eEEIOIKEVOVIE APYOTEPQL.

' Mropobpe 6° ovTti TV E160Y®YT Vo GNUELOGOVHE OTL £VaG GLVALVETIKOC OPLOROG
NG YNOLUKNC TEYVNG EIVAL AdVVATOC, OKOMO KOl LAKPLE 0O To LOVOTATIO TG
aleOnTIKn g Kat Tig TePIPonTeg dOvokoAiieg Tovg. Akoua, dniadn, Kl av
avalnTovcae OPLOLOVE TNG YNOLOUKNG TEYVNG GTO TEPLOGOTEPO KOTEPEO» EJAPOC
UL0G KOWV@VIOAOYIKN G ep@tnuatobesiog, n onoia Oa emyeipovoe va opicel tnv
ynoetokn téyvn PACEL TNG «TPAYUATIKNG» TNG TAPOVGIAG Kol OEGUIKNG
voppomoinong otov Koopo tg Téyvng, avtd mov Bpickovpe eival acvpeovieg Kot
evtdoelg mapad opiopovs. BAéme oyxetikd: Morrison, E. & Fuller, M. (2004). «In
the Name of Art (Ewan Morrison and Matthew Fuller on imaginaria and digital
art)». Mute magazine - Culture and politics after the net (21/01/2004, draBéc1po
o710 http:// www.metamute.org, TeAevtoioa avidktnon, 01 — 06 — 2007). Xt0 apbpo
VIApPyYEL pia GLLATNON Y10, TIG OLALTEPOTNTEG TOV GYECEMV «EAENG Kal aT®ONoNg»

peTald YNelakng Kot GOYYPOvNG TEXVNG.

AVvTi OpIoHOD TNG YNOLUKNG TEYVNG ULTOPOVUE VO SDCOVE £VO KOATOTOTIGTIKO —
YPNOLO Y10 TN CLVVEYELN TNG EPYACIOG LOG — IOTOPLKO GTIYHA QVLTNG: 1 YNOLUKN
Té€YVN, Aowmdv, umopel va evtomiotei otig tpoéopateg e&erifelg g Hokpag teTopiag
€vta&ng vE®V TEXVOAOYI®V GTNV KAAAITEYVIKY TPOKTIKT, dladikocio and tnv omoia
£€Yel TPOKVYEL 0VTO TOV elval YvmOTO ®C «TEYVN TOV VE®OV pécovy [new media art].
2tV mopeia vty TOV 0A0EVA OVEAVOUEVOV GUVILAALAYDV TNG TEYVNG UE TNV
EMGTNUN KOl TNV TEYVOLOYiN, 01 KOAAITEYVEG OIKELOTONONKAV apy KA TEYVOLOYLIKA
péca OT®S TN eOTOYpPAPic Kol TO UAW, apydTeEpa TO PIVTE0 KAl TOV NAEKTPOVIKO
VTOAOYIGTY - O1KEWOTOINONKAY, TAPAAANAL. KAl CUGTHUOTO EXKOLVOVIOG —
GULOTNHOTO «TOUTOV Kol OEKTN», OT®C TO TAYVOPOLELD, TO TNAEQP®VO, TO
padloQe®vo, TNV tmAedpacn kot o dtediktvo. H petatponh 6ho Kot TeplocdTEPOV
LECOV OO AVOLOYIKA OE YNOLUKA EXITPEMEL GTOV OPO KYNOLAKT TEYVN» VO
avaQEPETAL GLAAPBONV GTO CVYYPOVO KUAALTEYVIKG OTTIKOAKOVGTIKG pnéca. [Ma
o eloaywyn, PA. Giannetti, C. (2004). «Aesthetics and communicative Context».
(AwaBéoipo oto
http://www.mediaartnet.org/themes/aesthetics_of the digital/aesthetics_and comm
unicative%20Context/scroll/, teAegvtaia avaxtnon: 06 -10 — 2006).

2 r I3 r ; I3 ,
MoAovott otig pefodoroyikéc evotnteg epfabddvovpe otnv €vvola Tov Loyov,
UTOpOVE €00 VO OMGOVUE £VAV OPIGUO AT TIG TOALTIGUIKEG GTOVOES, O 0MO10G

UEPIKMG Hog KAAVTTEL (KVPIlG EMELDN EVOOUATOVEL GTOYELD ATO TNV



Exkwvobpe, Aowmdv, and 10 0Tt 1 ynoakn téxvn, oG Aoyog, meptlappdvet
TPOAKTIKEG, avakAd adieg kot £xel onpacieg mov Eemepvoiv Tov 0pilovia akoOuT Kot
eVOG KAGOOL «ouyune» NG ovyyxpovng téxvnS.  Extodue, emiong, oOt1 eivon
npocavatoAopévn Oyt 1000 otov Koopo g Téyxvng, 660 yevikd otor KO@ViKd
Qowopeva, T pecorafnuéva and Tic ynoewokég texyvohroyies. To mopamdve v
TOAAOIG HOG EMITPEMOVV VO, TO ONUEIWCOLUE TO TOPICHOTA TNG EUTEPIKNG
dtepehivnong autng g epyaciog, O1epevlvNoT ToL KATAAAUPAVEL TO KUPLO HEPOG TNG.
[Ipwv, Ouwg, ol méPAL amd TO OCULYKEKPIUEVO EUTEIPIKO VAIKO, VLTAPYOLV Ol
TaPadoYES, TOV GTAONKAV TO EVOUGUOTO TNG EVOCYOANONG LOG e TO BENa, Kot TOV
TPEMEL Vo, KaTtatehovv £00.

H xotd Vv dmoym pog 101ontepdTnTa TS YNOLOKNG TEXVNG, 010UTEPOTNTA 1
omoilat onpatodotel KoL TV €VPVTEPN GTOLOMOTNTAE TNG, £YKeElTonl aKpPPOG oTa
onuelo CLYKAMONG TOV JEPEVVICEDY TNG UE TIG OEPEVVNOELS Ko TG eEeMiEelg og
GAAOL TEYVO-EMICTNUOVIKG TEOID KO TEXVOAOYIKO UECOANPMNUEVO TOMTIGUIKE Ko
KOwViKd avopeva. H ymoeloxn téyvn, mo mold Kol and To eVOlpEPOV TNG MG
KOAMTEYVIKOD HEGOL KOl MG KOWVOVIOAOYIKOD QOIVOUEVOD, EAKEL TO EVOLOPEPOV YO
TIG «TOPMOEIS LEPPPAVESH TTOV TN XWPILoLV ALY KOl TN GLVOEOVV [LE TPOKTIKEG KOl
nedio, ta omoior pHETAPAAAOLY TNV KOw®Vie, €upuTEP.  AVTEC TIG «TOPDOELS
pepPpavec», or omoieg emtpénovy o GAAOVE AOYOLG VO €1GOVOVY GTO AOYO TNG
YMOKNG TEXVNG, KOL TO AVTIGTPOPO, EXEL WG GTOYO VO SIEPEVVIGEL VTN 1 EPYATIAL,

Biyovtog T1g Tapovsieg TG TOATIKNG 6TO AOYO TNG YNOLOKNG téxvng3 .

UETAJOULOTIKN TPpOGEYYLIoN, and TNV omoia eunvedpacte): eivorl tov Stuart Hall, o
omoiog yphoet 6ti:

«Ot Adyor givar TpdmoL, Pe TOVG 0TTOI0VE AVAPEPOLUGTE 1) KATOOKELALOVLE YVAGCT Yid Eva
GUYKEKPUUEVO CHTNLA 1] L0 GUYKEKPLLEVT] TPOKTIKY: Lo OEGUN M £VAG OYNUATIGLOC 10DV,
EIKOVOV 1 TPOKTIKAOV, TOV LLOG TOPEXOVY TPOTOVE VO LUATGOVLE Y10 £V GUYKEKPLLEVO
{Tnuo, o KOWeviKn dpactnplotnTo, Kot £ve 0ecikd T0mo otny Kowovia, Kadog Kot
LOPPEG YVAOTG, Kol TPOTOVS aywyng [conduct] oxetikd pe avtd». Amod to: Hall, S. (1997).
Representation. Cultural Representations and Signifying Practices. Aovdivo, Routledge
(ogh. 6). (H petdppaon eivar dtkn pov).

3 TYeTIKG e QVTHY TV gVpein SLAGTAGT TNG YNPLAKAG TEXVNG, Ol TAPATNPHGELS TOV
Simon Sheikh givat apxetd meplekTiKéC:

«ZVYKPOTOVTOG KAVEIC TOV KOGUO NG TéYVNG ¢ Wiaitepn dnuocia ceaipa, Ha
TpEMEL Vo eEEPEVVNGEL TNV €VVOLl TPOG dVO KATEVOVVGELS - TPDOTOV, MG L0 GPAipa
7oV dgv givatl eviaia, aAAd LAAAOV GLYKPOVGLOKT, KOl TAATPOPLO SLOPOPETIKMDY
KOl OVTITIOEUEVOV VTOKEIUEVIKOTNTMV, TOATIKAOV KOL OIKOVOU®V: éva «medio
payxne» 6mmg to 6ploav ot Pierre Bourdieu ka1 Hans Haacke. 'Eva medio payng,



Ymyv gwoayoyn ovt) Ba otabovpe e dVO YEVIKA TAPOUOEKTEG CNUOVTIKEG
OTIYHEG OVTOV TOL TAEYHATOS CLOYETIGH®V. O AOYOC ™G WNOUIKNG TEXVNG
oLVOEOMKE 1OGTOPIKA KO KOTAOTOTIKG e TO EUPANUATIKO, Y10 TOV KTEYVOTOATIGUO»
OAAQ KOl TN UETO-VEOTEPIKOTNTO YEVIKOTEPW, 10avikO THG emikovawvias. H
EMKOWVOVIK, VOOUUEVT] ®OG N OVEUTOOOTN — OO YEOYPUPUKOVS, OIKOVOLKOVS OAAL
KOl TOATIGHIKOVUG (QPOYHOVG - OpeECOHTNTO TNV omoio emTpémel 1 EKpnén ToV
TNAETIKOWVOVIDV, €lvol &va amd To. KEVTPIKA {NTOOUEVA TNG TOYKOGUOTOINoNG, Kot
an’ autv TV droyn £xel dtodexBel 1] APOUOIDGEL AKOUT KOL TO KEVIPIKO VEMTEPIKO
npdTaypa g Tpoddon”.

2V Yynoelokn - OdIKTVOKN TNG €KO0YN, EMKOWVAOVIO Kol KOWVOVIKOTNTA
TANGlocay ¢ TOMTICUIKEG EUTEIPIEG - Kol om0 TOAAES AMOWYELS Ol KOAATEXVIKNG

7

TPOEAEVONG 1 OTOYEVONG  «OKTVMTIKESY), «KOWOTIOTIKEG), «OLVEPYATIKEG»

TPOKTIKEG, vaNpEav  e£OYmG  ONUOVTIKEG Yoo TIG HOPPEG TNG  YNOLOKNG

AUEGOTNTOC/KOWVOVIKOTNTOS. — 1 €0T® Yo TN caynvn mov avantynke yopw o’

OTOV O10POPETIKEG 1OE0AOYIKEG TOTODETNGELG TAAEDOVVY Y10 LGYV KOl KupLapyid.
Agbtepov, 0 KOGHOG TNG TEYVNG OV gival éva avTOVORO GUGTNHA, AKOUO KL OV
Kopd eopd emiyelpel f/kat vwokpivetal 0Tt €ivat t€to10 - anevavtiog, pvOuiletat
amd o1Kovopiec Kol TOATIKEG, KOOMG cuVIEETAL OLOPKMDC LE AALA TEdio Kot
oQOipeC, KATL TOV gival pavepPO OYL AYOTEPO GTNV KPLTIKN Oempia KOl TIG KPITIKEG
TPOKTIKEG TNG contextual art. ZTig TPAKTIKEG TNG GVYYPOVNG TEYVNG ULTOPOVUE VO
10 yVDGOOVE U0 CUYKEKPLUEVT] KEMITPENTIKOTNTOY [permissiveness], pia
SLaKAAOIKY TPOCEYYLOT], GTNV OToid GO0V TO 0TIONTOTE Unopel va BewpnOel
avTikeipevo Téyvng av Wmbel oto katdAAnio tiaicto. [H ovyypovn téyxvn]
TEPLOGOTEPO OO OMOTEONTOTE GAALOTE GTO TAPEABOV, eKTEIVETAL OE Ll EKTETAUEVN
npaén [praxis], kot 0iyel wedio OTOC TNV APYLTEKTOVIKY Kol TO VTILALY, aAld Kot TN
@LA0GOPia, TNV KOWVOVIOAOYid, TNV TOATIKN, TN Plokoyid, TIC QLOIKEC EMGTAUEG,
k.0.K. To medio g Téyvng €xel yivel éva medio SVVATOTATOV, GLVOAANYNG KoL
GLYKPLTIKNG avaivong. Exet yivel éva medio otoyaciov, EVOAAAKTIKOTNTOG
[alternativity], Kol umopei Kot Ae1Tovpyel OVGIOOIDG WG LEGOAUPNTNC SLOPOPETIKDOV
nediov, TPOT®V TPOCANYN G KUl GTOYACLOV, KOOMG Kol dlapopeTik®V BécemVv Kat
vrokeipevikottov. Katéyetl, £1o1, pio ToAd Tpovopiovya Kot Kpioturn, 660 Kot
EMOPAAN Kol oAlsOnp1, 0€on Kot €va avTticoTolyo SVVAULKS GTN GUYYPOVY
Kowmviay.

MoiovoTtt o Sheikh avaeépetar otn olhyypovn TéYvn YEVIKA, O1 TOPATPNGELS TOV 1GYXVOVV,
LE TPOTOVG IOV Bal EMLYEIPGOVLE VO EEEIOIKEVGOVLLE, KOl YL TV YNOlokn Téxvn. BA.
Sheikh, S. (2004). «Public Spheres and the Functions of Progressive Art Institutionsy.
Republic Art, ®efpovdpiog 2004, (Aabéoyo oto
http://www.republicart.net/disc/institution/sheikh01 en.htm, telgvtaia avdxtnon 01 -
06 —2007).

* BA. Popmve, K. & Ovéunotep, . (2002). H Eroyii tov Teyvomoritiouob: Amd v
Kovawvio g Tinpopopiog atnv eikoviky {wn. (Metdpp. Katia Metad). Adnva,
Exddoeic Kaotavim.



avtéc. Ot KoAoONTIKEG KOl EKPPOCTIKEG TOLOTNTES LE TIG OTMOIEC POPTIOTNKE M
TEXVOAOYIKA HEGOAAPMUEVT] EMKOIVOVIO OO KOAMTEXVEG TOV VE®V HECOV — TOV
YNEWKOV ocvuneplAapfPovoléveoy - ouvéBaie omn cayvn Kot &V TEAEL TNV
KOW®VIKN amodoy] TV HECHOV NG EMKOWOVIOG - akoOpa Kot ov 1 mpdbeon and
TAELPAG TOV KOAAMTEYVAOV MTOV U0 KPITIKY] VTOVOHELON TV pécwmv. M
dwdkacio apopoiwong, v omoia. UTopovUE v oyeTicovue pe owtd mov o Geert
Lovink meptypdpel ®¢ 1OV TPOCTOPIGUO, HECH OmO TNV TEYVN, EPYOAELONKDOV
nvevpaTikdv [spititual] avtictobuopdtov yuoo v kadnuepvn PapPapdta g
TEYVOLOYIKAG AVATTUENG . TNV ETIKOWOVIOKT] S1GGTACT TOV VEDV TEXVOLOYIAVY, KoL
el 67 OTL 0popd TIC «SuvnTikég KowoTTee»®, MTov &v moANoic KowdTNTES
YNOKOV KOAMTEYVAOV 1] KOWOTNTEG KKUAATEYVIK®V TPOOEGEMVY TOL TPOTAAGLLOTOL
0V T B0 TPocdokoHVTOV aPYOTEPR GO [0 SLVNTIKY KOWOTNTO KOl TOVv TUL Ot
EVVOOUVTOV LLE TOV OPO €V YEVEL.

To odebtepo onueio elvar mo ovvOeto, Kol €xel vo KAVEL LE TO TOCO
EMOPOACTIKOG EfvOl KO OVOUEVETOL Vo, YIVEL 0 AOYOC TNG YNOLOKNG TEYVNG — KOl TO
GLVOO0 VTOKEILEVO TOL YNPKOL OMpovpyod - 610 TANICIO TOV EVPUTEP®V
UETAPOADVY GTIC GPAIPEG TNG TOPAYMYNG KO TNG OVOTAPOY®YNS TOV KOTITOMGLOV.
Av16 010 omoio avapepdpacte ivar 10 €ENG: OV GTOV KOVETTLYUEVOY» KOGHO TMOV
apy®v Tov 21° adva N cLYXOVEVST KOWOVIKOTNTOS KOl £pY0ciog Hésa amd TV

TPLITOYEVOTTOINGN NG napow(oyf]g7 glvar éva amd To €VPUTEPA OVOYVOPIGLLA

> Lovink, Geert (2002). Dark Fiber. Tracking Critical Internet Culture. Bootovn: MIT
Press.

 Opeilovpe TavTa vo eTtonUaivovpe OTL 1] KOWV®VIOAOYIKH ¥PNCILOTITO TOV OPOv
«OVVNTIKT KOWVOTNTOY, OTMC KOl TOV VTOAOITOV, TOV CYETIKMDV IE TO SVVTNTIKO
VEOLOYION®OV deV glval adlaplofiInTa edpat®pévn, Tap’ OAO TOV M E1GAYWOYT] TOVG
gvepyomoinoe N enavevepydmoinoe ToAAQ edia Epevvac Kat Bewpiloag 0TI
KOW®VIKEC EMOTNHEC. EdD avopepopacte 6Tov 0po «duvNTIKEC KOWVOTNTEGH AOY®
T0V 0Tl VN PEE EUPANUOTIKOG Yo pie OAOKANPT €m0y Be®@pnTiKOD
TPOPANUATIGUOD GYETIKA UE TIG KOIVOVIKEG GUVETELEG TNG ELCAYMYNG TOV YNOLOK®V
TEYVOLOYLDOV KOL TNV 0VAOLOT VE®V LOPPDOV KOWVOVIKOTNTOG. [EVIKA yia Tig
O10POPETIKEG EVVOLOAOYNGELS TOL OPOV — KO Y10 TN GNUOGIO TNG YNOLOKNAG TEYVTG
og oyéon pe avtov, PA. A.y., Prouix, S. & Latzko-Toth, G. (2005). “Mapping the
Virtual in Social Sciences: on the Category of “Virtual Community”. The Journal
of Community Informatics, 2, 1,42 — 52.

7., 0 «OMOKIGUOCH NS TPOTNG amd TN SevTEPN, 1 EMKAALY, pe GALOVG OPOVG,
KOTOVAAWDONG KAl TOPAY®OYNG, EAED0EPOL ¥pOVOL Kal XPOVOL £PYUTING. .. ACPOAMOS 1| KOPLOL
YN QVTOV TOV EVVOIOA0YNGE®V givar 1) 1TOMKT avtdvoun HapEloTikn okEWT Kot TO
UTOMOCUA TNG LE TN UETA-O0MOTIKN avaALoT) (Kupiog péca amd tnv évvola g Pflo-
oAtk Tov Foucault). Mo puo meplektikn Bedpnon tov tmg avth e&eriybnke ot
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KOW®VIOAOYIKE ovopEeva, TOTE 1| LeEGOLAPNUEVN amd TIG VEEG TEXVOAOYIES epyacia
elvol TAPAdEYHOTIKY] Y10 TOV TOAO TNG £pYaciog OTn GYECT OUTH. X€ Mol OE0TEPN
€otioom, av OA0 Kol TEPIOCOTEPEC TAELPEC NG KOWWVIKNG (NG «yivovtal
Tapoy@yn» PEcw tng teXvoroyiag, tote, avtd mov tpocsdlopiletl allakd 6to eminedo
TOV KLPIEPYOL AOYOL TN VEL LOPPT TOPUYDYIKNG OladKaciog Kot epyaciag eival o
10EMOES TG ONUIOVPYIKOTHTOS, Ol TEXVOALOYIKO HECOAAPNUEVEG SLOVONTIKEG KoL
KOAMTEXVIKEC TIPAKTIKES'. AV 1) SUOVPYIKOTITO OVOSEKVOETAL OE KOWO KO
AmOPAGIOTIKO oTowEelo NG epyoaciag &v yével, TOTE M YNOWKN TEXVN, ©OC TO
eUPANUOTIKG KovoTOHo TEdio dePELNONG TOV INUOVPYIKOD SVLVAUIKOD TOV VEDV
TEXVOAOYIDV, @épel Ko démetor amd oie (Omwg mpwrtotumio, HOVASIKOTNTA,
TPOTOPOVAIL, SLOOPACTIKOTNTO, GUUUETOYIKOTNTO, OVOCTOYOOTIKOTNTO, OAAL KOl
TOAVEWIKEVOT), EAACTIKOTNTO, TPOCUPUOCIUOTNTA, OOKAMOIKY] KOl GUVEPYOTIKN
onpovpyia K.0.) TOV EMXEPEITOL VO TPOGOAVATOAIGOVY TO GUVOAO TNG TOPAYOYIKNG
6Qaipac Kot Tov cVYXpPovoy TpdmTov {onc .

H mopovoo epyoacio otoyxedel, ®oTOCO, KUPIOS GTNV EVVOILOAOYNOT TNG
TOMTIKNG ©T0 TAaiclo Tov ovykekpiuévov Adyov. Exeivo, Aowrdv, to omoio

avalntovpe, eivar TG ovvaeeleg Tov AdYoL NG ynoelakng téyxvng ue adiec,

dekoaetion Tov 1990, péoa kupime amd v évvola g «aving epyociac» PA. Lazzarato, M.
(1996). «Immaterial Labour», 6to Virno, P. xon Hardt, M. (em.), Radical Thought in Italy:
A Potential Politics, Minneapolis: University of Minnesota Press (dta0éc110 610
www.generation-online.org/c/immateriallabour3.htm, televtaio avdxtmon 01-6-2007).
BA. emiong kot ta vrOlomo KEILEVO TOV TOUOV.

¥ o e kpLokt} S1epedviion Tov onpactdy outdv e dnpovpytkdtnag fA. Olma, S.
(2007). «On the Creativity of the Creative Industries: Some Reflections». Mute magazine -
Culture and politics after the net, 06/04/2007, cto http://www.metamute.org. Televtaia
avaktnon, 01 — 06 - 2007. BAéne emiong: Rossiter, N. (2003). “Report: Creative Labour and
the Role of Intellectual Property. Fibreculture Journal, 1. (5100éc110 670
http://journal.fibreculture.org/issuel/issuel rossiter.html, tedevtaio avdaxtnon 01-06-
2007).

T TV gvphTEPT GTOVIAOTNTA TG YNPLOKAS STULOVPYIKOTNTAC OF KKOWOVIKAG
TPOPNTELAC), OC KOLVMOVIKOD HOVTEAOV, ONANDT, OTO 0TOI0 TEIVOVV Ol TAPAYWOYIKES
KOl KOW®VIKEG dtadikacieg péxpt mov avtd kabiotatol and tepldmplokd
nyepoviko, PAéne Barbrook, R. (2007). The Class of the New. Aovdivo: OpenMute.
O Barbrook e&etdlet kpirikd tov 6po tov Richard Florida «dnuiovpyikn tédén» [BA.
Florida, R. (2002) The Rise of the Creative Class: And How It’s Transforming
Work, Leisure, Community and Everyday Life. Néo Yopkn, Basic Books] kot tov
EVTAGGEL GE U0, LOKPO OELPE 0E@PNTIKOV Op®V TOL 1GTOPIKE XPNCGLUOTOINONKAY
Yo va TEPLYPAWYOVV TN GTNHACIN TOV SNUIOVPYIKDYV/ SL0VONTIKOV IKAVOTNTOV GTIG

cpaipeg TG TapAy®YNS Kol NG gpyocioc.
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KOW®VIKOUG OVTAY®OVICUOVS, TOMTIKA StokvBévpato kot eEeMEE 68 KOWOVIKE
medio, CLYYEVI] HE TNV YNOLOKY KOAAMTEXVIKT ONpovpyio kot Kupimg evputepo —
KOW®VIKG gupdtepa - oum']gm. Xmv xatebBvvon pog capioTePNS SOTHTMONG,
Umopovue £0M va TPoRodE HOVOV GE £VAV CUUTEPIANTITIKO, «OPVNTIKO» OPIoUd TG
TOALTIKNG O140TAONG: OVTO OV EMLXEPOVUE VO, OVIYVEDGOVE MG TOALTIKY O146TOOT
elva TIG avapopEG EKELVE, 01 OTTOTEG AVOKVTTTOVV GTO AOYO TNG YNPLOKNG TEXVNG, KoL
mov  O0gv  gyypd@oviol oIV EVOCYOANON  HE  TOL  OTEVOL  VOOVUEVO
popeoroyd/ocOntikd nmjuatd tov kAadov. Avayvopilovpe to TpoPAnpaTiKd
NG TPOCEYYIONG OVTNG, MOAA® HdAAOV Otav otnv enefepyacio TOV EUMEPKOD
VMKOV 0gV OMOKAEIOVHE, OALL OVOOEIKVOOVLE, TIG OVOPOPES OTO KECMTEPIKA TOL
KAGOOL NG YNPLIKNG TEYVNG. ZTNV TPAYUOTIKOTNTO, GLUTEPIAAUPAVOVUE aKOuO
Kol TI§ ovapopés og awsntikd (ntiuata, 6tav, dpms, avtd tifevtar wg {ntipota
€VPUTEPOV «ITPOGOVATOMGHOD» KOl MG BECELS AVAGTOYAGHOD TOV TPOUKTIKOV TOV
KAGOOv. Xto onueio avtd, TAVIMG, HOVOV PEXPLS €VOG OMUEIOL UTOPOVUE Vol
KOTOGTICOVUE KOTOVONTN TNV €VVOoll TNG <«IOMTIKNG» KOU TNG «ITOMTIKNG»
dubotaons. Oempovpe, ®6Td60, 0TL owTd Ba yivel péoa amd v KTEVH avapopd
oTlg pebodoroyiec, amd TIG omoieg GAAMOTE OVIAOVUE Y10 VO KOTOUOKEVLOAGCOVLE
6Ovolo 1o Bempntikd mhaioto g epyasiag'. H mepypagy avth akolovbel otnv

AUECMG EMOUEVT] EVOTNTOL.

" Avaparrovpe yio v evotnta e pebodoroyiag T mepottépm d1achenon ™G
€VVOol0G TNG TOALTIKNG, £MELdN akplfdc TavtileTal pe To €1d0G TNG TOALTIKNG
ovtoloyiag otnv omoia  pebodoroyia tnv omoia vioBeTOVLE GTOYEVEL.
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B. MEQOAOAOI'IKA ZHTHMATA
B.1. OproOstavrag to A0yo THS YRPLAKHG TEXVIS

H avdiven Aoyov twv Laclau xor Mouffe - o 20y0s tHS Wnelaxkns téyvils wg
OswpnTiky KaTOOKEVY)] — TO TPOTAYUO THS GUYKEKPIUEVIS TPOGEYYIGNS KAl O
KPITIKOG YAPAKTHPOS THS OVAAVGHS A0Y00 — PacikéS mapadoyés yia to 100 Tig
YHPLOKHS TEYVHG

Y10 PBabud mov kdbe KOW®VIOAOYIKY] SlEPELYNON EIVOL GLYKPOTNTIKY TOV
OVTIKELEVOL TNG, GTNV EPYACIN QLTI TPV AT’ OAQ OPEIAOVLE VO TPOCAVATOMGOVLE
aVOQOPIKA HE KEVO, TO Omolo MO EMITPEMOLV VO, [WMANCOLUE Yoo éva Adyo Tepi
YNEWKNG T€(vns.  YTAapyeL, pe Ao Adyla, 1 avdykn vo dlaco@nVIiGOuE TO TdG
avtiovpe omd 1t Bewpio TG avdAivong AOYov, TPOKEIUEVOL VO KATOOKEVAGOLLE
BeopnTikd ®¢ epeLVNTIKO avTiKEipeEVO TO AOYO NG Yneokng t€xvne. Méoa amd
autv Vv OwdKacia, eAmilovpe mepoTEP® Vo OiEOVpE EMAPKDG TO TG
pooeyyilovpe T0 gUTEPIKO LAMKO, KOl TO TS TO GLOYETILOVUE LE TO EPELVNTIKO
OVTIKEIIEVO —T1 BE@PNTIKY] KATOGKELT] TOV AOYOL TTEPT YNOLOKNG TEXVNG.

H «ovélvoon Adyov» [discourse analysis], ®¢ KOW®VIKOETIGTNUOVIKNY
pebodoroyia 1 omoio SNADVETOL PE TOV OpO ALTO, ATOTEAEL EVA TOAVGLAAEKTIKO Ko
VPpIKO medio, 6TO0 OmMoio GLYKAIVOLV €TEPOKANTEC BePNTIKES TOPASOCELS KOl
AKOONUOTKES EVOGYOANGELS. ATO TO VPVTATO OVTO PAGHO £pgvuvag Kat Bewplag, TO
Vo VTooTNPiEovpE OTL GTNV TOPOVGO EPYOCio. AVTAOVUE HEBOSOAOYIKA Ao Lo Kot
UOovVo amoAdT®g cvykekpluévn pebodoroykn mpooéyyion oev givor duvato. Ilopd
ToV TEPOPoHd avtd, kol Omwg B emyelpricovpe vo oeifovue TOPOKATO, 1
TPOCEYYIoN TNV OTolo oKlypapovpe Kot dokipualovpe €d® Bo pmopovoe i6mg va
BewpnBel éva TpmTtOLEl0 GVUVOEOT|G LEBOOOAOYIKADV Kot BE@PNTIKOV TPOTAYHATOV -
Kol 01 Pacikég BempnTIKEg HOG avapopEs, TIG omoieg eKBETOVE APECMG O KATW,
VOLLOTIOL0VV aTEG TIG BE@PNTIKES OOKIUEG.

"‘Evoag eyyep1diokodg optopoc e avaivong A0yov, TETo10¢ oL va £6TIdLEL 6T
oxéom TG HE TNV JEPELYNON TNG TPOPOPIKNG KAl YPOTTNG YADGSGOS, B pmopovoe

r P . ) 12 ) e
v TpoéABel amd TIG CLVIGTOGCEG OV divel o Stubbs °, yia Tov omoio mn avdivon

"2 Stubbs, M. (1983). Discourse Analysis: The Sociolinguistic Analysis of Natural
Language. OEpopdn, Basil Blackwell (oeh.1).
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AOyoL evolopEpETAL 0) Yo T YPNON TS YADGGOS TEPAY TOV OPLOV TNG TPATAONG 1)
™G ekQopdg [sentence or utterance] P) yia T ox€0€Lg YADMGGOS KOl KOWV@VIoG ) Yo
TIG O100PACTIKEG 1 OLOAOYIKEG 1O1OTNTEG TNG KOO UEPIVIG EMKOVOVIOG.

Qo mpémer €00 vo onuewwbel o1, pe TO TOPATAVEO ®G EAA(LOTO
YOPOKTNPIOTIKA, 1 TPOcEyylon TG avdAvong Adyov eivor po amd TiG €VPEWG
YPNOOTOLOVUEVES TPOGEYYIGES GTNV AVAAVLOT TEPLEXOUEV®VY TOV dladIKTOOL [Web
content]. Ot Schneider kot Foot" cuykataléyouv Tic épevvec, pe owtdv Tov
TPOCAVATOMOUO OTO «AOYO KOl TN PNTOPIKT», OTIG TPES MO ovONnpég yevikég
KatevBOvoelg g HEAETNG TV on-line @awvopévav. Oa mpémel, Opwg, va
eEedkevoovpe mepatépm ™ peBodoroyikn pag tomofEnon evidg Tov Thoiciov Tov
Slopope®VOVY  avTEG ol Oepellokég mapadoyéc, Y vo  @ovodv  Ho. GEPA
OLPOPOTOMGELS LLOLG.

H mpocéyyion poag tomobeteiton 610 HéPOg ekeivo TOL QAGHOTOG TNG
avéilvong Adyov, Tov omoiov M eotioom evromileton «[...] otV mAoGi®oN NG
YADGGOG OO TNV KOWMVIKY] KATAGTACT, KOl GTOV OVOTOAALOTPIMTO KOWVOVIKO Kol
SdPACTIKO YOPAKTPO TNG — OKOLO KOl GTNV TEPITTMOT NG YPOTTNG EMKOWVOVING
[...] Z& avtqv ™G TV &kdoyn, M ovdAivon Adyov avtipetomilel T ypnon g
YADGGOG MG KOWMVIKY OpdoT, ®C KATL TPOGOESEUEVO GE KOWMVIKEG GYECELS KOl
TAVTOTNTES, € £E0VGIEG, AVICOTNTEG KOl KOVMVIKOVG OYMVES, 1O KATL TOV OVGLOIMG
EYEL V0L KAVEL e “TIPOKTIKES” PAALOV Tapd “Sopéc™» .

Ye o dgvtepn eotioon €vtOg aVTOD TOL €VPE0G BEWPMTIKOV PELLATOC, M
petadokn Bewpia e avaivong Adyov, OTmMG avortuydnke 610 £pyo Kuplog TV
Ernesto Laclau kou Chantal Mouffe'®, kot tn Sevtepoyeviy Piphoypaoio, sivar po
Baocwkn Bewpntikn avagopd otV mapovca epyacio. OgueAloKr] Topadoyn NG
Bewplog eivor 611 1660 TO KOW®VIKO VROKEIHEVO, OCO KOl TO OVTIKEILEVA
OLYKPOTOUVTOL  pécO  Omd  aévoo  PETAPOAAOUEVEG  VONUOTIKEG — OYECELS

toodvvapiog/dtapopds, ot omoieg Swpopeadvovy medioe AOYov.  XTO  SOPK®DS

" Schneider, S. M. & Kirsten A. F. «The Web as an Object of Study». New Media
& Society 2004, 6, 114 (Awobécipo oto http://www.sagepublications.com ,
teAgvtaia avaktnon 15 -9 -2007).

'* Slembrouck, S. (2004). «What is Meant by Discourse Analysis?». (Awféoipo
oto http://bank.ugent.be/da/da.htm#lt, televtaia avdktnon 01-06-2007).

' Laclau, E. & Mouffe, C., (1985). Hegemony and socialist strategy. Towards a
radical democratic politics. Aovdivo: Verso.
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UETAPOAAOUEVO TOTIO TMOV GULOYETICUMOV HETOED VITOKEWEVOV KOl OVTIKEWEVOV
AOYOVL, VTAPYOLV OPIGUEVEG GLGYETIGELS ALENUEVIG OTTOLOALATNTAS - T TTPOVOLLOVY L
avLTd onueio Tov AOYov TPOGdidoLVY GE AVTOV TN oTABEPOTNTA Kol TNV TOVTOTNTA
ToV, gvtomilovTag Kot To. GAAO GTOLXEID TOL AOYOV GTNV 0ALGIdN TV onuacldy. Ta
onueia avtd ovopdlovror kOpPot [nodes - ta Aakavikad points de capiton], ta omoia
Bewpovv ot Laclau xor Mouffe ot vrepkabopilovv to «erebBepo péovta
onuaivovioy, cuvapBpmdvouv, pe GAAL AdYoL TO KOWV®VIKA VONUATO, KAOIGTOVTOG
v Hygpovia dvvatm. H emPoin g Kowvwvikng Td&ng néca amd v KpuoTdAAoon
TV onueimv Tov Adyov amd kopuPovg kot og KOUPovg 0gv gival, ®GTOC0, TOTE TEAEL.
To medio Tov Adyov, ot PBdon akpPog g dwdKaciog tov vVrepKabopiGHov o
omoiog To GLYKPOTEL, amokAeiel To TAgovdlov vOnua TOV CNUACIOV, TO «EEMTEPIKO
0V AGYOL», TO OTOl0 YiveTol 10TOPIKA M PAoN avaTPOTOV €Ml TV GTAPEPDOV TOV
Aoyou'®.

O epappoyég g avdivong Adyov, Oyt povo g ekdoyng twv Laclau ko
Moufte, avapeifola £xovv KAIVEL 6TV KPITIKT TOV AOY®V TOMTIKOV GYNUATICUAV,
Kivnudtov Kot Beocudv amd tn pio, Kol «NYEUOVIKOVY TOMTICUIKOV OOUMV Kot
pevpdtov amd v dAAn (A.y. tov M.M.E.). Tovto eivar wwaitepa acntd oe
npoceyyioelc, ol omoieg mpoodopilovial m¢ «rpitiky avilvon Adyovy'’, kor ot
omoieg, mapd Tig moikideg Bempntikég koataforég tovg, avappifoia cvppepilovtan
NV amoyn OTL 01 oYECEIS ££0VGTNG Kot 1 LETAPOAN TOVG, O Kupilapyog AOYOS Kot M

avTioTOON GE AVTOV GLVIGTOVV TO OVTIKEIHEVO TNG BemPNTIKNG TOVG enesepyociog

16 $16y0¢ 0V BepNTIKOD povTéLov Tev Laclau kat Mouffe givon axptpdc 1 katovonon tov
TTOC IGTOPIKG GVYKEKPIUEVEC EKTOTIGELS Kal «Opavcelcy eml TG 0AVGIONS TV OTUAVOVIMV
001Y0UV GTNV VTOVOLEVCT] TOV VOIGTAUEVOV KOUP®V Kol TOV KOWVOVIKOV OVIUYOVIGUDV
KO YEULOVIDV TTOL AVOKAODV, KOl 6TV avadvuon vEov. AVTég ot evtdoelg HeTasd
SPOPETIKOV AOY®V Kal KAINADGE®DY TOL VONLOTOG OTLOTOS0TODV TIG EVIAGELS TTOVL
SMAGVOLV TNV HEPIKT OVOLYTOTITO KOl TH LEPIKT] KAEIGTOTNTO TOL KOWVOVIKOV.

7 oppova pe tig Louise Philips kon Marianne Jorgensen, Tpeig £ivat ot GOyXpoOveS KOPLEG
KATELOVVOELS TNG AVAALGNC AOYOL MG BE®PNTIKNC TPOGEYYIoNG AAAG KOl EPEVVNTIKNG
uebodoroyiag: givar n Oewpio, Adyov [Discourse Theory] twv Laclau ka1 Mouffe, n Kpirikn
Avdivon Aoyov [Critical Discourse Analysis], xvopiog 10 épyo Tov Norman Fairclough, kot
n Yuyoroyia Adyov [Discursive Psychology], éva ovvolo kovarpovktifiotixdv
TPooEYYioE®Y, 01 OTOIES KVPIWS oyetilovtal ue To pyo twv Potter, Wetherell, Billig k.a.
Ko €0apog kot TV TPV TPOGEYYIGEMV, 0 KOW®MVIKOG KOVTGTPOLELOVIGHOG Kol O
TPOCAVATOMGLOG GTNV KPLTIKT OVAALGT], VOOOUEVT MG «AVAALGT] KOWVOVIK®OV GYECEMV
g€ovoiag Kot SaTVTMOT BEPNTIKOV TPOOTTIK®Y, LEGO GO TIG OTOIEC VO UITOPEL Va.
OTTOPPEVCEL LI KPITIKT AVTOV TOV CYEGEWDY, LLE TPOGOUVAUTOMGUO TNV KOW®OVIKT HETUPBOAN.
BA. Philips, L.& Jorgensen, M. (2002). Discourse Analysis as Theory and Method. Aovdivo:
Sage (c.2).
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TOUG. ALTH M OEUATIKY TEPYYOPAK®OT QAIVETOL VO, 1IoYDEL KOl GTNV TEPITTOON NG
Ocwpiog Adyov tewv Laclau xor Mouffe: oxéun kor 1o 2004, n eumioxn g
ovyKekpévng Bewpiog pe eumelptkd vAMKO Un mpoepyOUEVO Omd TIC GOAIPES TNG
GTEVA VOOUUEVNG TOMTIKNG (A.X. HE VAKO omd TIG EIKACTIKEG TEXVES, TN AOYOTE(VIN
Kol To. ovvoen media TG dNUovpYiag Kot TG Ovonong) eoivetor 0Tt ToPEUEVE
{nrodpuevo, kot M AETOVPYIKN Tpocappoyn g fewplag ota medior avtd Nrav o
ov{Ntnon mov «EUEVE aKOUN Vo avoi&at»lg. Ocwpole OTL, EMYEPOVIAG GTNV
TapovoO EPYACIOt VO GUYKPOTIGOVUE MG EPELVNTIKO OVTIKEILEVO TO AOYO 1TNG
YNOLIKNG TEXVNG, AVTOTOKPIVOLAGTE GTO KAAEGUE OVTO - TAVTOXPOVA, EPOGOV AVTO
oV avalnTovLLE Elval 01 SILGTAGELS TOL TOALTIKOD EVTOG TOL AOYOV AVTOV, BempolLe
OtTL dgv amopaxpuvopacte and ) Pacikn otoyobecia g npocdyyiong twv Laclau
kot Mouffe, n onoia gival 6vtmg n TEPLYPOPT] KOWVOVIKO-TOAITIKMOY OVTOAOYIDV.

Oo TPEMEL, €0M VO GTPAPOVLLE, EGT® EV CLVIOU®, CTNV KATOCTOTIKY EXPPON
tov Michel Foucault e 6ho 10 @dopa NG HETASOUKNG KOWOVIKNG Bewpiag, Kot
acPoimg ot Bewpio ¢ avdivong Aoyov. To va eufabivovpe ot POVKMIKN
ovpPoAn dev eivar dvvatd ovte okOmo, KaBMG HAAGTO O UTOPOLUE Vi
1GYVPLGTOVLE OTL ATOTEAEL KOP1aL TNYN LEBOOOAOYIK®Y KOl EVVOIOLOYIKDV EPYALEI®V
otV mapovoa epyacio. Ga GNUELOGOVIE, WGTOCO, PACIKA GNUEIN TOV POVKOIKOV
OTOYOCHOV, Yoo Vo odnynbovue kot o€ opiopéves Paoikéc mapadoyss Ko
dwpoporomoelg pog tov eneepyociwv tov Laclau ko Mouffe.  Agemmprokm
nmapadoy” tov Foucault givar 611 o1 Adyor dev eivan dtapaveig 1 ovdétepol TpOTOL
TEPLYPAPNG TOV KOWMVIKOD — Kol Blohoyold — kocpov. Ot Adyot katackevalovy,
puOuilouv kol EAEYYOVV YVMOOY, KOWMVIKEG GYECELS Kot Becpovg, péca kol omd
AVOADTIKEG KO €ENYNTIKEG TPOKTIKES, ONMWG ALTEG TNG AOYOTNTAG KOl TNG
KOO UOIKNG €peuvag. Y oty TV £vvold, Timota 0ev vapyeL TP N ££® amd To
MOyo — vmokeipeva kot oviikeipeva etvor mavio cvvaptioelg tov. O Foucault
Bepelokd potd o Kabioctator Suvatn N JEPMTNOT Kol T0. CMOUTA YVOONG TV
emomuov. H amdvinon mov divel eivon 61t o1 Adyol, ®¢ Katnyopkol wivakeg Kot

UNTPEG EKPOPDOV, TOV 0ElDVOLV OlpK®MG TNV €EEOIKELOT €M TOL OVTIKEIWLEVOU,

'8 BA. yapoxtnpiotikd o Carpentier, N. & Spinoy, E. (2004). «Discourse Theory and
Cultural Analysis, Media, Arts and Literature, Call for Conference Papers for the Panel
“Discourse Theory and Cultural Analysis. Media, Arts and Literature” at the Second Annual
Cultural Studies Association Conference, May 5 to 9, 2004». (AwBéoyo oto
http://155.33.227.141/csa/ , tekevtaia avaxtnon 10 — 6 -2007).
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exOumA®VoVTaL TEMKEA T060 ¢ KAASOL TV emotnuev [disciplines], 6co kot peboddot
nelfdpynong [disciplining] KOW®OVIKOV DTOKEIHEVOV KOl OAVTIKEIUEVOV — dVO OYELG
¢ 1dwg odkaciag. O petadopopdc tov Foucault yevikd eEetdlel 1o madg véa
1OTOPIKO VTOKEILEVA GUVAPTAOVTOL HE TNV eu@dvion véov Adyov. Ta mokvé
TAEYLOTO, TOV GUUBOMK®OV TPOKTIKOV TOV AOY®OV AEITOLPYOVV TOC0 MG BeoUIKég
«tegyvoloyieg g €Eovciagy, OAAG KOU ECOTEPIKEVUEVO, GTO VTOKEIPEVO, ©C
«tevoloyieg TOL £0nTOO» P, Ot AdYOL, ©OC SNUOLPYIKE PAVOLEVD, SLULOPEOVOVY
OldKAGIEG VITOKELEVOTOINONG Kol TPAKTIKESG Ol omoieg vrepPaivouy Tovg porovg,
TG mpobécelc, ta kivTpa TOV aTOU®V 1 TOV KOWovikeov opddwv. To 1610 10
vrokeipevo, ®¢ @opéag G PodANONG, YAveEL THV TOPASOCIOKY] GIAOGOPIKT] TOV
kevipikoémnta. O Foucault aokel, Aouwdv, Kptik] 1060 OTNV TOPAOOGLOKN
EMOTNHOAOYIO GGO KOl GTNV TOPAOOGLUKT] OVIOAOYiCL.

‘Eva tpito pétwmo datnpnoe o Foucault avowetd pe ™ pop&ikn xpitikn e
10eotoyiag, ko Vv o&loon ¢ vy ainbeio.  Avtd eivar éva Pacikd onueio
dwupopomoinong twv Laclau ko Mouffe, epdécov m mpocéyyior] OV Oev
gyKOTOAEimEL TV KPITIKY] TG 10eoroyiog. H avdivon Adyov mopapéver €va
gyYelpnLa KPITIKNG TG 10€0A0YI0C, VOOUUEVNC MG KPLTIKNG TNG Kupiapyns 100 oYiag.

[V avti ) otoxoBeoio kpiown sivar  Ckpapoiavy évowa tg Hyepoviac™. T

¥ T T1g 31690peg aVTEG TTVYEG TOV POVKOIKOD £PYOV, TAPUTEUTOVIE GTA KElpeva
tov topov Foucault, M. (1980). Power/Knowledge, Néa Y 6pkn, Pantheon.

20 Am6 Tig 1oT0pUcéS KaTaBoréc, xpoels Kot mepumételeg TG évvotag e Hyepoviag,
opelAovle €00 VO GNUELMGOVLLE TNV KOTAGTATIKY onpocic wov giye yio tnv Néa Apiotepd
Kol TO peta-popElopo, g ekdoyne tov Laclau kot Mouffe counepilapfavouévng, omd
dexoetio Tov 1980 kot Votepa. Xe avTd TO PELLN APLoTEPOD 6TOYX GOV, 1| Hygpovia tov
Gramsci £yve K0T’ 0voi0 OVTIANTTA OC 1] TOATIGUIKT Kuplapyio 6To ENimedo Tov
OVTOYOVIOCUOD HETOED 1OE0AOYIKOV CYNUATICLMY, GYNUOTICUOV, 01 0TToiol ETioNC Apyloay
va yivovtal avTiAnmtol og ToAtticpukoi (dniadn, un ta&kol) Adyor [discourses]. H
oLUPATOTNTO OVAUESO GE [L0. APLIOTEPT) KOVATOVPOAIGTIKT AVAALGT), 1] OTTOI0 ETAYE VO,
PAEmer T1g TaSKEG KaTNyopieg MG KEVTIPIKES, KOl TV £vvola NG Nyepoviag tov I'kpduot, pe
NV ELEACT] YL TNV KOWOVIKY] tepapyio Tov édwoe otnv papéikn vrepdoun sivor Eva
Otnua ov 6g Ba. pog omacyoinoet €0d. E&icov onuavtikd {Rmmua givotl n duvatdtnta
GUUPIAI®OTG TOL POVKMIKOV TPOTAYLATOG — Y10 TO 0010 KAVOVUE AOYO TOPUKAT® - UE TN
pap&lotiky kpttikn g weoroyiag. BA. oyetikd Mouffe, C.. (1979). «<Hegemony and
Ideology in Gramsci». Research in Political Economy, 2, 1-31, ko1 Mastroianni, D. (2002).
«Hegemony in Antonio Gramsci». (Awféoio oto
http://www.english.emory.edu/Bahri/hegemony.html, tehevtaia avaktnon 10-9-2007).
BA. eniong o cvlftnon yio tn oxéomn ™G «UETA-IOE0A0YIKNG 1OE0A0YINGY GTO £PYO TOV
Zizek, Laclau xon Mouffe (e éupaon otig dtapopég tovg) oto Hurley, J. (1998). «Real
Virtuality: Slavoj Zizek and “Post-Ideological" Ideology», Post-Modern Culture, 9, 1
(SrBéoo oto
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toug Laclau xou Mouffe, vrdpyer évag 1otopicd mpoodopicipog opilovtag tov
QOVTOCLOKOD TOV €KACTOTE KOWMVIKOL OynUatiopod, cuvapBpouévog pe v
€KAOTOTE KOWMVIKY TAEN, £€6TM KL av ot 1 cLvapOpwon dev glvarl ToTé amdALTY,
aAAGQ TAVTO [ O10OTKOGT0 TOV TTPOKVATEL OO EKTOMIGELS TOV VONUATOG GTO EMITESO
TOV CNUOVOVTOV - SlodKacio KOTAGTOTIKY TNG KOWMVIKNG UHETOBOANG, M omoia
onuatodotel kot T Ogpelokn U  avayoypdtTo. TOL KOW®VIKOL (Kot Tnv
KATOAANAOTNTO TNG AGKOVIKNAG kKatnyoplog e édeiyns ¢ agemnpiag ywo v
avélvon  Adyov)*. [Moapd v mopadoy TS AOLVATOTNTOS KOWMOVIKNG
0AOKANPOONC, N AVAALGT AOYOL dEV TAEL VO OTOYEVEL TNV dtakpifwon e Béong
TOV EKAGTOTE AVOALOUEVOL TTEGIOL AOYOV £vavTl avToL ToL opilovia NG NyspHoviag,
owdwaocic M omoior €mMTPEMEL KoL TNV KOTAOEEN TOL MG  MYEUOVIKOV M1
AVTOYOVIGTIKOD TOV 1YEUOVIKOV.

Ed®d ogeilovpe va aviumapafaAovpue 10 QOVK®IKO mTPOTOYUO, TO OTOi0
EUMVEEL TOVAGYIOTOV TNV TAPoVGO. EPYACIN TEPIGGATEPO OO TNV OTON OVIAVOT| LE
yvopovo g évvolag g Hyepoviog. Méoo amd T HEAETN TOV «GLOTNUATOV
YVOONG Tov doupdpemoay Tig Oeouikég texvoroyieg g eEovciagy, TO POVKMIKO
€pyo £€0ece MG GTOYO TN CVVTOEN LOG «KPLTIKNG 10TOPLOYPUPIaG TV avOpOTIoTIK®V
Aoyov g veotepikdtTogy.  Mikovtag and avutd TO TPOTUYUHOTIKO Eminedo,
UTOPOVLLE VO 1GYVPIGTOVUE OTL LE OLTH TNV EPYOACIN GUUTOPOTOACCGOUNCTE UE TN
0éon mov KoAel yo po peTatomion tov PAEPUOTOC TNG OVAALONG AOYOL, ®C
TPOAYUOTIKNG KOWMOVIKOETIGTNIOVIKNG Opaotnpotroc. To onueio eotiaong g
avdAivong Aoyov Ba mpémel vo yivel TEPIGGOTEPO SIEIGOVTIKO MG TPOG TOLG AOYOVG
TOVG 0010V EMAEYEL VAL aVAOEIEEL G NYELOVIKOVG TOL TapOVTOC. Me dAda Adyla, M
avéAlvon Adyov ¢ aKaONUAiK OpactnpldtnTa £YEl TEPLOTPAPEL VITEPPOAIKE Ko
avicoBop®g yOpw amd TNV avaAvcon Adymv ol omoiol TorofetovvTal avapeiopnTnTa
GTO KOW®MVIKO, TOMTICUIKO 1 aKadNUoikd kupiapyo pevpa (o€ ovaAOoES A.y. TOL

. , , , 2
Adyov t@v MME, tov veopatoiopov, Tov PloTeYVOAOYIKOV EMCTNUOV K.AT.)™.

http://muse.jhu.edu/journals/postmodern culture/current/jhurley@richmond.edu,
tedegvtaia avaktnon 06-06-2007).

2L BA. A.y. Laclau, E. & Reiter-McIntosh, A. G. (1987). «Psychoanalysis and
Marxismy». Critical Inquiry, 13, 2, (The Trial(s) of Psychoanalysis), cei. 330-333.

2 Edd n kpitiki N omoia acknei otnv Kprrikii Avaivon Adyov tov Norman
Fairclough eival e€aipetikd onpavtikn, unopei de va acknei kol mpog 1o pevoua
épevvac tng emppong tov Laclau kat Mouffe. H xpitikn agopd cg dvo
aAANAEVOETO onpein: TPDOTOV, GTO YEYOVOS OTL 01 Bewpieg avdivong Adyov £xovv

- 18 -



Avt’ ovtod Bo MTov KOTA TV GmOyn HOG TEPIGGOTEPO MOPEALO KPITIKA, V.
avalntnoel e MyOTEPO TPOONAL LOVOTATIOL TO GLUGTHUATO YVAOGCNG KOl TPOKTIKMOV
OV GLUTLKVMOVOLV TIG e£EMEELS KAl TIG EVTAGELS TOV (HETA-)avOpOTIoHoD 6T HETO-
VEMTEPIKOTNTA - He GAAa A0V, Bo mpémel va avalntoet aAAoD TG OVOOVOUEVEG
«TAEELS TOL AOYOLY, IOV EIVOL TTOPASELYUATIKESG TOV OLUOIKACIDY VITOKEYLEVOTOINGNG
™G EMOXNG MAG.

AvtilhopPoavopacte kol tovtdypove. oplobeTodpe Bempntikd to AOYO TNG
YNOEKNG TELVNS OC £val TETO10 GVOTNUA. G éva GVGTNLO GTO 0010 VEES TPAKTIKEG
TOPOYOYNG EEEOIKEVUEVIC YVAOONG KOl VEEC GLVONKES O1EPEVVIONG TOV KOWVMOVIKOD
KOGHOL KOl  TOV  OlO0KOGLOV  VTOKELWLEVOTOINONG  OPOUOAOYOVVTIOL KOt
voppomotovvtal.  Awadwocion 1 omoia petafdiel o TpocAapuPavopeva opo yo
KOWOVIKEG GQOAIPES KOl TPOKTIKEG, OMWG TNV TAPAYM®YN KoL TNV TPOCANYN TNG
TEYVNG, TV TOPAY®YN OKOONUOIKIS YVAOONS Kot TIC KAAOIKEG oplobetnoels, Ta 1ot
T Op1oL LETOED EMIGTNIOVIKTG YVAOOTG, EMKOWVOVING KOl TEXVNG, Kol TO TAAIGL0 GTO
01010 Ol TOMTIKEG, KOWMVIKEG Kol NOkéEG dE0VTOAOYIEC TOV SEMOVV TA TOPATAVED
yivovtal Katovontés. Q¢ tétolo cOGTNHA 0 AOYOS TNG YNPLOKNG TEXVNG OVOOVETOL
pHESH ad TNV OVAALGT TOV EUTTEPIKOD VAIKOV 1) otoio akoAovBel, dd amortovvTon
Kdmoleg Pacikéc mapadoyEs, ol 0moieg TPOKHTTOLY amd TNV EVPVTEPN EVAGYOANON
pog pe o Bépa. Enueidvoope Tpia onueios:

(a) Tomoioyio. tov AOyov THS WHPLOKNG TEYVNG UETOLD GOYYPOVHS TEXVIG,
YNPLOKNG Onuiovpyioag ev yével kol teyvoemiotiuns. To medlo g ymeakng téxvng
elval aoQOAMG €vog TEXVOAOYIKA aVETTLYUEVOS KAGOOG TNG GUYYXPOVNG TEXVNG, M
opBdtepa, évag KAAOOG NG oVOYYpovNG TEYVNG OTOV OMOi0 1 Kovotopio. — &v
TPOKELUEVD 1 TEYVOAOYIKT KovoTopia - dgv €xel eknéoel and alia. 'Etot, mépa and

TOVG KOGLOLG TNG GUYXPOVNG TEXVNG (TS TPUKTIKES, TOLG BEGOVS, TOVG KOVMVIKOVG

otpapel vepPoAiikd TNV d1epeBYNGN TOL KLPiaPyoL AOYOV, BGTE VO UNV UTOPOHV
va avoi&ovv dpolovg oe uefodoloyiec aywva Kol S1EPEOVHONG EVALAOKTIKDV
woAitik@V ylo. eKkeivovc/eg mov aymvifovtal evavtio otov Kvupiopyo Aoyo. Agdtepov,
LE QLT TNV avicofapn €6TIAGT GTOV Kupiopyo Ad6Y0, 1 avdivoon Adyov ev TéAEL
arev@dverar 6TOVG Kupilapyovg Kal ekeivovg ol omoiol eEuanpeTovVIAL ATTO TOV
Kvplopyo AOY0, Ue TNV TPOOTTIKY TNG KOAVTEPNG ENLYVIOGTNG, 1GYVPOTOLONG KUl
emPioong g Kuplapyiog Tov). BA. oyetikd Huspek, M. (1991). «Review of
Language and Power», Language in Society, topoc 20, uépoc 1°, (cer.131-137) -
kot Jones, P. (2002). «Discourse, Social Change and the Materialist Conception of
History», avaxoivwon ato 5° ovvédpio tng International Society for Cultural
Research and Activity Theory, Vrije Universiteit Amsterdam, lovviog 2002.
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polovg, Ta Kowd mov TNV amaptiCovv), onupoavtiky elvar M mopovsion NG
TEYVOETMIOTNUOVIKNG EPELVOG, NG TEXVOAOYIKNG «Peitioong» kot mpoddov. H
ymoewKy KoAMTeyvikn oladikacio. cvuviotatol, TOVAdylotov o’ OTL apopd TO
Kuplapyo TG pevUA TNG, G KOAAMTEYVIKA projects Ta 0moio VITAKOVLV GTOVG VOLOLG
eVOG 1010TLTTOV KOAMTEYVIKOD TOUEN «EPEVLVOG KOl OVATTUENGY), OLOAOYOV HE QVTOV
TV pEYGAOV eTarpldv 1 mavemotpioy.

(p) Karoaoratikoi oliakxoi mpooovatoliouol, TPOoKTIKES Kol TEPIEYOUEVO, TTOV
AOYO NG WHQIOKNG  TEYVHG. Avt0g 0 «opBoroyYIKOC/epyoAElaKOS), KoL
VOVYPUUIGUEVOG TANPWOG LE TIG OVAYKES TOV «Plopnyovidv tng dnUovpyiag Kot
NG TEXVOETMIGTNLLOVIKNG EPELVOG TPOGOVOTOAITUOG, TOV KaBodnyel oNUOVTIKO HEPOG
™G YNOLOKNG KAAMTEYVIKNG ONUIOVPYIG, CUVICTA TOV v TOAO OGS KOTAGTUTIKYG
évtoong vy 10 Adyo G ymoakng téyvng. H évtaon mpoxvmter amd v
KOTOOTOTIKN ONUOGI0 TOL EYEL Y10 TOVG KOGHOLG TNG TEXVNG 0L KPLTIKN-0empn Tk
Kol OKTIPIOTIKG TPOCAVATOMGUEVN TPOGEYYIoT.  Mmopodue €00 va atafovpe o€
TPELG KOUPIKES TPAKTIKEG ALTOV TOV PEVUATOG:

- OTNV ONUIOVPYIN «AVTI-AEITOVPYIKAOVY £PYMV, TO. 0010 LTOVOUEVOVY TO 1510
T0 yMEKd pPEGO. Me &Aoo Adyw, €pyo To OmMOl0L  OTOTMEPDOVIOL VO
OTOUVCTIKOTOMGOVY TOV YELSAIGONGLOKO YOPOKTPO KOL VO OITOSOUN|GOVV TN
coynvn ™G YNeukng eunepioc.  Xe onuovtikd Pabuo ta Epya avutd avtAobv amod
NV TOPAEO0oT) TNG EVVOIOAOYIKNG TEXVNG: TOVICOVUE QT TNV KOTOGTOTIKY ETPPON,
YL VO GMUELWGOLUE OTL GTO OCNUOVIIKO OLTO PeELUO TNG YNOWKNG TEXVNG M

BeopnTiky encepyaocio eivat evioypévn oTo 1810 To £pyo e Téxvng .

B T T1g oyé0Eg YNeIokhg Kot sOyypovng téxvng BA. Morrison, E. & Fuller, M. (2004). «In
the Name of Art (Ewan Morrison and Matthew Fuller on imaginaria and digital art)». Mute
magazine - Culture and politics after the net (dwBéoipuo oto http://www.metamute.org,
TeAevtaio avaktnon, 01 — 06 —2007). Zyetikd pe to KaAlteyviko “Research& &
Development” BAéne A.x. Fauconnier, Sandra & Frommé, R. (2003). «Capturing Unstable
Media: Summary of research» (dta0éc110 610
http://archive.v2.nl/v2_archive/projects/capturing/capturing_summary.pdf , tehevtaio
avéxtnon 6 — 10- 2007).

*H evvolohoyiky Téxvn, TEPIGGOTEPO KAl 0O TOAVGVAAEKTIKO KOAATEXVIKO
PEVLLO, OTETEAEGE £VA KUETA-TOPASELY LA Y100 OAN TN GOYYPOVN TEXVN, OO TN
dexaetio Tov 1970 kot VoTEPA. ENUATOOOTNGE TN UETAPAOT ATO TO AVTIKEIUEVO
otV €vvold Kol ™ dadikacio oG KEVTIPO NG KAAATEXVIKNG Tapay®myng. Me v
£vvola oUTN 1 EVVOLOAOYIKN TEYVT €lval 1 PAGIKN EXLPPON Kl Y0 TNV YNPLOKN
TEYVN, KOl AKPIPADG 1 VOUILOTOINGT TOV YNOLLK®OV SMUI0VPYIOV O KAAATEYVIK®OV
OMNUIOVPYLOV ElxE VAL KAVEL KAl LE TN SLEVPVVCT TOV EVVOLOAOYIKOV 0pl®dV TNG
cOYYPOVNG TEYVNG, OGTE VO CVUTEPIAGPEL Ol LOVOV AVTIKEILEVO KOTACKEVAGUEV O
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- TNV OKOONUATKY KPITIKY 0vVATO{0 TOL YNelakoL HEGOL Kot T BempnTiky
KaToyyeMo NG KOTAVOAMTIKNG TEXVO-EVPOpiag e dapopa emimeda. Ev morloig
EVTOYLEVT] OTIC KTOMTIGHIKES GTOVSECH, LT 1 KPLTIKY dtokAadichy «pvtiohoyion™,
o10 PaBud mov emeEepydletonr «EVOAAOKTIKES) KOWMVIKEG OLVOTOTNTEG Yo TNV
YNOLKY TEYVOLOYiD, £XEL WG ONUOVTIKO ONUEID avaQOPAS £pyo YNOLOKNG TEXVNG
TOV PEVUOTOG TTOV TTPOUVOUPEPOLLE.

- 010 oLVOeTO TOTO TV OKTIPLOTIKA TPOCAVATOMGUEVOV OUAODGEMY TOL
KLPBEPVOYDPOL TTOL, £iTE GTO TANIGIO EVPVTEP®Y KOWVOVIKOV KIVIITOTOWCEWY, E1TE
LE OMOKAEIOTIKY E0TIOGT GTNV YNOLOKN ONUIOVPYIO Kol EXKOWVOVIO, EVOVTIOVETOL
oc  Spopec TWTLXEC TV Kuplopymv  xPHoEDY  TOV  ynoukdv  péowov’
KOTOYYEAAOVTOG TNV EXEAQDVOVOO, EUTOPEVUOTOTOINOT Kot TNV EMPOATY KaOECTOTMOV
B1oTIKAG WokTnoiag el g ymelakic dnuovpyiog?’.

Ov 1pelg allokéc mTuxég TOL AOGYOL TNG WYNOUWKNG TEXVNG TIG OMOiEg
TEPLYPAYOLE TEUVOVTOL KOl CUYKATVOLV o€ O01dpopa emimeda (amd to eninedo TV
KOOV OepnTiK®V EMPPODOY, UEXPL TO EMIMEO TOV OeGUOV KOl WOPLUATOV TOV
Sk AadKd yoipovv ekTiUMomNG), ONUIOVPYOVTIOS £€vo «ecMTEPIKO TEPPAALOVY

AAANAOOVOPOPIKOTNTOC, KOl €V TEAEL éva eviaio medio Adyov. Anpiovpyodv, oA

LE XPNOT YNPLOKDV TEYVOLOYI®V, GAAG KOl O10.01KOGIEG EMIKOILVOVINGS
pecoraPnuéveg and vroroyloTéG Kot VToAoylotikd diktva. BA. oyetikd Claudia
Giannetti (2004). “Aesthetic Paradigms of Media Art”. (Awabéc1po 610
http://www.mediaartnet.org/themes/aesthetics_of the digital/aesthetic_paradigms/
11/, tehevtoia avaktnon 06-10-20006).

» To o yapToypaenon TV eTppodv Kal TAGEOV aLTHC TG SLaKAUSIKAC
npocéyyiong PA. Irvine, M. (2004). «A Theory Map for Media Studies and Mediology,
Universes of Discourse, Affiliations, and Prior Methodologies». (Awféoipo oto
http://www9.georgetown.edu/faculty/irvinem/CCTP748/mediology-map.html, teAevtaio
avdxmon 10-6-2007). O 6pog urvrioloyio elonydn amnd tov Regis Debrays 6to Debrays, R.
(1979). The Power of the Intellectual in France. lapict, Editions Ramsay et Folio-
Gallimard. BA. oyetikd 1o http://www?9.georgetown.edu/faculty/irvinem/theory/Debray-
What_is_Mediology.html.

% Tio Tov S1adtkTvakd akTiBiopd TG S1GQOPE] EKPAVOELC TOV OO TIC UTAPYES TOV
dtadwktoov PA. A.x. Kahn, R. & Kellner, D. (2004). «New media and internet
activism: from the ‘Battle of Seattle’ to blogging». New Media & Society, 6(1): 87—
95. To {Nmmua g oxéong YnNeLakng t€vng Kot akTifiopol pog anacyorel e
EMOUEVT EVOTNTO.

7 Ta T1¢ 816popeg S1a6TAGES AVTOD 151K TOV KAAATEYVIKOD-0KTIBIOTIKOD
pevpatog PA. A.y. Medosch, Armin (2004). «Piratology: The Deep Seas of Open
Code and Free Culture» otov topo Kuda.org (emp.) bitomatik: Art practice in the
time of information/media domination, Novi Sad: Kuda.org (d100éo110 oto
http://www.kuda.org/bitomatik.pdf, teAevtaia avaxtmon 16 — 6 -2007).
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TEPLOCOTEPO, €vo. KOWO «EEM» OTO EMIMESO TNG PNTOPIKNG TO OMOI0 GLYVE
ovopartiletor g «digital rights management», «Blopnyovieg g Onpovpyiagy,
KOTPOTIOTIKO-YLYOYOYIKO GOUTAEYUOY, «ETIONUOG KOGUOG TNG TEXVNG», OAAL Kol
«VEOPIAEAEVDEPIGLOC), «TTOYKOGLLOTOIN G, «TTOAMTIGLUKT] OLLOYEVOTOINOT).

(y) A100T40€1S THS DTOKELUEVOTOINGNS GTO AOYO THS WHPIOKNG Té)(wygzg. To
ES0 EVOLAPEPOVTOV KOl EVOGYOANCEDV TNG YNPLOKNG TEYVNG OLOUOPPADOVETAL KO
OTEAEYDVETOL OO €val €VPVTATO PACUO «EWOKOTNTOVY, €SOUPETIKA PELGTMV, Ol
omoieg mPoKVTTOLY aKPPDOG amd TV cLVOeoN aKAINUATKOV TITA®V Kot B€cemv,
KOAMTEYVIKOV — OMNUIOVPYIKOV OTOCYOANGEMY — EVTOG N EKTOC OOOIKTVOV -, KOl
AKTIPOTIKOV/TOMTIKOV ToVTOTHTOV.  Xopig aueiPorin, dSikaodpaote 6€ avtd T
QACUO  TOVTOTATOV TOV EWVIKAOV NG YNEWKNG TEYVNG VO OMCOVLUE TNV
TPOTEPALOTNTO OVAPOPIKA [LE TO LVTOKEILEVO TOL AOYOVL NG YNELOKNG Téxvne. Oa
TPENEL, MOTOGO, VO CNUEIMGOVUE OTL O S100IKOGIEG VITOKEUEVOTOINGNS TOV AOYOV
™G TEYVNG — MOV OV TOVTILOVTOL AGPAADG LLE TO «TOLOG £YEL AOYO» GTNV YNOLOKN
TEYVN — €YOVV TOAD €LPVTEPT] AVAKAOGCT, TEPO OO OLTAV TNV KATNyopio ToV
EWIKAOV, N TOV TEYVOAOYIKA KOl TOMTICUIKA punpéveov kowvev.  Eumiékovv to
OUVOAO TOVAGYIOTOV TOL KOW®MVIKOD yY®Pov, O omoiog ovayvopilel Kot
npocavatoAileton amd T adieg TG OMUOLPYIKOTNTAG KOl TNG  YNOuokd

ecohafnuévne entkowvoviac™.

2 BA. oyetikd Chia-yi Lee, E. (1996). «Thinking Cyber-Subjectivity: Ideology and the
Subjecty. (Awbéoio oo
http://www.isoc.org/isoc/whatis/conferences/inet/96/proceedings/e3/e3_4.htm,
terevtaio avaktmon 10-6-2007).

' AVaQEPOLEVOL KL TTOAL GE OVTEC TIG EUBANILATIKES TTVXEG TG WYNOLAKNG TEXVIG KO
KOVATOVPAG — TNV EMKOVOVIO KO T1 OTLLOVPYIKOTNTO. - , B0, TPEMEL VO, ETICNUAVOVUE OTL
OVOQEPOVTAL OC CUUTEPIANTITIKEG EVVOLEC: GTEVE VOOVLEVEC, eV EavTAOVY TO CRTNUO TNG
vrokeevoroinong. Eviog tov maiciov autdv, po oglpd dAleg d1ad1kacieg ol 0moieg
SLOUOPPDVOLV VITOKEIIEVH AOYOL avadDOVTAL, 1] KEVIPIKOTNT TMV OTOIMV UEVEL VO
avaderydel péoa amod tn Bewpntikn eneepyacio. Xe oyéon A.y. LUe TNV TPOGANYT KOL TNV
1310t TOL 0T TG YNOLOKNG TEXVNG, OAAN KOL YEVIKOTEPO, TOV EUTAEKOUEVOD LIE
YNOLIKA TEPPAAAOVTO KOVOD, Lo BAGIKT GUVIGTOGO, EIVOL 1] KETEKTOGT] TOV COUATOG KoL
™G avTiAnyNg néca and v TeXVOAOYIKN Hecordfnon». BA. oxetikd, A.y., Bartlem, E.
(2005). «Reshaping Spectatorship: Immersive and Distributed Aestheticsy, fibreculture
Jjournal, 7 - distributed aesthetics. (A0Béoo 6T0
http://journal.fibreculture.org/issue7/issue7 abstracts.html, televtaio avaktnon 6-10-2007).
AvoQopikd e TN OMUOLPYIKOTNTO, Hopel vo AexDel OTL 1) £vvola TOL «TPOCOTIKOD VPOVSH
oANGeL TepleOUEVO, LEGH OTTO TIC SL0OIKAGIEC AVOLYTOV KMOIKA, KATL TOV ayyilel TOGO TOVg
YNOLOIKOVG KOAMTEYVES, OGO KO TIC OVTIAMWYELG TOV EVPEDMS KOWVOL Y10 TO TL GUVIGTA.
KovoTopio, Tp®ToTLTia, TPOoS®MIKY GVUPOAN. BA. A.x. Turner-Rahman, G. (2005).
«Sharing Styles: New Media, Creative Communities and the Evidence of an Open Source
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Méoo amd v mEPLYPUPT] TOV TPLOV OVTOV TTVYOV TNG YNOUKNG TEXVNG
(tomoioyia Tov AdYOL, AEIKOL TPOCAVATOMGLOL KOl TPAKTIKES, VITOKELLEVOTOINOT))
UTOpOoVUE VO avadEIEOVIE apyIKd TO AOYO NG YMOIKNG TEXVNG OC GLGTNUOTOG
eEovolag/yvioonc. Méca amd 10 eUmMEPKO VAIKO, Kot AopPEvoviag vmoymn Tovg
TEPOPIOCHOVES NG TOPOLGOS €pyaciag, Oo emMyePNoOLUE Vo dOCAPNVICOVUE

oplopéva KopPkd onpeia tov tediov Adyov,.

Ermineda avaivong kat Evvoioloyikad epyaleia

Xmv aviivon AOYov, Kol GUYKEKPIUEVO GTNV UETASOUICTIKN NG €Kd0YN,
KOTOLOPTUPELTOL GLVNOME OC PeYAAN aduvapio 1 acAPE MG TPOG TO MG UTopEl
avt va KaBoOMNYNGEL TNV EUTAOKN HE EUTEPIKO VAKO. Agv mpoOKeLToL €00 vl
acyoAnBovpe pe o peydlo EMOTNUOAOYIKE ad1E£000 TOV LTOPOGKOVY CVTMOV TWV
eMelyenv — Ay pe v avtifeon g oty OETIKIGTIKY] KOWVOVIKT avdAvon -, aAAd
Bempovpe OTL, COUPOVA KOL PE TOVS E0NYNTEG TG HEBOSOL, N acdpelo onpaivel
TEPLECOTEPO avoyTd Tedio mapd amobappuveon NG EUTEPIKNG EUTAOKNG KOl TOV
evvololoykob kot Bewpnrtikov gumiovtiopov.  To kpiocyo onueio ac@aimg, To
omol0 OVOOVETOL YEVIKO OTIC EUTMEIPIKEG EQPUPUOYES TNG OvAAvong Adyov, eivar M
axpoPacia petald cuyvd acOufatwv Tpoceyyice®y.

O evtomiopdg Tv KOUP®V Tov AdYoL TG YNOKN S T€XvNS Ba Tpokvyetl omd
po dadwkacio 1 onoio 0ev apvoLHAGTE OTL €€l OLOAOYIEG PE TNV TOPAOOsT TNG
TOI0TIKNG OVAAVONG TEPLEYOuEVOD, Kou TNV avalnmon Osuotikwv, KobOS otnv
EUMEPIKNY UG avaAvon mpofaivovpe oty avaivon on — line VAKOD Ypamtng M
KEWWEVIKNG emKowvmviag, HETAED €01KOV TOL AOYOVL NG YNOOKNG TEYVNG. 21N
dwdwkacio ovt cvykekpuéva BEtovpe ®G HOVAdA NG OVOAVONG TO TOAITIKO
oroxvfevuo. Qg moMTiKO JStakvPevpa gvvoovpe To onueio  TpPng, €vtaong,
TOTIONG KOU OTOCTOGLOTTOINGNG, WE0AOYIKNG avTtipaong Kot avtifeong, aSlokng
avturopdfeong oto medio tov Adyov. Xwpig vo oNUATOO0TOOV amopaitnTa onueio
Sweoviag, eival ot oTiypuég TG EMKOWVOVING HETAED TOV GULUUETEXOVIWOV/OVGMV

otov on-line 01dAoyo, OAAG Kol Ol OTIYUEG TOL  OVOCTOXOCHOV KOU NG

Design Movementy. fibreculture journal, 7 - distributed aesthetics. (AwBéoyo 610
http://journal.fibreculture.org/issue7/issue7 turner_rahman.html, tehevtaio avéktnon 6-10-
2007).
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EMYEPNUOTOAOYIOG, OTOL APENVETOL VO JapovodV Otdpopes Bectdnyieg, oAAL
Kupimg, 6mov oprobeteitar o medio AOYov, 6TO 0moi0 1 OAN SLUOIKAGIO EYYPAPETAL.
Acpodmdc, ovtd mov OlakvPeveron givor M avadeln M M mepbwpromoinon
EVOLHPEPOVIMV KOl TPOTAYUAT®OV TEPIMAOK®Y, OLVTIOEUEVOY Oamd TOMTIKES,
KOW®VIKES, TOMTICUIKES, BempnTikég Kot aoOnTikég BEce1g Kot avapopés.

[Two moAD, OU®G, O OTOLUONTOTE EVVOLOAOYNOT TNG AVAAVONG TEPLEYOUEVOU,
TPOocavatoMLOHacTE otV eneepyacio LOG OVTH TOV EUTEIPIKOD DAMKOV amd Keivol
nov pdteve o Howarth™, oty cuvdiodhoyn tov pe tv mpooéyyion tov Laclau kot
Mouffe, oAAd ot oy emeepyacio tov ¢ yevealoyios tov Michel Foucault.
Avalntoope, Aomdv, «11g KOpleg mpoPAnuatobecieg ot omoieg avadvoviar o€ £va
0edoUEVO KOWVOVIKO Kol TOAMTIKO TAoiclon.  Avtéc ot mpoPAnuatobecieg doev
AmOTELOVV TO «TEAOG TOL JPOLOLY» YO TNV OVOAVLOT AOYOVL OAAGL EMITPEMOVY «TNV
£6TIOON KAt TNV amoddpnon Tev cuvinkdy mov Kadlotody autd 10 Adyo duvoton’'.
Tic teMkég avtég ovvOnkeg ovopdlovpe kOpPovg, Kot Tic avacvvlétovpe and ta
O1apopo TOAMTIKA dtakvPevpata, TG SAPOoPeS EMUEPOLS TPoPAnuotodecieg mov
av(vEDOLLE.

Mmnopobdue TOpa vo. POTIGOVUE TEPULTEP® TO TEPLEXOUEVO TNG EVVOLAG TMV
KOUPOV, ®GTE VO SOKIUACOVE Kol TN GLUPATOTNTA TOV LE TO GYEOIACUA EUTEIPIKNG
dtepeivnong oto omoio mpoPaivovope. To mepieyodpevo, Aoumodv, mov divouvv ot Laclau
kot Mouffe otov xopPo eivar kvpimg oyeookd, dwpbpwtikd: mpdkelTtar Yo
Tpovopakd mAéypoto onpeiov 6to Adyo, To omoia dlapoped@vovV Kat T BEom Kot
TO TTEPLEYOUEVO TV VIOAOWM®OV onpUei®y. TNV mapovcsa epyocio, kabmg mposinaLe,
o€ TPAOTN €0TiooN oTOYXEVOLUE OTNV aviyvevon «mpofinuatofecidvy, onueimv,
ONAaodT, ota omoia €€ optopov dev €xet emtevyBel cuvaiveon. Ogeilovpe, Aourov,
VO GNUEIMGOVLE, OTL KPOTOVUE OTOGTACT| A0 TIG EVVOLOAOYNGELS KOl TOV 1010V TV
KOUPwV ©¢ onueiov Ta onoia Satnpovv TV TALTHTNTA EVOG AYOV, dNUOVPYDVTOG
éva. TAEYHO TPOGOIOPICUEVOV/ TEMEPAGUEVOV VONUATOV + ©G ONUElov, He GAAL
Adylo, To OTTOlo GLYKOAVTTOVV TIG ApUPIAoYies, Ta onueia TpIPNS. Ae GuUE®VOVUE L

AL Aoy, 6Tt avTd oL YopakTnpilel Tovg KOUPOLS ival 1 cagvela, 1) EKKEVOOT),

% Howarth, David (2000). Discourse. Buckingham xat Philadelphia: Open
University Press.

31 AVTEG TIg emekTAOELG B0 ETLYEIPHOOVIE 6T GLLHTNON TOV akoAovOEel TV
OVAAVGT TOV EUTELPLKOD VALKOV.
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Ommg £xet AegyOel, Kot Oyt N TLKVOTNTA TOL VON uow:og32. Amevavtiag, Bewpovpe 6Tt ot
KoOpPot glvarl o1 kataotaTikd Kol o€ £oyoto Pabuo ocvvletec mpoPinuatobecieg Tov
Adyov. Atokpivovtal amd to 0Tl €lval Ta TAEOV avoryTd Kol chHvOeTO amd TV Amoyn
TOV TEPLEYOUEVOV KOt dtakLPBevpdTmV onpeior Tov Adyov, ta omoia, OUMG, Tapd T
oLVOETOTNTA TOVG OVTY, OVOKAUTTOLV OPK®OG OTO MEdi0 TOv Adyov. AmEyouv
HOKPAV, He GAAQ AOY10, TOV VO EXOVV GOQY| 1] TEXEPACUEVE VONLATA, XOPIG avTd va
avalpel 1o dapBpwTikd TOLS PO - avt M Bepehokn €viaon Tovg divel T
SVVOHIKOTNTO 1 OTTOL0L OTTALTEITOL Y10 VO lOKNGOLV TO OopBpwtikd toug poéro. H
GUVOLVETIKT TOVG d1dotacn Ba mpémel va avalntnOel Oyl ota mepleyOuevd ToVg, aAAL
TNV €uPVTEPA JPHPMOTIKN TOVG AErTovpYia VIO TOL TEdiOV TOL AdYOVL, Kot EVIOC
avtov mov o Laclau ovopdler 10 «kowvovikd @ovtoclakd», tov opilovta TG
KOW®VIKNG KOTOVONGLUOTNTOG 3 [Tpdkertar axkpPadg yio idov Tov AdYoL TOL
avOpOTIGHOL TNG EMOYNG OGS, OTOV OTOI0 EVTACCOVLUE KOl TO AOYO TNG YNOLOKNG
TEXVNG, Vo epleMooeTol YOpw amd apelioyieg mopd yopw amd PePordtnrec, vo
enOEeAEITOL 0T’ 0VTO Yo VO ETPLAOVEL Kol VoL SIEVPVVETAL, Y®PIg Vo, EUmodileTon amd
10 vo dnpovpyel «tdéeig tov Adyov» kau kabeotdta eEovoiag/yvoonc. O podirog,
Aowmdv, Tov KOUPMV OeV €ival GUYKOALTTIKOG, AAAG TPOOINAL TPy ®YIKOS.

Agv mpémel vo mapoieiyovpe va mpoovoyyeilovpe oto onueio avtd
GUUTANPOUOTIKN AEITOVPYiR TNV OOl £YEL GTNV TPOGEYYIoN Hog avtd Tov o Slavoj
Zizek™, emiong oto mhaico g cvvdioAlayrg tov pe tovg Laclau kar Mouffe,
OMMAOVEL ®G oL amd TIG S1adKaGiEG TOL UITOPEL VO AKOAOVONGEL GNEPQ 1] CKPITIKT
™G 10eoroyiagy.  Ilpokertor yio TV «OSLUTTOUAT(OAOY)IKY] OVAYVOOYT 1TNG
weoroyiog» ["symptomal reading" of ideology], n omoia emiong otoyevel otnv
aviyvevon TV «KopPikdv onueiov» Tov Adyov, Héca, woTdc0, Oyt amd To TPOdNAQ
onuaivovta Tov Adyov, 0ALd amd To oNUElR SIOKOTNG TG KAVOVIKOTNTOS TOL AGYOL
[symptomatic irruptions], Tig TTLYEC TOV Ol OTOIES OMTOKAAVTTOVY TOV 10E0A0YIKO TOV

YOPAKTNPO.  XTNV TPOGEYYION HOG, GUVOPTOVUE OVTES TIG OLOKOTEG e TIG GVUPACELS

2 To mapddetypo mov Kat’ eEoyAv divetal yu' avThv TV eKKEVOGT, £ivol avTd TG
£Vvolog TOV «[TOALTIKOV ] KOUUOTOG», TOV AElTOVpYEl ®C KOUPOG oTOV AOYO TOV
KOppovviotikoh odokAnpwtiopot. Torfing, J. (1999). «New Theories of
Discourse: Laclau, Mouffe and Zizek». Aovdivo, Blackwell (98 — 99). Xt10 id10
Kot 11 OAN EVVOLOAOYNON TOV KOUPOV TNG TAPAYPAPOV.

33 BA. Laclau, E. (1990). New Reflections on the Revolution of our Time. Aovdivo: Verso

3 Zizek, S. (1989). The Sublime Object of Ideology. Aovdivo, Verso.
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™G GLVOLHAAAYNG HETAED GUUUETEYOVT®V/OVGHOV, GLUPACGEIS Ol OToieg amoppPEOVV
KUPIOG amd TO CTEYVIKEY YOPAKTNPIOTIKA TNG OANG dadikaciog, T doun v omoio
&xel mpokpel YU avtv.  Ilpodxerton axpiPdg yioo T KOVOVICTIKA KOl puOUOTIKA
YOPAKTNPIOTIKA TNG EXKOWOVIOG, TO OToio TEVOLV Vo TEPVOLV amapaTnpnIa, Vo
HUEVOLV GTO TOPOCKNVIO TNG EMKOIVMOVINKNG OpAong Kot TPOKTIKNG, KOOMG 1 EHpacn
TEPTEL 0TOL 0o dlapeifovtat TpdOMAL HeTAED CLUUETEYOVTWV/OVGAV - Yol T ONUELD
To. OToil0l OVOKOTTTOUV GTO AGYO KOl ovadDOVTOL OTNV EMPAVELN TOV OlEPYACLAOV,
otav akpIPOC M KAVOVIKOTNTO TNG CLVOAAAYNG £xel TANYel. AvtAodue Ko o’
QULTAV TNV TTVYN TOL AGYOL, Be®P®OVTOG OTL EVEYEL KCLUTTOUOTO», OTOKOUAVTTIKA
KOUPKAV depyacidv 6to medio g dtapBpmwong Tov Adyov.

Téhog, ot ovintmon mov axolovbel TV aviyvevon TV TOPATAVED
OlloTACE®V TOV AOYOL TNG YNOKNG TEXVNG, EMYEPOVUE KOTd £vo TPOTO Vi
KEMOTPEYOLUE» OTO YNOPLIKO HEGO, MG KOATOOTATIKO TAPAYOVTO TOL AOYOL TOV
gyovpe mePLYpAYEL, Kol Vo 0vOGLVOEGOVE GE GUVEKTIKY] BE@PNTIKN KATOGKELY| TO
AdYOo TG TEYVNG, TOL OTOiOV NG O10OTAGELS EYOVIE EUmEIPIKA dtakpivel. o To Adyo
avTO, EVIAGGOVUE TO ELPNUOTO HOC OTO  EVVOIOAOYIKO TAOIGIO Kol TNV
epotnuatodesio ¢ Saskia Sassen’, kat kvping otove GEOVEC TOL T £DE0E YO
Qo TANPY KOWMVIOAOYIKH KOTOVONON TOV VEMV, KOl OO TOV YNELIKOV
teyvoloyiov. H évtagn avt dev elvar ac@oi®g omdAvto opodn: o€ Bo pog
OTOGYOANCEL, €0M, AY. M TPOTN OEPMTNON TN Sassen, TOL APOPA GTOV OV TO
amOTOKO TMV TEXVOAOYIDV &lval OLCIWONS GLYKPOTNTIKA VE®MV KOWMOVIKMOV
dvvapukov, 1 amhd mopdyoya [derivatives], €mEKTAGELS KOl TPOCOPUOYES Emi
TOAALOTEPOV KOWOVIKOV cuvOnkdv. H debtepn cuvictdoa, pe v omoia Kot Oa
aoyoAnBovpe otV TAPOVCH EPYOCia, £YEL VO KOAVEL, OUMG, HE TNV  TOAITIGUIKN
TAacioon TV tegvoloydvy >’ Tnv mhaicioon auty 1 Sassen TV avaADEL G TPELC
OWoTAcES: TNV OAANAETIOpAOT TOL VAKOD HE TOV YMEOKO KOGHO, TIG
HEGOAOPOVOEG KOVATOVPES 1| TPOKTIKEG TOV OPYOVAOVOLV TN GYECT OLTAV TV
TEXVOAOYLDV LE TOVG YPNOTEC TOLG, KOl TNV amootadepomoinomn v TaAldTEP®OV

epapyudv kMpaxog [hierarchies of scale] — 6mov xvpiwg v agopodv peTaforéc

3 Saskia Sassen (2002). «Towards a Sociology of Information Technology».
Current Sociology, 50: 365 - 388.

36 ..mov 0vel06TIKG G AVAAVTIKH KaTnyopia cuvnyopel vép TG oYeTIKAG PLOVOVY
avtovopiag, 1 ™G €£APTNONG TOV ATOTOK®V TOV VEOV TEYVOAOYLOV EVAVTL TOV
VOLOTAUEVOV KOWOVIKOV cLuVONK®V.
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MG  YOPWKNG OpPYAvVMOONG TV  TPOKTIKAOV — OLT®V, o©Ttov  opilovia  11g
TOYKOGLOTTOIN oG,

O 1pOMOC e TOV OTO10 YPNOCLUOTOIOVUE TIG OUKPIGEIS TNG TAAIGI®ONG TNG
Sassen pog enttpénel Kupiwg T GLVOYN TV TOPIGUATOV TNG AvAALGNG AOYOV, OAAG
Kot TV «€E000» amd TO 0TEVE YAMGGIKO-EMIKOWV®OVIOKS TEPPAALOV, TNV vpdTNTA
TOV KOWOVIKOV (NTNUATOV KOl TPOKTIKOV TOV SUUOPPDOVOLY OVTO TOV 0VGLOOIMS
EVVOOVE OC AOYO TNG YNOLOKNG TEXVNG. ZVVOPTOVUE TO, TOMTIKG SLoKLBELLOTO TOV
€YOVUE EVTOTIGEL, HE TNV €VPVTEPN KOWMVIOAOYIKY) cL{TnoT TEPT TG WNOLOKNG
TEYVNG, TNG WNOLOKNG TEXVOAOYIOG €V YEVEL, TPOKEWEVOD VAL GLVOEGOVLE TEAMKE TOVG

KOUPOVG TOV AOYOL TNG YNPLOKNG TEXVNG.
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B.2. To sunepixo viiko

Eurneipixo viiko ko teyvikny uefodoioyio

‘Exovtag oploBetnoet oT1G mponyovpeves evOTNTEG TNV OEm@PNTIKY HOG
KOTOOKELY] TOL AOYOL TNG WYNOUWIKNG TEYXVNG, KOODC Kol TNG TPOcEyylons Kot
pebodoroyiag Pdoet TG omoiag EMYEPOVLE VO TN POTIGOVUE, CTPEPOUUCTE TAOP
OTO EUMEIPIKO VAIKO, 0O TO OmOl0 EMUYEPOVUE VO OVIANCOVUE TO OGO MG TOPO
éyovpe vmootnpiet. Xe 100t TNV &votmta, oTOYoC Mo emiong eivor va
KatadeiEovpe TOVg TEPLOPIGHOVG NG HeBodoAoyiog pog oAAd kot TG BewpnTikng
GUAAOYIGTIKNG TNV 07010 KOTOOECAUE TPONYOLLEVMC.

O AOYOC TG YNOLOKNG TEYVNG EKONAMVETAL GE 0L GEPE TPUKTIKES, BecoVC,
Bewpntikovg mpocavatolopovs, a&ieg, Swdwkacieg vmokewevonoinong.  To
dwdikTvo gival to mePPAAAOV GTO 0010 TOAAES O’ AVTEG TIG TTVYES TOL AOYOV NG
YNEKNG TEXVNS O10GTOVPMOVOVTOL KOl OHOPPAOVOVTOL. Xnueio avapopds Yo Tov
AOYO NG yYMOwKNg TEYYNG MTav Kol €ivol po oglpd  OldIKTVOKAOV TOTMV,
16T0GEAMO®V, 16TOAOYI®V, TOV €ELINPETOVV TIG AVAYKES TPOPBOANG KO EMKOVOVING
KOAMTEYVIKOV KOl OKOAONUAIK®OV OEGU®VY, SLVVNTIKOV KOWOTNTOV Kol KAOe €idovg
OHOdDOEMY - TOV AETOVPYOLV G TAATQOPUES Onuocicvong BewpnTik®dv
eneEepyaocidv (on-line journals), ékBeong ymoelaxkdv €pyov (on-line galleries) kot wg

pdpovp dlardyov”’.

T Syeticd pe T onpacio TV SLadIKTVAKOVY TOTMV OC TPOVvouLakd TOTo ekdHAMONG
TOV AOYOVL TNG YNPLAKNG TEXVNG, TopabETOVE Hio GYETIKT avapopd tng Josephine
Bosma:

«H emxowmvia dta pEGov AGTOV NAEKTPOVIKOD Tayvdpoueiov [mailing lists],
TWVAKOV OVOKOIWVOGEMYV, GUVEPYOUTIKAOV S10OIKTVOK®Y TOTOV KOl KOAALTEYVIKOV
dlokoploTaV [art servers| anotéAece Kol anoteAel To onpeio oVyYKAONG TOV
kowotnteV TG Net Art. Kdmotwa an’ avtd ta tpotlekt 6TdONKAV TOAD GNUOVTIKE
Yo TNV avantuén Kot TV amodoyn e T€XVNg 6To d10diKTLO, BAAG TO AV AVTA To
npotlext ival ta id1a kKaAAiteyvikd mpotlext ympd cvintnorn. O podAiog TeV
TAQTQOPUAOV Yo TNV avaATTLEN VEOV AOY®V [discourses] Kol ovomapocTAcEDY
TPoKaAEl GVYYVOT €POGOV TO KAAMTEYVIKA TPOTLEKT YEVIKG OE®POVVTAL MC KT LA
TOV ONUIOVPYDV TOVS, EVO €ival KOl GTAVIO N Kol diy®G TPOTNYOVUEVO Yia
KOAALTEYVIKA TPOTLEKT VA £X0VV KOW®MVIKY], TOATIKN KOl TOAMTIGUIKT ETLPPOT EVAD
akoun avantoccovtal. Ot 10101 ot kKaAiiteyvikoi xdpot on line Tpocsdiopilovv kot
TOV 10 GUEGO TPOTO TO TANIGLO KOL TNV TPOGEYYLION OTO KAAMTEYVIKA TPOTLEKT,
VO TNV 1010 oTiyun divouv TAaiclo Kol TepleyxOUEVO 6TOVG AdYovg NG media
theory, Tov UnvTioKoL AKTIPIGHLOD KAl TNG TEYVOAOYING.
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Eivor mpaxtikd advvato vo aglohoynoovpe pntd, akolovbdvtog po Aoyikn
«OLUTEPIANYNSY KOl «OTOKAEIGHOVY Pdoel Kpumpimv, Towol am’ oVTOLG TOVG
SOSIKTLOKODC TOTOVC OVAKOLY KOl 010l Oyl 6TO AOYO TNG WNOWIKNC TEQVIG .
Oewpolue, dAlwote, 0T pio T€Tote Srodtkacio dev apopd 610 TANIGLO TOL «AdYOV
™G YNOKNG TEXVNG» OTMG To €xovpe Bécel ¢ Thpa. Enpacio £xet OTL Koz Péoa
amd po TOAAOTNTA SLOOIKTLOK®V TOTWV KOl TPAKTIKMOV, Ol 0010l evEYoLV dAAOTE

TEPIGGOTEPO KOL AALOTE ALYOTEPO TNV ECTIOGT OTNV YNOUIKNA TEXVY, TN OTEVA

BA. Bosma, J.(2004). «Constructing Media Spaces». (Alwabéciuo oto
http://www.mediaartnet.org/themes/public_sphere_s/media_spaces/1/, Tekevtaia
npocPacn 06 — 10 — 2006).

Moiovoti 1 Bosma emikevipavel otn Net Art [Téxvrn Tov dtodikTdov] Kot Ol GTNV YNQLOKY
VN YevikoTtepa, o Tpénet vo onuelwbel 0t pe TV 6146001 TOV S10d1KTOOV, 1 YNPLOKY
TEYVN EIVOL AUECH GUVAPTMUEVT] LE TO S10d1KTVO, Kot 0vTd amoTELEL o¢ KAOE TepinTmon 10

kot eEoynv meptPaALOV TG YNeLaKng dnpiovpyiag.

¥ T va Sdoovpe pia TToyf HOvVo avTAC TG dVGKOAIAC: VTAPYOVV, 0GPAADOC,
LGTOGEAIDEG UE LEYOADTEPN KAl PNTH €GTIOGT GTNV YNOPLAKN TEXVN Kol dnpiovpyia
YEVIKOTEPOQ, - VILAPYOVV Kol 6EXIdEC, 01 0TTOieG LOAOVATL £XOVV EVIEADG OLOLQPOPETIKN
Bepotoroyikn eotioon, d1EKHIKOVV TN GUUTEPIANYN TOVG GTO AOYO TNG YNOLOKNG
TEYVNC AOY® TOV AloONTIKOV/EKQPAGTIKOV 1O10TNTOV TOL TOVG ATOd1doVTaL.
Avoeepopacte o€ T00T0 TO0 {NTNHA OYL LOVO AOY® TOV TPUKTIKOV OVGKOALDOV TOV
dnuovpyel — avapopikd pe 1o Tt Bo Enpene va Oewpnbel oxeTIKO KAl TL U1 GYETIKO
LE TO AOYO TNG YNOLOKNG TEYVNG — AAAAL Kal Yo ToV TpOcHeTO AOYO, OTL amd pov
NG QLT N TPOPANUATIKY £XEL TAPOVOIN, KOl GVVIGTH TUPNVIKO EPADTNUO 6TO AOYO
™™g ynoelakng téyxvns. Eivol éva epdtnpa mov anacyorel 1o TEPIGOOTEPO
TPOGAVATOAGUEVO GTNV ALGONTIKN KOUUATL TOV PACUATOC TOV KAAS®V TOV
oLvOEToVY TOV AOYO TNG YNOLOKNG TEYVNG:

«[O] kAadog TN 01eONTIKNC TOV Mo TOAV £xel avantvyOel Katd To TPATLVTO NG
EMOGTNUNG TNG EMKOWVOVING €£8TALEL KOIVOVIKA QAIVOUEVA TOV AVATTOGGOVV
EKQPPAOTIKEG POPUEG, KOBMDG KAl oIvOUEVO dloONTIKNG EKPPACNG TOV EKTANPOVOVV
EMKOIVOVIOKEG Aettovpyiec (emkovaviakd péoa [media], yeyovota [events],
KOLW®VIKEC TEAETOVPYIES)D.

BA. Claudia Giannetti (2004). «Aesthetics and communicative Contexty».
(http://www.mediaartnet.org/themes/aesthetics_of the digital/aesthetics_and com
municative%20Context/scroll/, tekevtaio tpocfacn: 06 -10 — 2006).

E&avtiovpe dd TIC avapopéc oG 6€ AVTO TO OLOAOYOVUEV®G CNULAVTIKO (T
(ov Ta 01adIKTLAKE ETLKOWVMVIOKE TEPIPAALOVTA GUVIGTOVV T 1010 £pYO YNOLOKNG
T€YVNG), KAO®DG eV AMAVTA GTO EUTEIPIKO POC VALKO, Kol KaOdg anéyel and tnv
CTMOALTIKT» WO €0TIAOT - EMONUAIVOVLE, TAVTWOG, TN OTOVLIALOTNTA TOV GTO AOYO

™G YNPLUKNG TEYVNG.
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VooOUEVT] G KAADO TNG CLYYPOVNG TEXVNG, OVATTOGGETOL O «AOYOS TNG YNOLOKNG

TEXVNG» LLE TNV EVPELD GNUOGIN TOV TOV EYOVUE ODGEL.

H 16t006€lidoa. empyre_soft skinned _space [http://www.subtle.net/empyre /|

Tnv gumepicn pog d1epevvnom Tov AGYOL TS YNOLOKTG TEYVNG OTNV TAPOVGH
epyacia ™ Pacilovpe og VAKO TOL AVTAOVUE amd £vav TETO0 OLOdIKTLOKO TOTO,
v 1ot00eAida «empyre: soft skinned space» Zopgwvo pe ™V «opyikn ceAdo»
NG 16TOGEAIDNG, AT Elval £vog SOdIKTLAKOS YMDPOG:

«[m]ov gvoddmvel TIc KPTIKEG BE®PNOES TOV TPEXOVTWV Ol0-
KAOOIKOV (NTNUATOV, TPAKTIKOV Kol YEYOVOT®V OTA OUOIKTUMUEVA
pnéoo [networked media], pe t0 vo TpookoAel emoKémTEG -
ONUOVTIKOVG  KoAMTEYVES, emuenTtés ekbécemv, Bewpntikovg,
Tapoywyohs Twv media Kot GAAOVS - VO, GUUUETACYOVV O€ BepoTikég
ou{ntnoeigy.

2V 101 apyikn ceAido SNAMVETOL OTL TPOKELITOL Y10L L0

«ITOYKOG U0, KOWVOTNTO IOV €£xEL TN Pdon TG otV Avotpoiion
[Australia-based global community], n omoia diatnpei v avtovopia
™G OG UN-EPAPYIKT] GLUVEPYATIKY] OVTOTNTO LUE TO VO OGYOAEITAL [E
véo mepieyopevo o unviaia faon [...] H empyre cuyva cuvepydleton
ne Becprovg Kot ESTIPAA TPOKEWEVOL VOl OTLLLOVPYNCEL SUVAUKE on-
line @opovp Yy ekdNAmoelg ektog dradiktvov [physically located
events]»>’.

Oewpopue Ot o OepeAoKd YopaKTNPIOTIKE oVTA KofioToOV TNV empyre
KATOAANAO TOmMO omd TOvV omoio Umopel Kavelc vo OVIANGEL 10 KOUPukd
YOPOKTNPIOTIKA QUTOV TOV £WG TOPO EYOVE OKIAYPOUPNOEL MG «AOYO TNG WYNOLOKNG
téyvnoy. Tlpoxerton yo po ceAida pe KoAATEYVIKO/OempnTikd TpocavatoAoud, h
opo;ia GLYKEVIPOVEL, OUMG, Kol TO VTOAOUTO, TLPNVIKE YOPOKTNPLOTIKE NG
OePNTIKNG KATOOKELNG HOC, OMMC TNV EUMAOKN €vOG StokAodikod @AGHOTOG
EOIKOV, TEPLGGOTEPO 1| AYOTEPO KOVTIA GTI| GTEVE VOOUUEVT] KOAAITEYVIKN TPOKTIKT,

™ PNT KOt VIOV S0IGVVOEST] UE TPAKTIKEG Kot OEGHOVG €KTOG SLOOIKTLOV, TOV

3 Kot o 800 mapodéparo, Ommg Kt To VIOAOTA oTOY TOV TOPAypaO®V, amd TNV apyiki
ceMda g empire http://www.subtle.net/empyre/.
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NOKO/KOWVOVIKO TPOGOUVOTOAMGHO GE [0 «KOWOTIGTIKN OVAYVOGOT TOV S10dIKTOOV,
0 0T010g EVEYEL KOt LoV OKTIPLOTIKY O10GTACT).

[Tapd To mopamavm, EQOcOV 11 empyre devV AmOTEAEL GTNV TOPOVGO EPYACia
ALTOSIKOALN OVTIKEILEVO £PEVVAG, AALA TN YPTCLULOTOLOVE MG TOPAOELYLLO TOV AOYOL
™G YNOWKNG Ttéxvne, ooeidovpe &d® vo dnAdcovpe OTL 1 guféieln TV
GUUTEPACUATOV HOG OCQOANDG Kot meplopiletal amd v 1O0UTEPOTNTA  TNG
TEPIMTOONG TOL EUTEPIKOL LAKOV. Emonuaivoope, Aoutdv, 10 TpmTOAEO NG
OlepelvNoNg Mg KOl TNV OlOTOKTIKOTNTA He TNV omoio avTHeTomilovpe 1

YEVIKELGIUOTNTO TOV TOPIGULATOV rng40.
Aoun Kol TEYVIKA YapaKTpIGTIKd THG empyre

Mo ™ doun kou ™ Asttovpyio TG empyre ¢ dadtKTLOKOD TOTOV  e£icOV
KOTOTOTIOTIKY £IVOL 1] «APVNTIKT TEPTYPOPT] TOL divel 1| GEMIA Yo TOV €0VTO TNG:
Swpalovpe, kot TAAL 6TV apPYIKN GEAIDD OTL:

«[n] empyre dev givan chat space, Aot avaKowv®GemV 1 VTOTPOPOANG, OVTE
Y®pog 7y on-line performance, kot dgv d€yetar PUNVOUATO TMAEKTPOVIKOV
tayvopopeiov poppomompévon vrepkeévor (HTML) ovte cuvnuuéva apyeio. Ot
EMUEANTEC/TPLEG SLATNPOVV TO SIKOUMLO VOL [UT] SNUOGIEVOVY AVOPTNGELS Ol OTTOTES O
céPovtar avtég TIg 0omyieg, 1 To Bépa Tov KABe pnva, 6ceg 0 GEPovian TOVE/TIC
EMOKENTES/TPLEG, OGEC LOVOTTOAOVV TO POPOLU €iTe OTOUIKA €ite o OpAdES, Ko
EVOEYXETOL VOL SLOYPAYOLV OTTO10V/0L KAVEL GUGTILOTIKA KATL TETOLO».

"Exovtag avaeépet o mapandvem, o Tpénet va onUEUOooVUE OTL oKOpa Ko |
aLTé TO. GTOLXEI PNTOL OVTOTPOGOOPIoUOD, 1 OKPIPNG TAOTION TG «empyre» e
KGO0V 0md TOVS «THTOVC» 16T0GEMS®Y givar dvokorog *'. Oa pmopovooye va
mpofovpe omv mopatnpnon OTL oVTOG O EVIOMIGUOS Kabiototon aKOua
OVOKOAOTEPOG OTOV OVTO TO OTOI0 GULVEYEL TIG AELTOLPYIEC TNG 10TOGEAMONG, TO

TEKTAVOLEVO KO TO OLOUEPOLEVO 6TO TEPPAIAOV TNG Elvar AyOTEPO N TEPIGGHTEPO

0 BAL. kou ™V katoxheida.
41 / ’ I4 ’ Ie /. ) /.
Av100 TOV €180VG 0 EVTOTMIGUOG YIVETAL YEVIKA dVOKOAOG OGO O1 YPHOELS TOV

O1001KTV0V ¢ «dNUOCLOG GPAipAc» O10POPOTOLOVVTAL, S1EVPHVOVTAL KOl
dlaocTavpdOVoVTaL.
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N emikAnon pog <<1<0w(')rnwg»42. Ye KGOe mepimtowon, mépo am’ OLTAV TNV
EMIKAN O, OTIG AlyEC TOPOYPAPOVS Ol OTOIEG APLEPMVOVTOL Y10 TNV TEPLYPAPT TNG
16TOGEAIDOC, O1APOPOL OPOL KOl SIAPOPES TOPATOUTEG KOAOVVTAL VO ODGOLV OVTO
mov gifiotan va Aéyetat To «mpoPil» TG AvTA®vtog am’ autd, oAAd Kot ot Pdon
™G TPIPNG HOG LE TN GEALDA, OLOTVTMVOLLE KATOL0 CYETIKA oM peia:

— H oeAida eivor  aeiepopévn oe  unviaieg Oepotikég  Oempntikég
ocv{nmoeig, 10 Bépa twv omoiwv TiBetan and TV 1wtoceAda, dNAadN, ard
™V opdda TOV ETUEANTAOV TNG, Ol OTOI0L £YOLV Kol TNV Oloyeipion
ddpopwv mrevpmv TG  To akpiPéc Bépna pmopet va drotvmwOel Kot amd
TOVG GUVTOVIOTEG/GTPLES, GTOVG Omoiovg oavatifetar o cuvtovicpds (M
omwg Aéyeton 1 «devkdivvony [facilitation]) TV empEPovg «nUATOVY
ou{ntnoemv.

— O nlektpoviKdc O16A0Y0G OTNV empyre TEPUMOVETOL UECO Omd TN
Ol0OEOOUEVT] HOPOY] OVIOAAXYNG MAEKTPOVIKAOV UNVOUATOV, T omoio
mepriopPdvel  «avaptinoelg» [post N postings], Tig omoieg axkolovbovv
COMOVINGEIS», «OYOMO» 1N OGAAEG avaptioelg Yopig ovtodg TOLG
TPOGOOPIGHOVS. AVTO TO TOLOTIKO YAPOUKTNPIOTIKO BETEL TNV 10TOCEAIDOL
empyre OVi®G TANGLESTEPO OTIG AEYOUEVEG AIOTEC MAEKTPOVIK®OV
dtevBvvoewv [mailing lists], opddowv cvlntnong pe Bepotiky eotioom,
TOV 0moiV T LEAT 1] 01 KGLVIPOUNTES/TPLESH £XOVV ONADMGEL EVOLUPEPOV
Vo d€YovVTaL UMVOLOTO OO [0 CUYKEKPIUEVT YN, N UTOPOVV Kol Vo
OVTOAAGAGGOUY  UNVOHOTO MAEKTPOVIKOD ToyLOpouEiov. Ze avtég TIg
Motec, ta unvopato ovvinbmg «dloyéovioy o€ OAOVG/EC TOVLG/TIG
GLVOPOUNTEG/TPLES TG AIOTOC — £KTOG K 0V O10€TAL 1) dUVATOTNTO KoL V1oL
eEatopukevpévn amocstoAr). O EAeyy0oc TV UNVUUATOV aVT®V YiveTot gite

amd AOyWoUKd (péoco omd «makéTo» Aoylopikov Omwg Tt Listserv,

2 MolovoTt 6TV TEPITTOON TNG GLYKEKPIUEVIG 16TOGENISOC 1) emikAnon aVTH dev
glvatl évtovn, ka1 0 6pog KOWVOTNTA TEPLGGOTEPO YPMNGLLOTOLELTAL YO VO TEPLYPAWEL
TO GUVOAO OG®V £YOVV OTOLOVONTOTE €100VG EMAPT [LE TN GEAIOO — OEV VTAPYEL LE
GAAa AOYL0, Ep@acn Kot TPPN EVTOg TG 16T0GEAIdOG Ml TOV €160VG TOV «OdEGUOVY»
MOV GLVEYEL TNV KOWOTNTA -, O fTav cedipo va unv emonpoviei n évtovn
EMPPON KOL 1] GYETIKOTNTO TOV YN PLOKOD KOWVOTIKOV «Bovg» otov a&lako
TPOGAVATOALGUO KOl TNV TPOGEYYIGT TOV GUUUETEYOVTIMOV KOl TNG CVYKEKPIUEVNG
1ot00eAdag. Mépog g mapovoag epyaciag Oa eival akpifmg va eetdoet akpifmg
péca amd molo «PIATpa» avTd TO KOWOTIKO NO0C ATOTVTMVETAL GTIS GUVOAANYEC
OV AAUPAVOVY YDPO GTN CVYKEKPLUEVN 1GTOGEAIDA.
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Majordomo, Listproc x.a.) ] and avOp®TOVE GLVTOVIGTES, EVE 0 PBabudg
EAEYYOL TOV ACKEITOL GTNV OVTOAAQYT TOV UNMVOUATOV TOIKIAAEL, amd TO
YOUNAOTEPO €MiMEdO, OV Elval 1) OTOLGIO OTOIWVONTOTE TEPLOPIGUAOV
(omolodNTOTE PUNVLUOL ATOCTEAAETOL OlyEeTal), UEXPL OKOUN KOl TNV
TapEUPaon OTO  TEPLEYOUEVO TMOV UNVOUATOV omd TAELPAS TV
ocuvtoviotov/tpiov. H empyre eléyyetar omd avOpdOTOVG GLUVTOVIOTEG,
oL €MAEYOLV TO BEpa ToVv Pnve Tpog Gu{NTNOoN Kol TOL GLVTOVILOVV TIg
Bepatikég ovintmoelg. EmiteAodv avtd 10 GuVIOVIGUO Kol EAEYYO OVTOG
Ol TPAOTOL OMOOEKTEC TOV PUNVOUAT®V TPpog TN Adota, To omoin Kot
emAéyovv av Bo dnpoctevtody 1 Gyt 6T0 MMUOGLE TPOSPAGIIO VLA TNG
ov{nmong («mpowbmviacy ta oe avtd). Agdouévov OtL 1 omodoyn vOg
LUNVOLATOG €XEL VO KAVEL KO LE TEYVIKA YOPAKTNPIOTIKG TOL (Adyov Ybpn
™V amdpPLYN UNVOUATOV PEe CUVNUUEVE apyeia), Tov Eheyyo TG AMotag
eaivetor 0Tl aokoLV Kol mwpoypaupoto Aoylwopkov. H ovvdpour 1
gyypoaon [sign-up] ommv empyre yiveton Pe TNV d®PEAV OMOGTOAY €VOG
LUNVOLLATOG NAEKTPOVIKOV TAYLOPOUEIOD, YOPIg TEPUTEP® dLOdIKAGIL.

O 0pog mov MO GLYVE YPNCLOTOLEITOL Y10 VO TEPLYPAYEL TNV «empyre»,
eVTOG G «empyre», givol poAAov «Alotoy [«listy, «mailing list»]».
Ocopovpe 0TI, O€OOUEVIG TNG OXEOOV OMOKAEIOTIKNG EUPAONG NG
ceMOaG ot erio&evia dnuocuwy Bepatikdv cuintnoewv (Kot Oy, A.x.,
ot erhoéevia apyeimv), 1 xprion tov 6pov «Aiotay pmopei vo BewpnOei
OTL €lvol LETOVVLUIKY Y100 TNV 1010 TNV 16TOGEMOAL.

H «empyre», g tétole Aiota, ovykevipovel oakoOun to  €&ng
YopokPloTikd: ivor dnuocia [«publicy], mov onuaivel 6TL ta pmvopato
To omoia yivovton dektd epeovifovtal Kot 6g YpNOTEG TOV SLOSIKTVOV
TEPAV TOV PEADV TNG AloTOG, TPAKTIKA 6TOV KaBéva mov £xel mpocPacn
oto dwdiktvo®. To YOPOKTNPIOTIKO OVTO OTOUOKPVVEL TNV «empyrex»
amo T GLVNOELG «AIoTEC NAEKTPOVIKOD TOYLOPOUEIOL»: 1| ELPOCT] TNG OEV
eVTOTLETOL OTNV OVTOAAQYY] HUNVOUATOV Kol 6TV €0O0MOT TEPALTEPM
CWOIOTIKNG» EMKOVOVIOG UETOED TOV UEADMV NG, OVTE GTNV dudLoN

TANPOPOPIOG  YEVIKA TPOG OMOOEKTEC OLOMICTOUEVO 1)  ONA®UEVA

* Q61660, TARPNG KATAAOYOS TMV PELGV-GUVSpONTOV TG empyre dgv eivar dnpdcta

dnbéouoc.
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EVOLOPEPOUEVOVG Yo KAmolo CRTnua. Yrmdpyer kou m dvvardTnTo
OTOGTOANG UNVUUATOV GE OAO TOL LEAN TG «MoTagy, Olymg dnpootehong
TOV, VTN OUMC 1 AELTOVPYiO, TOL T TPMTO YPOVID, TNG AETOVPYING TNG
16TOGEMDOG EVOEYOUEVS NTAV KEVIPIKY], TAEOV EYEL VTOAEYUOTIKT
TOPOLGi, TOVAGYIOTOV G’ OTL apopd TNV €KOve mov Tpowbel M
16toceAida Yo tov eavtd ™. H éupaon ot onpocicvon Bepotikmdv
Beopntikdv cvinmoemv petald TOV HEADV, TPOCOIOEL TNV empyre Kol
TO YOPOKTAPO «resourse-site», 10TOGEAIDNG «TOPOL»  EEELOIKELUEVOL
Bepatikod meplEYoUéVOL, TPOIOVTOG GLVOAANYNG HETAED EOIKAOV, LE

YAPOKTHPO EVIOTE TPOTOTVTNC BempnTikic enelepyaciog™.

Aouikd yopokTypIoTIKd THS GUSHTHONS GTHY empyre

To vijua.

H kd0e pnviaia Bspatikn cvlftnomn oty empyre dopeitol Kot ONHOGlELETOL
¢ oakpltd «vnuo» [thread]. To viua avtd eivon kat’ ovciav o Mo €0YPNOTOG
TpOmog mAoNynong otg mapepPdoelg (dnAadr, TO  UNVOUATO  TMAEKTPOVIKOD
TAYVOPOUEIOD) TOV GLUUETEXOVTOV/OVGMV, Ol OTOIEG EKTIOEVTOL GTNV 1GTOGEAIDD. UE
xPOVoAoYIKTy oEpd. Ot mapeuPAcEl TOV GUUUETEYOVIMOV/OVGAOV Elval TAVTMG
dwBéoeg kKo pe arAeg tagvopnoetg (A.y. Pdoet onuovpyod). O mpémetl €30 va
GNUEIMGOVUE OPIGUEVA YOPAKTNPIOTIKA TNG GLENTNONG LILO TNV TEXVIKY] LOPPT TOV

CVINUOTOG) TNV empyre.

2vlnTnon e ™ Lopen poNg avoptTioE®Y

Ot mopepPdoelg TV GUUUETEXOVTOV/OVGMY, TO UNVOUOTO NAEKTPOVIKOD

TaLOPOUEIOD, EYOVV TNV HOPON EVOG KEWWEVOL OV TEPIAAUPAVEL Evav «TITAO» 1)

* Tobto eivar éva onuavtikd onpeio, Kabdg deixvel Tpog mpoceyyicelg mov emiong
Oa pmopovcoav va ypnotpomonBovv yio tn depeHVION TOV OVIIKELPEVOD,
npoceyyioelg mov 6ev Ba akoAovOncovpe oty Tapovoa epyacia. lotooeArideg
OT®G ATV TNG «empire» Ba propovoav va BewpnBodv evdeyopévmg KOWVOTNTES
TPOKTIKNG» [communities of practice].
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«emkeeaAidoa» 1 0€pa [subject 1 header], To 6vopa kot T S1evBVVEN NAEKTPOVIKOV
TAYLOPOUEIOL TOL dNUOVPYOV TNG AVAPTNONG, NUEPOUN VIO KOl DPO. OTOCTOANG, KO
TeEMKE To «oopo» [body] Tov keévov, To Kupiog unvopa. Xe Kabe mepimtwon,
oV Vrd aviivon ovlnmnomn, M YEVIKN Katnyopio avaptnon onuaiver 01t m
TapEUPacn €vOC CUUUETEYOVTOG/IOG CLUUETEXOLCOS UTOpel va. cvviotd (| va
«hertovpyei» Q)
- yeviKn apyikr Torobétnon eni Tov B€uaTog
- «om@vtnony (KPITiki N OYOAGUO) GTI GLVEICEOPA KATOWOL (GAAOV
ouppeTéyovtog. Edd Ba mpémet vo onpelmbel 6t o1 amavtioelg dev £xovv
TAVTO TNV TEYVIKN ETIKETA TNG «omdvtnong» [reply] va mpotdocetot Tov
titAOVL TOV
- oAloyn M SedPLVON NG «TPOOTTIKNGY €Ml TOL BEpoToC (Katd Kovova
OULVOOELOLEVN OO TOPUTOUTEG GE OOIKTLOKEG TNYEG, OE £pyo Kot
exBéoelg ymowkng téxvng, oe PiPloypoeic M GE O TPOCMOTIKY
paptopio).

2YETIKG, OVYYPOVIKY GOCHTHON

Ta  dowhpopa  SdIKTLVOKE @EOPOLIL KOl Ol TAATQOPHES oLiNTHoE®V
TPOocd10piovTol ¢ GLYXPOVIKA 1 ACLYYPOVA, OVAAOYO LE TNV YPOVIKN ATOGTACT |
omola ywpilel TG OVOPTACELS TOV GLUUETEYOVI®OV/OLGAOV GTO VI UOTO TOL
euoevoiv (pe TIg ouiNToES TOV OMOlMV Ol OvVOPTNOELS EUEOVILOVY YPOVIKT
amooTOoT oL TPooeyyilel avt) pog tpdommo pe tpocono off-line cuvopiiog va
OMAGVETAL OTL YIVOVTOL «OE TPAYUATIKO XPOVOY), Kl avAAOYa LE TO oV LILAPYEL 1} OYL
N oVVATOHTNTA GYOAOGHOD 1 ATOKPIONG EML YPOVIKA OTOUAKPVCUEVOV OVOPTICEDV.
Agv vrapyel axpipég ypovikd 6pto Pacel Tov omoiov va yivetar 1 SlaKPLoN, OAA
umopovpe va vrofécovpe 0Tl T0 O1AdKTLAKO TEPIPAAAOV TV VIUATOV TNG empyre
npooeyyilel ovyYpOVIKEG UAAAOV HOPQOES CLVOLOAANYNG, KAOMG, pe Oedopévn
oyetikn| eneepyacio v onoia peavifovv ot avaptnoets, 1 uCNTNON EYEL GYETIKA
TUKVI XPOVIKN] pon| (2 Tepimov avapTNOELS KOTA L.0. ave MUEPOAOYIOKT MUEPQ).
Axoun, otov YopoKINPIoUd TS GLINTNONG MG CLYYPOVIKNG GLVTYOPEL Kol TO OTL
pon ot givol LOAAOV YPOUUIKY - HE GAAa AdY10, 1 KatebBuvon v omoia waipvel n

ocv{ntnon €xel onuacia Yo T AVOPTNGEIS TOV CGLUUETEXOVTOV/OVOMV, Ol OTOIES
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KATO KOVOVO avaPEPOVTOL GTIC TANGCLEGTEPESG YPOVIKA TPONYOVUEVEG - £0TM KL OV
aLTO 0€ OMAMDVETOL TAVTO UE TNV TEXVIKN €monuavon «omdvinon» [reply]. Ot
OVOPTICELS TOV GLUUETEYOVIWOV/OVCHV £XOVV aKPIPOS TNV £Vvola TNG GLUUETOYNG
o€ (o Vo eEEMEN dadtKaciao — Kol Oyl A.X., GTOV EKTATO YPOVIKE EUTAOVTIGUO EVOC
YN eLoKoL (xpxai01)45.

Mpn droxlooilouevy ovlntnon

H ocv{nmon mapovcidleton g éva eviaio vipa ovaptnoewv. Mg GAla
Aoy, Kpivetor okOmun omd TOVG/TIG GLVIOVIOTEC/TPleg NG ovlnTnong - Kot
npoeEopAeitol and ™ okomobesio Kot T dopr| TG 16TOGEAISOS - OTL 1 aAAnAovyia
TOV OVOPTNCEDV GTO YNeokod mepifailov ot o daxAadwbel oe mepiocdtepal
VIALOTO, OKOWO KOl GTIG GTIYUEG TTOL 1) GLVOLOAANYN KOTAANYEL Vo eE0VTAEiLTAL OF
TapIAANAeg culnToels enl SPopeTIK®V Bepdtav, petald d10pop®V VITO-OUAS®V
TOV cLUUETEXOVTI®OV/OvcV. H onuacio g eMONUOVONG HOG OWTNG UTOPEl va
QOTIOTEL KOAVTEPO OV CNUEIMGOVUE OTL GE TOAAEG AloTEG — O1 OToieg elval MOTOGO
TEPLOCOTEPO OVOLXTEG amd TNV Amoym g Oepatoroyiog 1 Kot mov dev €xovv
optopévn Bepatoroyio — 0 pOAOG TOV/ING EMPUEANTH/TPLOG TNG MOTAG — Kol KPLTHPLo
EMTLYOVE EKTEAEONG TOV «KOONKOVTOV» TOV/TNG — €lval akpidg TO VO «OTAEL Uid,
ocv{ntnon, mov £yl KataAnEel TOALOEUATIKT), GE SLOUPOPETIKA VILOTOL, TPOKELLEVOD
vo emtevyBel KaAVTEPT EMUEPOVS E0TIOGT. XTO LTO AVAALOT VIO OV £YIVE KATL
T£T010, OAOQAVEPQ €1C PAPOS TNG BEUATIKNG CLUVOYNG GE KATOLEG GTIYUES TOV, OMW®G

Ba dovpe apyodTepa

To ovyxekpiuévo vijua: «TechnoPanic: Terrors and Technologiesy (Ampiiiog

2007 - https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/date. html )

H empyre, 6nwg onueiwcape, euiotevel Bepatikés oculntnoelg, ol omoieg

dtapkovv Evav nueporoylakd unva. Tovto onuaivel 0TL, kot Kovova, Ta Oépata to

* TIpoPaivovpe 68 aVTO TO JAPUKTNPIOUO TNG KOYETIKE GVYYPOVIKNG GVLNTNONG»
pe Baon pio emdpactiky Ta&vounon g enKovmviag 6To dadikTtvo and Tnv
TAEVPA TNG oVYYpoviag — acvyypoviag Tov Morris kot Ogan [Morris, M. ka1 Ogan,
C. (1996). «The Internet as Mass Mediumy», Journal of Communication 46(1), 39—
50]. Zopepwva, Tdvtog, pe avtmv v ta&vouncn to vipa g empyre givatl éva
acVYYPOVO TEPLPAALOV EMKOVOVIOG KTOAADY YPNOTOV e TOAALOVG YPOTECH
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omoia Bo amacyoAncovv v empyre cg Ao vog 1 000 UNVAV OVOKOIVAOVOVTOL
amd TP VIO T HOPPY| TITA®V, OTMC KOl TO OVOUOTO TWV GLVIOVIGTOV/TPIOV TNG
ocv{ntnone. Ztnv apyn Tov unve, Ommg £xel noN avakowmbel, o1 cuVTOVIGTEG/TPLeg
GTEAVOLV TNV TPOTN OVAPTNOT, LE TNV onoia BETouy Mo cuykekpéva 10 TANIGLO
mg ovghRmong.

To 6épo tov vfuatog tov Ampidiov tov 2007, to omoio omotelel TO
OVTIKEIPEVO EUTEIPIKNG OLEPEVVIONG TNG TAPOVCAG EPYUCING, AVAKOWVMOONKE e TOV
e€ng titho: «Teyvo-mavikdg: Tpoépog war Teyxvoroyieg [TechnoPanic: Terrors and

Technologies]»*.

Ao TOVG GLVIOVIGTEC/TPLEG TOV, OTNV TPMDTY TOLS AVAPTNON,
eEe1dkevinke g e&ng:
«[Z]xepmrape O6TL B MTov TopayOykd vo cul{nTcovUE TO
TOG Ol KwNntég TEYVOAOYieG Kol Ol TEYVOAOyieg emunpnong/
TaPaKoAOVONoNG EELTNPETOVV MG CUVAPTAGTIKES TAATPOPLES Y10l TOV
KOAMTEYVIKO TEWPAUATIGHO, OT¢ akpPdg M Owoyeipton tovg amd
ouueEPOVTO aoPaAelog [security interests] evotaldalel To @OPo kot
TOV TAVIKO .. .]»47.

Ot TpMTEG AVOPTNOELS TOV VAILATOG El0AYOVV, Aowtov, To Bépa tov «Teyvo-
TOVIKOO», TEPIGCOTEPO PECH Al TNV TopdOeomn piag oepdg AeEewv — KAEWLOV Tapd
™ OTOTWON €VOG GOPOVS EPMTAUATOS 1| TN ANY”N oG Béong mpog emippwon N
avtikpovon. To Béua tov vMupatog mepleyypapetor yopw amd to {\TnuUo TV
YNOWKOV Kupimg teXVOAOYIDV, 01 omoieg Ppiokovv xpnon katd mpdTo AOGYO0 GE
OTPOTIOTIKEG EPAUPLOYES, O EQAPLOYES ACPAAELNG KOL ENLTAPNONG, KOl TPOEPYOVTOL
amd TNV €PELVO. YO WALTOPIOTIKOVG KLPIwG OKOMOVUG - Ol Omoies, OUMG,
YPNOUOTOLOVVTOL TOPAAANAL 6T Propnyavia TG O10oKESNONG Kol GE KAAAITEXVIKA
npdtlext. To kowvwviko-moMtikd mAaiclo o6to omoio OA" avtd eetdlovtatl lval
acparmg o «IIoiepog evavtia oty Tpopokpation, o omoiog ¢ Weoloyia €xet
dwdeyBel v Weoroyia Tov Puypov [Torépov 6to Avtikd Koopo, petd kupiog amd

mv 11" Zentepfpiov - kabdg kat 1 didyvon TOV COUPLTOV WBEOAOYNUATOVY Kol THG

(kotnyopia otV omoia gumintovy Ta usenets, ot online TIVOKEG AVAKOIVOGE®V KAl
ot listservers).

% TechnoPanic: Terrors and Technologies. To url Tov xpovoroyKkoD vijpaTog ivar
https://mail.cofa.unsw.edu.au/pipermail/empyre/2007-April/thread.html.

7 BA. https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/date.html ywa o
Tapaepa.
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YUYOAOYIKNG GLVONKNG TOL QOPBOL TPOUOKPATIKNG OMEWNG OTIS OVTIOTOLYES
KOWVOVIEC.

AvtAovpe omd OVTO TO VIO TPOKEWWEVOD VO [UAT|GOVUE Yo, TO. KOUPIKE
ONUELN TNG TOALTIKNG OVTOAOYiaG, 1 omoia SlaTpEyel dAAL Kol GLYKPOTEL TO AOYO NG
YNOWKNG TEYVNGS.  AVOQOPIKA e TOLG AOYOVG Ol 0Toiol HaG @BNcav 6TV EMAOYN
TOV GLYKEKPIUEVOL VA0V, Bo mpémel va onueudoovpe to €€Ng: mpaktikoi Adyol
aQEVOG VTTAYOPEVOLV TNV EUTAOKN HOG HE VAIKO OYeTIKO €OKOAO SloElpiotyo
EPELVNTIKA - TO YOPAKTNPIOTIKA TOV VNUdTov g empyre (1 Oepatikn eotiaon, 1
€UGUVOTTN €KTAOT KOlL O YPOVIKOG EVIOMICUOG TOLG) KOOGTOLV T TEAELTAIN
KATOAANAQ Yo pioe ovEADoT| TG HKPNG EKAETTUVONG Kot EUTEIPIKNG GTNPLENG TNV
omoia pmopovpe va Tpofovpe vt ) ottypn. [ to vipa tov «Teyvo-Tlavikov»
wwitepa, pog ®ONcE oV €MAOYN] TOL 1 CAPNG OTOXELON TOL o€ {NTNUOTA
TOMTIKNG, T0 omoia Eemepvolv amd TN (o To. GVVION TOAMTIKE ep®THHOTO YOP® OO
™ cOYYPOVT TEXV KoL TNV TOPELN TOV EMUEPOVE KOAALTEYVIKDV KAAO®V - GTOYEVO,
OUmg, mov TNy 0o otypn Oiyer {nmuata tao omoio evéyovv eicov akavBmom
«OEOVTOAOYIKA» TpoPANUATO YOP® TNV KOAMTEXVIKN TPokTIKY. TEXog, ywo
GUYKEKPIUEVT ETIAOYT, N KOWVAOVIKT] CTOVOOOTNTO KO EXKOPOTNTA KO0 0T TOL
0épnatog oTdONKAY ONUAVTIKEG, OTMS KoL TO YEYOVOS OTL TPOKELTAL Y10 £VOL VIO TTOV
ONUOGLEVTNKE TPOCPATO CTNV empyre, Kot EMTPEMEL TNV AVASVOT LOG EKOVOS TNG

TPEYOVGAG KATAGTACTG.

Eneepyacia tov gumeipikov viikov

Onwg avagépape, Keivo TOv avoADOLUE EUTEPIKA GTNV TOPOVGO E£PYOGia,
Kol T0 0moio dtcLVOEOLUE e TNV evplTEPT culnTnon kat PipAoypagic, eivar
YPOMT] EMKOW®VIOL 6TO OdIKTLOKO TEPIPAALOV €VOC VAUATOS — TPOIOVTOG
AVTOALOYNG LNVOLATOV HETAED TOV GUUUETEYOVIMOV/0VGHOV 6TV OAN dadikacio. O
o10Y0G pog eival va KotoAnEovpe e TPOTN QACT OTO KLPIOPYO TOALTIKE
dtokvPedpaTo, amd To OTOio T GLVEXELD EMYELPOVILE VAL GLVOEGOVIE TOVS KOUPOLG
TOL AOYOL NG YNEKNG Téxvne. Oa mpémel €0®, AouTOV, Vo Sl0GAPNVIGOVUE TIG
CUVAQEIEC OALA KOl TIG SLOPOPEG TNG TPOGEYYIONG WOG UE TNV TOLOTIKN avdAvon
TEPLEXOUEVOD  YpamTOD AGYOVL, Kol €V YEVEL EMKOWVOVIOG ONUOCIELUEVNG OTO

dtdikTvo N pecsorafnpévng amd 1o dradikTvo.
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Av16 oL TpémeL gEl Vo emoNUdvoVpE givatl OTL, 1) OIKN HOG TPOGEYYIoT OgV
OAOKANPAOVETOL LE TNV AVAOEIEN TOV OOMUK®V TPOTOTTV [patterns] g emkotvoviag,
00TE GTOYEVEL KVUPLOL O KATOOL €100VC KATAYPOP TOV KLPlOPY®V EVVOIDV Kl
avadeltn tov oxéoemv petaEy avtov. To mpdto eminedo g emefepyociog Tov
EUMEPKOD VAIKOV, A0V, givol Hio GUUTEPIANTTIKY OTOTOTTOOT TG OANG Topeiog
Tov VAnotog.  Awokpivovpe TOGO TOL ONUOVTIKO OMUEID TOL VAUOTOG, ®C
TEPPAAAOVTOC EMKOIVAOVING, KOl OVOOEIKVOOVHE TO MG QTN EMKOWVOVIOKT PON
SwmAékeTon pe v evoriayn tov Bepatikdv.  Xtdyog eival apevog tor KOPLL
dwkvBedpato va  avadeyBovv, GOOTE Vo TOPUTERYOLV OTo onueion wov Oa
oLVOEGOVY TOVG KOUPOLE TNG TOAITIKNG OVTOAOYiOG TOL AGYOL TNG WNOLOKNG TEXVG -
APETEPOL, 6THYOG elvar va H1eVKOAVVOEL Yo TOV aVOyVOGTN 1 TOPOKOAOVON O TG

ov{ntnomng mov emikeLTal.
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I'. TAPOYXZIAXH TOY EMIIEIPIKOY YAIKOY

Teyviky MeBodoloyia Kal 6OGTHHUO TOPATTOUTIAY GTO VU

Ot emokéyelg pog oty empyre, Kotd Tig omoleg «koatefdacape» Kot TO
EUTEPIKO VAIKO, €ytvay katd to uiva [lovvio tov 2007. Qotdc0, Yvdomn g ceAdag
elyape and 115 apyés Tov 2007 («ovakadlvyopey T ceAd0 HEGH GUVOEGUMV OO Lo
«ovyyevikn»  OepatoAoyikd  UIVTIOKY  10TOGEAIdD, TNV emiong  Avotpoaiiovi

«Fibreculture» ( www.fibreculture.org ). Ot avaptoelg and 0 Vo avityplenkov

Kol emkoAMOnkay oe €va mivako oe éva apyeio emelepyaotn keyévov (Microsoft
Word Processor) yio v gvyepéotepn emeéepyacio tov vAkod. O mivokag ovtog
napatifetal oto [oapdptnua 1%, Ta TIG TOPATOUTEG EVTOC TOV VIHOLTOG, OTMC OVTES
napotifevrarl otov [Hopdpmmua 1, epappoocmke n e&ng pébodog ovopartodoaciog: Kabe
avaptmon mpe pio KON AEEN (OTHAN «K®OKOS avdptmone» oto [Hopdpmmuo 1)
Bdoetl Tov pKpoH ovOUATOS TG ONELIOVLPYOD TNG KoL TV NEEpounvia TG ONUOGIELOT|g

’L'1”|Q49.

* S0 emdpeva Mapaptipata (2,3 kot 4 avtictoyo) Tapatidevol ot eTKEPUAISEC ToV
avapToeV Ommg ovTtég dlatifevtal apyslofetnuévec 6Ty 10T0GEAMSA 0V vipa, (0L TOG O
TPOTOG APYELO0ETNONG OTTIKOTOLEL TO VIULOL LLE TN LOPPT LLOG GAANAOVYIOG OVOPTHOEDV Kot
OVOPTNCEDV-OTAVTHGEMV, EMTPETOVTNG IO GUVOTTIKY] OedpMon T®V GUVIIHALAYDV EVTOG
TOL VAHOTOC), ava NUEPOUNVID Kot 0vVa GUYYPAPEQ.

YyeTIKG 1Ee TO TapapTNLa, B0 TpENEL Vo onUEIBET pa TEYVIKN EMTAOKT TOV ivol dLVOTO
VO TPOKOUAEGEL GUYYLON: OPICUEVES OVAPTIOELG AVAYPAPOLY SLPOPETIKN NLEPOUN VDL TNV
EMIKEPOAMON TOVG KO EIVOL KOTAY®PNUEVEG e SAPOPETIKN UEPOUNVia (GUV 1| TANV pio
puépa) otov mivaka mov ekBétel Ao to vijpa avd nuepopnvia | cvyypapéa ([oapdptmua 2).
Evdeyopévmg avtd opeiletarl 6Tov TpOTO TOL TO AOYIGHIKO TNG 10TOGEAISOC YeIpileTan pe
SPOPETIKO TPOTO GTIG SLOPOPETIKEG BEGELS TNG IGTOGEAIDOC TIG UEPOUNVIEG ONUOGIEVOTNC
TOV OVOPTNCEMY — KOl QVTO LIE TN GEPA TOV €V TEAEL EVOEXETAL VO OQEIAETUL OTIC LEYAAES
SLPOoPEG MPOG LETAED TOV PLOIKOV TOTODECIOV TV dNUIOVPYDV TV avaptioemyv. Ot
NUEPOUNVIEG TOV YpNOLOTOMONKAY Elval aVTEG TOL ELPAVILOVTOL OTIC EMKEPAAIDES TMV €M
puépovg avaptioemv. H apykn opboypapio Tmv dnpovpyodv Tov avaptoemy dlatnpnonke
0€ OLEG TIC TEPIMTMGELG, EVD GE TOAD AYEG TEPUTTMOGELS TO KEIUEVO SLOUOPPDOONKE GE
TAPOYPAPOVS TPOKELEVOL VO EIVOL EDKOAOTEPO TPOCTEAAGILLO.

Oo npémel emiong va onpelwbel 0T OpIGUEVEG AVAPTNGELS TOV AVAPEPOVTOY
GLVOALKE GTO VIipa Tov wponyovuevov pive (Maptiov) kat Agttovpyodcav m¢
eniloyog o€ avTo, 6eV CVUTEPLEANPONGAV GTO VALKO TTPpOg avalvcT, Kaitol
eppaviCovtav otig d1apopeg apyelofetnoelg Tov vipatog tov «Texyvomavikovy.

*’Eto1 L.y. o avaptnon tov Alan Sondheim tng 17" Anpihiov napamépmovpe o eEAG:
«ALANI17» (av évag dnUiovpyog Exel Svo avaptioelc TV it nuépa Tpootifetal o deikng
an b, .y. «<SEAN27a» yia tn devtepn avaptnon tov Sean Cubitt otig 27 Anpidiov). H
EMIAOYN TOV HIKPOV OVOLOTOC, VO CTIUELDGOVLE €00, SIEVKOAVVEL KoL TNV eE0kelON LE
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Qo1660, T0 TPOTO Minedo avaivong 6to omoio mpoPaivovpe ektiBeton oV
endpevn evomnta, otov Ilivaka 1. Xtov wivoka ovtd avaoLGTNVOLUE, OTTMOC
TEPLYPAYOUE TO TAV®, TO VAUA. Atakpivovpe otnv aAiniovyio. Tov VAUOTOG
«Paoey, «mepltddovey ¢S cvlnnong, ot omoieg Kvplapyel n e N N GAAN
Oepatikn (1, 0ELPEVOVTMGC, TOV EMITEAEL IO CLYKEKPLUEVT] «AEITOVPYIO» GTN POT} TOL
viuatog). Tig meptddovg avTég oKlypapOVUE GE dVO GTNAECS:

- OTNV TPOTN GTHAN, OKPIVOLUE TIG «AEEEIC KAELOY, TIG KOPIEG EVVOLEC

YOp® omd TG omoieg otpépetal n cvintnon. Ot «AEEeiG-KAEW» aVTEG
nepAaUPavouy Kot TIg KOPLEG TOPUTOUTEG GE £PY TNG WYNOLOKNG Kot
oVYYXPOVNG TEYVNG, OTMG Kol o€ BepnTKOVS, OepTikéG TAPASOCELS, OE
{ntpoTo Tov amoTeAovV avTikeipeva onpoctag cvlnong.

- ot degbtepn OTNAN TAPOUOETOVUE YOPOKTNPIOTIKE OTOGTACUATO OO
OVOPTACELS TNG OLYKEKPWEVY, TEPLOdOL TOv VNuatog.  EmumAéov,
amodidovE pHEGOH OO o OQNYNUOTIKY TEPIANYN TO  ONUOVTIKA
ovuPavto ot GLYKEKPIUEVT «TePiodo» TOv VAUOTOS, TOGO amd TNV
dmoym G pong NG EmKoOwwmviag, OGO Kol omd TNV Gmoym TG
Oepatoloyiag.

YHETIKG [LE TIG TOPATOUTEG EVTOG TOL KEWWEVOL, Bo mpémel va onuelwbel Ot
avtég yivovior oe Oheg oxeddv TG mepwmtooelg mpoc tov Ilivaxka lwor T1g
OMAOOTONUEVEG avapThOELS ToV. H opadomomon T@v avapTieE®V Kot 1 TOPOTOUT
oe autég Kpinkav amoapaitnteg, Yoo AGyovg TeVIKOUG, Y. AdYoug SleukOAVLVONG TG
TOPOKOAOVONONG TNG PONG TOL VILATOG, OGO Kol Yot AOYOUG OV £YOVV VO KAVOLV LE
Baoukég BewpnTikég TapadoyES TG EPYACIaG. ZVVORTIKA, Y10 TO EENG:

o) €MEWN TO MOMTIKO OloKVPEVHO G HOVADdD TNG AVAAVONG OEV TEPIEXETOL
KATO KOvOva GE 1o Kol LOVO ovaptnorn oAAd ekteivetal oe meplocdTepes, Kot Ha
nTav texvnt) dwipeon va dNAmbel yio 10 kdbe dokdPevpa OTL «edd Eekivd — €60
OTANATO», KOTL TEPIOCOTEPO, ONANOY, OO TO VO EVIOMIOTEL GE «UECOL» UNKOVG
Oepatikég evotnTEG

B) emewdn KAmMOW OMOCTACUOTO KEWEVOL 1 Kol OAOKANPES OVOPTIOELS
ONUOGIEVOVTOL  EMKOAANUEVEG OE  OVOPTNCELS GAA®V  ONUOLPYDV, OldTE O

amootoléag/dnuovpydc [ author] e avaptnong dev givat id10¢ e TO GLYYPOPED TOV

TOVG ONHLOVPYOVG KOt TNV TTapakoAovdnor g cvintnong amd v droyn Ott gival 0 KOPLog
TPOTOG LLE TOV OTOI0 KUAANAOTPOGPOVOVVTOLY Ol GUUUETEXOVTEG GTO VI|LLOL.
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KEWWEVOL TTOV AT TEPLEXEL — OTOTE EVOL GVCTNLO TOPATOUTAOV BAGEL TOL O1LLOVLPYOD
™mg avaptnong fa TpoKaAoHGse GLYYLON.

Y) €mewn Vv epyocio eVOLNPEPEL TO VAUO G OCULVOAIKY OAANAoLYi
TEPLEYOUEVAOV KOl Ol OC OTOUKES GUVEIGPOPES — M OTOLLKT] GLVEIGPOPA Eivar o
TOPAUETPOG TTOV EVOLAPEPEL ATTO OOUIKT) ATOYN, KOt OYL 0d ATOWT TEPLEYOUEVO.

0) emedn évag tpodmog mapamounng pe devdovoeic URL Ba yéule to keipevo
KOl TIG VOO UELDGELS [e 4, 5 1 ko Tapomdve URL yio moAAd amd to dtakvPevpata.

g) T v avdivon pov M wopomOUT O ATORO/GUYKEKPIUEVO
oLYYPAPEN/CUYKEKPIUEVT  avaptnon Oev  €xel  onpacia, €ktdg omd KAmoleg
TEPMTMGELS OTNV CULUTTOUATOAOYIKT 0avAALGY, N ot ovlnmon/cvvbeon TtV
KOUPwV, 6TV omoio. VITAPYOLV KATOIEG TUPUTOUTES CE CLYKEKPIUEVES OVOPTIOELS
oto [Hapaptnpua 1.

Omnodrte, yevikad ot mapamounes yivovror mpog tov [ivaxa 1, 6mov gppaviCeton
TO VU0 EMEEEPYOACUEVO GE EVOTNTEC, LE TOV TPOTO OV TEPLYPAPETAL TOPATAVE.
Avotoymg, vy TG evotnreg avtég oev vmdpyet URL (epooov eivar okd pog

«KATOACKELAGLLOY).

IMivaxkag 4. M weprodordynoen tov vijpatog: «AéEelg kKietduay», Mapadiparta

Kol Ogpotikég Evotnreg

Yt 1. «Aéerg 2in 2. HopaBépoata kol Oegpatikég

KAEW010»: Kuplapyes évvoreg, Evotyrteg
KUpLeg OepnTIKES Kat
KOAMTEYVIKES TAPUTONTTES,
Kopiopya ntipato.

Avaptioeig: andé TIMOTHY?2 é¢wg kot TIMOTHYRENATE2

Teyvoloyieg emttrpnong ko [H] aupipporn éAén twv teyvoloyiav tov
KvnTég te)voAOYiec [mobile ouov/...J
technologies] - tpopog, [K]pruixn amdoraon ka1 oikelomoinon
tpoporayveia, I TentepPpiov - TV TEYVOLOYLOV TOL OO/ ...].
LETO-YUYPOTOLEUIKT TEPi0dOC, Renate Ferro & Timothy Murray
amen Kot ofog g Plog -
TOVIKOG, TOPAVOLN - STKTLO KV TMV Ot 8v0 TpdTES VOPTAGELS TOV

EMPUEANTOV TOV VIILOTOG E1GAYOLV TO BEpa TOV
«Teyvomavikovy meplocdTEPO PEGA O TNV
napdBeon pag oelpdg Aécemwv — KAEBIDOV Topd

péowv [mobile media] - owioog
YDPOG Kal ONUOCLO GOAipaL -
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1 S10TOTTOOT| EVOG GUPOVG EPOTHLATOG 1] TN
AN oG B€omng Tpog emippmon 1 OVTIKPOLOT).
H opdon:

[2]keptnraue ot Ba ftav Tapaywyiko vo.
ov{NTHOOVUE TO TS 01 KIVHTES TEYVOLOYIES KOl 01
Tevoloyies emtnpnong/ mopoxoiodOnons
eEOTNPETODY WS TVVOPTATTIKES TAATYOPUES YIO.
TOV KOAALTEYVIKO TEIPOUATIONO, OIS OKPLLMOS N
O10EIPLOT TOVS OO POPELIS ATPIAEIOG [Security
interests| evataldler 1o pofo ko Tov wavikof...J.

GUUTVKVAOVEL 0O TAEVPAC TOV ETUEANTOV TNV
poPAnuatobesio Tov vipotog. g elcayyEg
o1 ov{fTnomn Acttovpyolv Kot ot floypaieg
TOV 4 KOAEGUEVOV GUUUETEYOVIMOV/OVGDV, OTIMG
KO 0VTEG TOV EMYEATDOV, 01 010101 TapabETOVY
KOl TIG TELEVTOIEG EVAGYOAGELS TOVG
(aKodMUOIKES Kot KAAMTEYVIKES) TOL
oyetifovton pe to Bépa g oulnmong.

Avaptoeic: and CHRISTINA2 éwg kot NORIE9

«[opvn Loy [bare life], Oa mpémer 01 KOAMTEYVES, KOt 101G

«Homo Sacer», Giorgio Agamben, ekelvol mov Ppiokoviol oty PéoH Tov TPOUOD, VO,

Omws cuinmMOnkay o€ oxeTkd | mEpLaparxwBodv [entrench] otyv dvvyTikdtyTo, 1

TPONYOVUEVO VILLOL GTNV empyre Bo pémel vo ETYELPOVY OTIC OTOYOPEVUEVES

KoL 0TS avoPaiveTol GTO £pY0 TV {wveg, omov 1 youvy {wn KaToikel,
00®V GUULETEYAV GE QLTO TO VLN

- YOVOUIKEG KPATOVUEVES OTIG Horit Herman Peled

Kotpopveliceg puiakéc -

ovvOnkeg {ong ot Awpida g | H ou(NTNOTN OTPEPETAUL OTNV EVVOLN TOV
ragag, Holouotiviot Epydteg. | Agamben Kot 1o TG 00T GVOIEIKVIETOL GTO

£PYO0 KOAAATEYVDOV TOV GUUUETEYOVY GTN
ocvlnmon. H evaoydinon pe m Bepatikn avt
e€nyeitar amd to 1L VANPEE TO BENA TOV
VIALLOITOC TOV TEAEVTOIOV LUNVOL GTNV 1GTOGEAISA.
H évvola cvoyetiCeton pe 1o 8épa tov Vo
e&eMén vipatog (tov «Texvomavikdn), 1
oLVOEGT], OUMC, TV 6V0 NG gival pecoAafnuévn
omd TV TapovGia TG £Vvolag TG «YLUVAG
Long» 610 £pY0 TOV KOAMTEYVDV —
GUUUETEXOVTOV KOl TNV 10TOPio TNG
LGTOGEAIDOG.

H ov{ntnon cdviopo @Tével vo ovoKUKAMVETAL
YOP® 0o TO £PYO KO TIC OKTIPLOTIKEC SPACELC
g Horit Herman Peled ota [opanivo-
[MoAooTviakd cuvopa, Kot ot EMYUEANTEG
TPOGKOAOVY 6TN GLLTNOT «KOL GAAOVC
Ta&OLMTEG TNG empire TV OToimV 01 KOWVMOVIKO-
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TOALTIO UIKO-KOAMTEYVIKEG GUVONKES £X0VV MG
OTOTEAEGILO TTOPOLLOLEG 1) LULPOPETIKEC
anokpicelg otov Teyvollavikd» (TIMOTHY4).
[op’ 60" avtd, péypt kot v avaptnon NORIE9
1N ov{ntnon aeopd ot Bepatikn avTy.

Avapmoeis: andé TIMOTHY9 é¢wg kot RENATE9

Teyvoloyieg emtpnong -
AUEPIKAVIKO, TOVETLGTI L0, KO
TOATIKT SLOUaPTUPIO OTN dEKOETIOL
tov 1960 - épevva Kot
Xpnuatodotnoelg and Yrovpyeia
Apvvag kol AGQAAELNG OTIG
H.IT.A.- dtapopég ot
XpNUotodoTnomn KaAMTEYVIKOV
YPNOEMV KUL YPCEMV AGPAAELOG
TOV TEXVOAOYLDOV oyUnG - TEPT0d0G
petd v 9" Xemtepppiov, Poypog
TOAENOG KOl GTPOTIOTIKOTOINGT
NG YUXOAOYIOG TV TOMTAOV GTIG
H.ILA. an6 to M.M.E., kot T1g
KOWOVIKEG EMGTILLES.

IolAoi a6 pog mov epyalouaote aro,
Auepixaviko. [lavemotiuia fpioxovue v
EUTAOKT OGS UE TO, TOATIKG, KOL TPOANTTIKG VEQ,
LETO. TOAD OVLYVE, VO DTOVOUEDETAL OTTO THV
TEYVOAOYIKI] DTOOOUN LUE THV OTTOL0, DOVAEDOVLE,
OTHY OTOI0, TA TOAITIKG, TEWPGLUOTO. UE TO, VEQ. UECT
oAV Aiyo vrootypilovior ano Tig
TOVETIOTHULOKES OOUES, 01 OTOIES TPOTIUODY VO,
Halevoovv 1o eCwtird epevvyTIKG KOVODALA TOV
owatifevrar yio o mpoypauoTe eGvirng
00QALEIOG.

Timothy Murray

Aviyvebovrog emilektird Tig

OLOTAEKOUEVES 1OTOPIES THS OKOONUOIKNG
KOWWVIKHG ETOTHUNG, TV LOLIKOV UECOY, TOV
OTPATIOTIKOV TEYVOLOYIOV KOl TWV [LvoTikwv]
vrnpeotary v H.ILA., katalnloue oto ot n
UETATOLEUIKT] AVAAIDON TOV KPATOUS EOVIKNG
aopadleiog twv HILA. Ogueliobnke oty
DITOLOYVIGUEVY TPOGYWYH THS AVATPBAELAS KOL TOD
01eORUATOS TOV TPOUOD OTOVS TOAITEG.

Ao TV TEPLYpOY| TOL divel M
Christiane Robbins yia project g

H ov{ntnon otpépetar amd v £vvola g
yopvig Cofg o Bepatikn tg
OTPUTLOTIKOTOINGTG TNG YLYOAOYING TV
oAtV ot HILA. — 1 omoia opileton amd v
Christiane Robbins mg «n avadiapOpmon g
YOYOAOYIOG TNG KOWVOVING T®V TOMTOV GTNV
katevBvvon g mapaywyng Plagy. To {ntnua
TOV TEYVOTOVIKOD cvlnTeiToL d1oypOVIKA GTIV
wotopia Tov H.IL.A.ce pia cuykpttikny aviivon
NG KOTAGTAONG LETAED WUYPOTOAEUIKNG
ePLOd0V Kat NG eToyNg netd v 117
YenteuPpiov.

Ofyetan to {NTNUO TNG IGTOPIKNG SIUTAOKNG
KuBépvnong, oTpaTod, LUGTIKOV VINPECLAOV,
M.M.E., ka1 movemotipiov otic HILA. kot to
OTnUo TV (P1UOTOO0TCEMY TG OKAOT|LOTKTG
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£PELVOG KOL TOV TEYVOALOYIKMV VITOSOUMV TNG
omd oTpoTIOTIKEG VINpesies. Ommg Ko n
0moVGio AVTIOTUONG GTIC PN UOTOSOTHGELS
TPOYPOUUATOV TEYVOAOYIDV EMTPTONG OTOV
aKadnpaiko yopo otig H.ILA.

Ta KaAATEYVIKA project TV GUUUETEXOVIMV
AELTOVPYOVV MG EIGAYMYEG KOl MG «SEVPLVET
NG OTTIKNGY emi TV {nTnpdtov.

Avaptioeic:

an6 TIMOTHYRENATEY éo¢ kot TIMOTHY11

IIpoinmtikd péca

[preemptive mdia] - avadvopeveg
TeyvoAoyiec [emerging media] kot
dyvolo, Tov TANBLGLOV TEPT AVTAOV -
KuPepvnTIKdG EAEYYOC EML ATOUWDV
K0l LELOVOTNT®V, KOTOUGTOAN
glevbéprog tov Adyov otic HILA. -
arovcio vopodetikod TAaIGIov 6TIg
H.ILA. yio v mtpoctocio Tmv
TOAMTOV OTto TIC TaPAPLIcELg
TPOCOTIKOV TOVG dedouévay - 9"
YenteuPpiov Kot EAeyy0g TV
moltdv otig H.ILA. - eviomotikd
péoa [locative media (GPS k.Ax.)],
KOAAMTEYVIKA project wov
YPNOLLOTO0VV EVIOTIOTIKE HEGA -
TANPOPOPLOKT] YUYaywyio
[“infotainment”] - dtapdvela Kot
adLOPAVELD OTIG KUPBEPVNTIKEG
OpacTNPLOTNTES - TOEIKE amOPANTO -
Caren Caplan kot Raegan Kelly -
teXvoloyiec/Léco oKOTELONG
[targeting media], kot KaAATEYVIKA
project mov o ypnoiponoloy - Paul
Virilio - dlokpaTikéc 6YEcEIC Kot
eEomhopot.

Me v upaon othv apyItektovikn

EMLPAVELD, ETLTOYYOVOTOY UIO OTPOTHYIKH
OTOOTOCLOTOINGY OO TIG COUTOPOONADOELS TOV
épyov [...] Aeg kou n aucOntikomoinon twv
oedouévarv [data] pag amokomnzel ue aopalea
OO TNV WOMTIKT], KOPOVTAS TOVS OUPEAIONS
AOpPOVS TV UE THY KOTAYWYH TOVS, TOVS OTOYOVS
700G, TNV ocia yprHons tvs...Avto [to project]
eivar ko’ eCoynv mopadelyuo owTo IO
0VOUGLODUE KTEYVOAOVIES TOV TPOUOVY EVIAYUEVES
070, TEDLO. TOV TYEOLATLOD, THS APYITEKTOVIKNS KOl
NG HOOOS «OTOADTWS aupipporoy kKol mhavd,
olilel va otpéyovs o€ 00TO THY TPOTOYH LS
xalag [ovta To projects] dev amevbovovia
OTOKAEIOTIKG. Y10 OKOONUOIKS, TOVEIPLA, OAAG,
HGALOV 0pYoVaVOVTOL EYOVTOS KATA VOO THV
GVTAON YPHUATWY OT0 KOPEPVHTIKES
ETLYOPNYNOELS KO ETLYEIPNOELS. DPTAVOVY ETOL
ot Halikn ayopd. kol To Kopiapyo pevUA.

Brooke Singer

(a6 Tov oYOAAGIO EVOG KOAMTEYVIKOD
aPYITEKTOVIKOD project To omoio e£€Bete pe
BonBela mpotléktopa og Kowvn BEa Propetpucd
dedopéva TV TadMTOV G€ VO OUEPIKAVIKO
aepodPOLLO).

O 1pou0¢ 0TIC TANPOPOPLAKES TEYVOLOYIES
ETITNPNONG EIVOAL TTO UEPOADTEPO UEPOS TOD
00POTOG, KPVUUEVOS OE EYYPAPA YOPALNS
TOMITIKNG KOl O€ TPOYPOLYLATO. DTOLOYITTWOV, KOl
0€V glvai GUEGO KOTAVONTOS KOl TPOGHAGIUOS a0
70 VPV KOLVO.

Brooke Singer

O o1patiTIKOS KOTITOAOUOS POIVETOL

otL Eyel emotpéyel oe TApn ovvoun. Eife n
TEYVI VO GOVEYLIOEL VO, DTOVOUEDEL TO
PUOIKOTLOIUEVO PAEUIO, TOV TOAEUOD DOTE VO
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umwopovue va fAémovue Tov mopoioyiouo tov.
Xapn o€ 006 TOL KAVETE AVTH TH OOVAELC.

Gabriela Vargas-Cetina

O1 GLVTOVIOTEG TOV VILATOS ELGAYOVY TNV
Brooke Singer, koAMtéxvida, akodnUaiKo Kot
axtifiotpra and ™ Néa Yopkn, g omoiag n
avaptnomn avampocsavotoAilel Tn cv{ntnon, pe
AvVOPOpPEG OE GUYKEKPILEVO projects Tng mov
&youv €vav gupOTEPO TPOGAVAUTOMGUO TUTKO
v v Oikedevbepn Apepucovikn Aplotepd
(evavtimon oy adapdvelo TS KuPEpynong,
oTNV ALEAVOLEVT] ENLTIHPNOT| KOL TEPIGTOAN TOV
OTOUIKAOV EAELOEPLDV, GTNV ASUPAVELL TOV
TEYVOLOYLDV, GTNV OIKOAOYIKN EMPApLVON T®V
TnNBuoudV and Ta TPOIOVTA TNG AELTOLPYiES
UEYOA®V EMLYEPT|CEDV).

Ot avoptNoELg aVToD TOL SACTAUATOG GVINTOVY
Kot glodyovv yevikd to {iTnpo mov Ha
KUPLOPYNGEL GTO VIOl OTLG EMOUEVEC NUEPEC;
TIOLEG O1 TOMTIKEC GUVETELEG KO
CUUTOPUONADCELS TOV EVEXEL V1O TIC
KOAAMTEYVIKES, TOMTIKA «TTPOOSEVTIKESH 1) OTTALL
YOYOYOYIKES OPUCTNPLOTNTES TO YEYOVOS OTL
KAVOUV YPNON TEXVOAOYIDY UE GTPATIOTIKN
TPOEAEVOT| 1| TOL YPNCLOTOLOVVTOL TAPAAAT AL
Y10 GKOTOVG GTPATIMTIKOVS KOl KOTOAGTUATIKOVG;

Avaptioeic: and ALAN12 éog ALAN16

2TpaTioTikég pilec TV
TNAEOMTIK®V KOl
TANPOPOPIKAOV/EMKOIVOVIOK®DV
TEYVOLOYLDV - YPEOG TNG TEXVTG VA
elval «TOAMTIKG cLVELONTY -
ETOPIKOG Kal KOPEPVNTIKOG EAEYYOG
kot «ehevlepion oto Second Life -
EVIOTOTIKG PLEGA,
GUUUETOYIKOTNTA, ETIKOVMVIO
OAAG Ko KaBnpeptvog Eleyyog -
KaBnKov g T€(VNS Vo LETOPAAEL
ToV 0pilovIia TV OVIIAYE®DY TOVL
KooV (Tpog To
«ONUOKPATIKOTEPO») EVAVTL TOV
POAOL TNG TEYVNG 0OYOAELTOL
Kuplog UE TIG LOPPOAOYIKES
TOLOTNTEG TOV «ECYOTO OVOETEPMV
VAMK®OV TPOYLATIKOTHTOV TOV
HEC®V TNG» + KOWMOVIOAOYIKOG
OVOCTOYOOUOG TNG TEXVNG KoL TV

Tpérer n vy oto adVvoLo TS Vo
ovaoToYGLETOL TIS TOMTIKEG-KOIVWVIOAOYIKES-
OTPOTOKPOTIKEG-KAT pILEs TG,

Alan Sondheim

270 Pifidio uov, n téyvn mpénet (vau,

TPETEL) VO LETOTYNUOTICEL/ VO, 0AAGLEL TIG
TOPOOOYES HOV. KOL OTAV KATL TETOL0 PAETT™ VoL TO
KGVEL 0A0EVaL KOl OTLOVIOTEPD, 1] — GKOUN
XEPOTEPA — OTOY TO TEAIKO OTOTELEGLLO, TOV EPYOD
TV KAALTEYVOV/GYEILOATTOV/OPYITEKTOVWV
EVIGYDEL TIC ATLEVTES TWV ETOLPEIWDV TEYVOAOYIOS 1
TG TAATPOPUES ETITHPNONG TWV KOPEPVHOEWY,
TOTE OVIWS OVHOUY .

Brooke Singer

To povtooiaxo tov KoTEYV-Tov-OéAel-
VO-YIVEL KOIV@VIOAGYOG, Tov OéleL, dniaon, vo.
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HEC®V TNG TOGO amd TAELPAG
KOAMTEYVOV 0600 0md TAEVPAS TWV
ETOPLDV

yiver avtog mov Oa. eletkovioel To mpofluota Ko
TIC OVUTEPIPOPES oG, Kol Tov Ho. amoxaldwel tny
KOIWVWVIKH ODVOUIKH TV EVIOTIOTIKMV UEGMYV,
Eyel KUPLOPYNOEL 0T0 TEDLO, Kl ETCL KL YD)
avHovyw Y1’ avto, Kabwmg avtiy axplfog v
[«rotvawviodoyikn»] wopeio axoiovBodv kai
KATOLEG OTO TIG TPOTEYYITELS TWV ETAIPIAY
TEYVOLOYIOG KOl THS KPOTIKNG ETITHPHONG.

Brett Stalbaum

To {mpa mov Ba Kuprapynoet ot cvlnTnon -
puéxpt ko v avapton SEAN23 ovclootikd,
070 eMOEVO, dNAAOT, deKanpePO TG cL{TNONG
- elodryetan omd Tov Alan Sondheim - wpoketTon
v To {RTnpa tov moyvidtov Second Life, tov
o1toiov 1 101TEPHTNTO EYKELTAL GTO OTL
AerTovpYEl ®C YNELOKT TAATEOPLLQ
aAnienidopaong peta&d xpnoTmv,
TPOGOLOLOVOVTOS [0l TEPACTIO TOIKIALN
OPACEDY KO TPOKTIKMV TOL «ITPOYLATICOD
KOGHOLY, PETAED aVTOV Kot KoAlteyvikdv. To
mayviolt Second Life givan to mAéov
TPOKEYWPNLEVO YNPLokd eptPdAdlov amd tnv
AmoYT| TNG KOWOVIKOTNTOC. XUvOvdalel ta
YOPOUKTNPLOTIKA TNG TPOSPaoNg amd
ToAVAP1OLLOVG Yp1oTES (DOTE VO TPOTOLOLALEL
TNV TOAVGYIOELN TOV «EVPEWDC KOOV TOV
TPOYUATIKOD KOGUOV), TNG TEYVOAOYIKNG
EKAETTUVONG (DOTE VO GUYKEVTIPAOVEL KO TO
EVOLPEPOV TAOV EAMT TOL YNPLAKOD KOGUOV) KoL
TNG «OVOIKTOTNTAG» OGOV APOPH TOVG GKOTTOVG
TOV (MOTE 01 «TACELS OV gpeovilovTal o oVTO
Vo £(0VV KOWVOVIOAOYIKO evOapEpov) Qg
o «otpne» 67 0Tl 0popa TIG OVAOLOUEVES
LOPPES YNPLOKNG KOWVAOVIKOTNTOS, 6TO Vijua O
amoteréoet Bpa culntnong 10600 ap’ €qvTo,
000 KOl O 0POPLY] Y10l TOTOOETNCEL AVAPOPLK(L
Ue 1o KevTpoPapikd onpueio TpPg mov
avadveTEAL oTNV cuLNTNON, Kot Tov givol To
€ENG: TTOLEC O1 EMITMOOCELG TNG XPNONG
TEYVOLOYLMDV TTOV TPOEPYOVTOL OO TNV EPELVOL
Y10 GKOTOVG GTPOTIOTIKOVG, ACPAAELNG 1)
EUTOPIKOVG/EMYEIPTLATIKOVS GTO KOAALTEYVIKO
£€pY0, GTNV TOALTIKT] KOl KOWV®VIKN TOV
«TOVTOTNTAY, ,

Avoapmoeic: and6 TIMOTHYRENATE1L6 éog SEAN23

Avoadvopeva péca
[emerging media] - dapaveia Tov
péoov [medium transparency] -

K1 éto1 yra péva eivaa i idra woid,
1oT0pia: vou, To yphuoza [oto Second Life] (kou
UEPIKES POPES UEYALo TOGG) Exovy avouuln, orld,
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oikelo N avoikelo Tov HEGOL Ko
QVTOEKPPOCT) TOV KOAMTEYVN -
Second Life kon ypripa - Second
Life ka1 dnuovpykég ypnoeis -
Second Life kot kotvovikdtnTO -
TOPOVGIO ETOPEIDV Kot
Swpnuicemv oto TePPAAAOV TOL
Second Life - Second Life kot
aoOnTiKn NG dvcAglTovpyiog 6To
ePPAAAOV TOV - AALOL YN PLaKol
YDPOL TOLYVIOLOV TOAADYV (PN OTOV
[MUDs] kot ot 0160 tiKég Toug
TOLOTNTES/ OMLLOVPYIKEG TOVG
xpNoels - Andre Bazin, peaiiopog
GTOV KWV UATOYPAPO Kot 6TV
TEYVT EVPVTEPQ, KOl SLOPAVELL TOV
UEGOV - HEGO, UNVOLL KO
OVAOTOYOOUOS TOV KOAMTEYXVY -
ISEA - Pocot kivnpotoypaglotég
TOV 0PYADV TOV OV *
EPOOITEYVIKOG KO KOAALTEYVIKOG
TEPOUOTIGUOG LLE VEEG TEYVOLOYIEG,
K01 1] 6TAOT TOV KUPEPVICEDY
évavtt tov enl Yoypov [ToAépov Ko
ONUEPA - TOPAYMYN KOl CLUVOTKEG
gpyaciog 6to onuepvo KOGUO,
GLYYDVELGT TOV TOPAYOYOD Kot
TOL KatovoAmTh [prosumer ethic] -
MME, dwopnpion Kot Kowo -
deopoi oTov KLPePVoYM®PO Kol
KOW®VIKT 0eGol, Gupforatikég
NOwég otV mapoy@yn Kot
KATOVAA®ON

DITGPYOVY KO TOALG TTPCYUOTO TTOV EIVOL OWPERY,
Ko UTOPEL KOVEIS Vo, 0OVAEWEL aTO TTEDIO THS
performance k.Axw. ywpic oyedov kadolov
xpnpazo. [...] Me aAdo Adyia, vouilw ot [to
Second Life] eivou to Cexivijuo evog ayetiid vEov
TPOYUOTOS — EVOS WHPLAKOD YDPOV TOLYVIOLOD
TOV OT0L0 0 KOOUOG YPHOYOTOLEL ONUIOVPYIKG KOl
KOIVQVIKA.

Alan Sondheim

Ki éta1, dev motedw ot1 10 dradedouévo
ETLYEIPNIULO. TS 1] EKCOTOTE TEYVOLOYVIO OLYUNG
KUOV ETITPETEL VO, ATEIKOVIOW KOAVTEPD, TOV
ETWTEPIKO [LOD OVEIPOYWDPOY UTOPEL VO
vrooTnpiyOel ue ovvémeia, KaBws avtéc o1
TEYVOAOYIES OE YapaKrTnpLlOVTal 1010TEPMS T
owpaveia. Or kodhitéyves Oa wpéner va
KOTOVOODY OTI TO HETO TO OTTOI0 YPHOYOTOLODY
oev givau aoparo ki ot Qo uetaoynuatioct kot Qo
aAdéer tig avuinyeg [transform/inform] tov
Oeatn pe kdmwoio tpomwo.

Jim Andrews

Self-reflexive awareness of the medium
can be self-indulgent too ;)

Sean Cubitt

Avti givor 5 yvaoun wov yio. 6Aovg 008
KOMUOKPATIKODSH YXDPOVS TEXVHG.
Exuetailevovrar v pvoikn emBouio tov atouov
VIO ONUIOVPYIKY EKPPATT EVO TNV 1010, OTIYUN
omolIDVOVY TO UOVOOIKG, TAAEVTO, KOl TH
LOVAOLKY OTTIKI] YWVIQ EVOS EKTOIOEVUEVOD
KoAditéyvn.

G.H.Hovagimyan

To mpoowmd/uvaio/n mpoooyn wov eiva
T0 UOVO TOV €Y, KI £T01 TEIVM Va giuol Aiyo
EKAEKTIKOG 0 OTI QLPOPE. TO TOLOG TO EYEL.

Henry Warwick

H ¢don avt tov vipatog Eekva pe tn choTao
Kot T0 KaAwoopiopa 6tn Aota evog
SLOKEKPUEVOD KT TOVG ETLUEANTEC TOV
VMoo KaAATEY VT Kat ¢ido, Tov Paul Vanouse.
H avagopd 610 Ploypaeikd Tov Kot E101KE 6T
KOUUATL TOV £PYOV TOV TTOV EYEL VO KOVEL LLE TA
«ovadvopeva LEGo (TIg VEEG TEYVOAOYIEG TTOV

- 48 -




GTEPOVVTOL UKOUO «OLOPAVELNGY, TMV OTOIWV,
dnAadn, ol Aertovpyiec TOGO 0L TEXVIKEC OGO Ko
01 KOW®MVIKEG 0EV Elval KATAVONTEG Tt TO EVPD
KOWO M Ao TNV TAEOVOTNTA TOV 310V TOV
YPNOTMV TOVG) KATOADEL TNV ATOGTOAN LU GEPA
AVOPTNOEWDY GYETIKG, LLE TN JULPAVELD TOV UEGOV,
TO pEOAGUO 1} TOV yevdasnclooud otny €y vn,
TNV aVAYK KPLTIKNG ENLYVOONG 0td TAEVPAS TOV
KOAALTEYVY] TOV GUVETELDY TOL £YOLV Ol
TEYVOLOYIEC TIG OTOIEG (PN OIUOTTOLEL GTO £pYO
TOV K.AT. - Ogpotikég mov oyetiCovton e 6ca
dlepeiptncav 6To viLo TPONYOLUEVMG.
Hopdiinia, ®otdco, e&acorovbel d1dAoyog
OTUOVTIKNG KTAONC G€ oyéon e To Second
Life, mov g Bepatikn teivel va avtovoundei oto
Vijuo oo Ty voAoutn cvintnon, eyeipmvtag
BeTicéC Kol apVNTIKEC KPIGELS EOTIACUEVES
OTOKAELGTIKA GE aTO.

O1 0v0 Bepaticég — «avoadvuopeva HEGO» Kot
«Second Life» - 6¢ dtamAékovtat TparyaTikd,
GTO VL0 - OTOGYOAOVV SLULPOPETIKOVG
ou{ntTéC Kat ol oeTIKOoL d1dAoyol
EKTLMOGOVTOL TOPAAANAL, ®OTOV 1 GLLATNON
oyetika pe 1o Second Life kvplapyei TAnpwg oto
VL.

310 TEAOG OTHG TNE PACNG TG GLINTNONG, HEG
OO TIG ETEPOKANTES OVOPOPEG OTO KOUKOVOLIKA
TOV KLPBEPVOYDPOV, KOOMG KOl GTN GYEoT
CETOLYYEALOTIKNO» KO «EPOCLTEXVIKNGY
KOAATEYVIKNG N EMGTNUOVIKAG dNUovpYiag, N
ovlNnomn oTPEPETHL OTIG CLVONKES KoL TOVG
TPOTOVE TAPOUYDOYNS YNOLAKDOV TPOIOVTWOV,
KkaOdC Kot 670 (TNUO TG CLYYDVELGNG
TOPAYOYOV KOl KOTOVUA®TY] VIO TN
veoPIAeAevBepn cuVONIKN.

Avaptioceig: and6 TIMOTHYRENATE23 éo¢ SEAN30

Avtopvo (KoL ¢ Tnyn ToL
Agamben), Avtopvo kot AovoPirg:
0 TPOUOG TG KATAANENG TOV
Awpotiopov - Mapé, Xéykel,
Kovt, petaguoikr, aicdnti kot
OLOAEKTIKT] TOV TEYVOAOYIKOD
TOAMTIGOD KOl GYECT] TOVG LLE TNV
ELOAVION TOV

OAOKAN POTIGLOV/OTOAVTOPY KOV
Kpatovg - Second Life, Oetucég ko
«Aovditikegy oTACELS AMEVAVTL TOV
- POLOG TOV KOAMTEYVOV EVavTL
TEYVOLOYLDV LLE GTPUTIOTIKY

Teyvomavikog eivai 0 pofog evamiov g
eléyepong tav unyovav. O ToviKog eivol 1010V
70V atapyiouod. Eav Oédovue va Cemepdoovue

70V TOUO, B0 TPETEL VAL TAWODUE VO QTKODUE
KOPLOPYIQ ETL TV CVOKEDWDV UOS KOL VO. TIG
omeAevfepidroovue.

Sean Cubitt

Ae péper i UETAPVTIKT, KOl TO OVAL0YOV

™G, 1 arolntiky, omwes Oepeliwbnxe axo tov
Kant, v id1a, evaykoliouevy omo 10 kparog,
TAEVPA. TOV TOVIKOD, 1] OTOL0. EXAVELTHYON KOl Le
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TPOEAEVOT KOl ¥PpNoN - O10diKTLO
Kot palikn kotvavia - Deleuze kat
(PIAOGOPIKES OTOTTELPES «EEODOVLY
oo TNV TOPUSOCLOKT LETOPVOLKN
(ko Nitoe ka1 Xawvteykep) - Paul
Virlio ka1 dpopo-Aoyikn Bewpia g
TEYVOLOYIOG KOl TOV LETOUOVTEPVOL
- oOyypovo Kpdrog kot
amolvtapykd Kpdtog - vymio
[sublime] kot 0OAOKANPOTIGHOG -
Heiner Mueller - Apevt, Lyotard,
Deridda ka1 aAdot, chyypovol
dlvonTég, MG TPooTadELEg
OTTOPLYNG TOV OAOKANPOTIGLOD TNG
POGOPIKNAG okéYng Tov 20”
Vo, Kol MG EVAVTIMOT| 6TOV
«ynoakd Tpopo» [digital terror] -
TOVIKOG Ko aicOnon aneiing oto
S1001KTLO - KODECTMG EKTAKTNG
avaykng (Agamben) ctov
KuPepvoympo, Kat EKTOG
KuPepvoympov - Mratdry kot to
opaio - Herzog, Duchampes, Bacon
Kot 1 oOyypovn €ikova [image] -
Microsoft, TAnpopopiiég
TEYVOLOYIES KO «TOMTIGIKES
SLPOPESY + TOALTIKY TOV GLVOP®V
H.IT.A. xou Me&kov, kot
S10(pOPOTOINGT TNG TAPUYDYNG KO
TV cuvOnKov (ong peta&d
TAELPAOV TOL GLVOPOVL - Lichtenberg
KoL «TOAEUOKPATION» (Torylomoinen
NG EUTOAEUNC GUVONKNG OE
TOYKOGLUIO ENITEDO), KOTAPYNON
NG SLIKPIONG KECHOTEPIKODY KOl
«eEMTEPIKOVY €XOPODV, TOAELLOG
EVAVTIOL GTOVG TTOAITES - LTOYMPTON
NG TOMTIKNG G
emyelpnpatoroyiog Kot welfotg -
TEXVOTAVIKOC MG OLTiOL Ko G
GUVETELD, TOV OAOKATPOTIKGOV
TAGEDV TNG GVYYPOVNG TOALTIKNG -
TOYKOGLO YAGLOL KOl PTOYELL GTO
uNn-0vTiKd KOouo - dlakvepvnon
Bush kot povipog moéAepog -
YPLOTIAVIKOG KO IGACULKOG
QOVTAUEVTOMOLOC (Tapdroyo,
TioTN Kol ToMTiKY| - Barthes ko
TOALTIKT] TG EIKOVOG GTO GUYYPOVO,
YNELoKO KOGLO.

™ yévvnon too www. Matrix; [O]1 kadditéyves
UTOPODY va eivai LOVOV EITE TPOUOKPATES ElTE
TPOUOKPOTOVUEVOL, 1] DTCPYEL KL GAAN emLoyn;
Eivou o1 kaditéyveg Oouaro. tov uécov toug,
EQPOOOV 1 TEPITETELD, THY OTOLO TOVS TPOTPEPOVY
T0. TEYVOAOYIKG, LEGO, TOVS OIVETAL LUE UOVH O1EC000
NV EMATPOPT] THS WS IOIOKTNOIOS 0T0. 6OVIETO,
XEPLOL THG EVOLYKOLIOUEVIS OTTO TO KPOTOG
etaupetoxpariog; [...] To diadixtvo eivar to
TOVIKO-YEYOVOS THS UALIKHS KOIVAWVIOG.

Simon Taylor

Xaipouar 1010itepo. mov Epepeg T

piloocopio oty ovlitnon. Alla daiuovomordvrog
™mv aiedntiy Kot avtov ToV IPpoTo, Kol, KoT’
EMEKTAON KOL TO PIAOGOPIKO OVAGTOYOOUO ETTL THS
TEYVNG, UETOTPETOVTOS TOV OE POPEQ, TOV TOVIKOD,
OVHOVY® UNTWS OTPEYEIS THY TPOGOYH TOV
oVaYVOOTH HOKPLG OTTO TIG OVOLYTES ODVATOTHTES
NG OKEYNG.

Timothy Murray

H tehevtaia efdopdda g cvintnong ekkivel pe
TO EMIONO KAAWGOPIGHO TWV EXUEANTDOV TOV
Sean Cubitt, o ooiog giye 0N cLUUETACYEL pe
avaptnoelg otn ovlftnon. A&loonueidto etvat
o1t 10 {fTnua Tov mayvidorod Second Life
EKAEITEL EVTEADC 0TO TO VIO, LETE KOL TV —
Kkémog kabvotepnuévn - mapéupaon g Melinda
Rackham, 1 omoia evnuepdveL TOLG OVAYVAOCTEG
g Alotog 0Tt emikerton va empeAn0ei éva vijpa
aplepmpévo oto Second Life tov emduevo piva.
H mpdtn avéptnon tov Sean Cubitt emucaBopilet
TN ovvéyela TG cvlntnong, n onoia e€avrisitan
OVLCLUGTIKA LEYPL KL TO TEAOG TOV UNVa G pid
@IA0GOPIKN cv{NTNOoT HETOED AVTOV Kol TOV
Simon Taylor, cuv{Tnon mov ctpéeetal YOpw
070 TNV KAUGGIKN PIAOGOPIKT LETAPVGIKT TOV
VYN0V [sublime], kot Tov amoppéovTa TPOLO
TOV LYNAOD [terror] otnv TéYvN — GLVOEOLEVT
€161 yoAapd pe To {NTNHO TOL TEXVOTAVIKOV.

H ocvvéioiiayn tov 6vo dnpovpy®y 0VGLUCTIKA
KOTOANYEL VO, AvOKEPAAOL®VEL TN cL{TNnon
YOpw amd To adEE0da TG KAUGTKNG (KOVTLOVG
Kl ETELTO EYEMAVIC/OOAEKTIKNG) PIAOGOPIKNG
TapAd0oNG OV GLOYETILEL TO «KAELGTON
ooOnTIKA cvotnuoTo Kot To Kpdtog
(emioelovrog, TpdémoV TIVA, TV TapEUPocn Tov
EMUEANTY] TOL VILLATOG O 0Toi0g d€ BEAEL va
amoBoppHVEL TOLG OVAYVAOOTEG OO TOV
TEGYUIOUO TOV OOAEKTIKOV a01eE0dMV Kot TNV
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0QOPLOTIKT POTA TOV TNPE LECH OVTMV M
ov{nton). To viua yevikd kouplapyeitol amd
OVOPOPEG GE CNUOVTIKES GTIYUEG TOV
(PIAOGOPIKOV GTOYAGHOV TOL 200V a1V

H cvuvéyelo Tov vipatog, Héso amd apkeTtd
€TEPOKANTEG — OAAL TAVTO EVTOC TOV PAGHOTOG
TOL UETOUOVIEPVOL GTOYOGLOV KOl TV TNYOV
TOV — aVaQOpES, Biyel o {NTnua Tov
EMELODVOVTIMV QOVTOUEVTOMGIOV KoL
«OLOKANPOTIK®OV KIVIIGEDV» GTO GVYYPOVO
KOGHO — QUTIKO KoL UN-OUTIKO - KO T GYECT
TOVG LLE TOV TEYVOTOAVIKO.
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A. ANAAYXH IIEPIEXOMENOY

Tormoioyio Kot KaTHYOPIOTOINGH TOV TOATIKOV OLOKVFEOUATMV

H exteviig mopovoiaon péoca amd «AEEEIC-KAEWOW», YOPOKTNPLOTIKA
TOPOOEUATO KOl TO o yNUOTIKd dedopéva Tov VIHATOG, £Ival TO TPMTO GTASO TNG
CMUKVNG TEPLYPOUPNG» TOV EUTEPIKOV VAIKOV. XNV mopodoo €votnto, UE TNV
KUPIOG aVAALGN TEPLEYOUEVOD, KOTNYOPLOTOLOVUE TO TOMTIKE StoKLPELLOTO TOV
Exovpe £mg TOPO SlaKpivaO. H xoamyopromoinon avty éxet éva duttd okomo:
apevog, pécm g eEavTAnTikng €kBeong Tov SlokLPELVUATOVY, HOG EMTPEMEL TNV
ENONTEID TOV GLYKEKPIUEVOV TEPLEXOUEVOV TNG GLINTNONG « APETEPOL, LECO ATO
™V roloyio emyEpeitan vo amopuakpuvlovpe omd TV HEPIKOTNTO Kot EOIKOTNTA
TOV EMUEPOVS AVAPOPADV, KOL VO TPOCGIOPICOVUE TIG OAPOPETIKES EUPELELEG KOl TOL
YEVIKG OVTIKEILEVO TOV KOTIYOPI®V, GTA OTO10L QVTA Ta d1aKLPEV AT VITAYOVTOL.

Av ka1l oV gvotnTa TG GLLNTNONG Yo TV TPOTOGT TOV KOUP®V TOV AdYoV
™mg  ynowkng  tyvng Bo  avtiioovpe Kou  omd TG VO TEPLYPOUPES
(e&ovTAnTikn/Bepatikny kol TvmoAoyia), OYETIKG Ue TNV TePypapr otn Pdon twv
TOMOV €101KA Oa TPEMEL VO EGTIBCOVUE GE SVO TEPAUTEP® AELTOVPYIEG TNG: TPDTOV,
0TO OTL HOG EMTPENEL VO OOVUE TOVG TPOTOLS WE TOVG OTOIoVS T dlakvPEvLTAL
oyetifovtar Kot cvvapOpdvovtar Peta&h Tovg - vo EETAcOVE, pe GAAa AdYla, TO
Babud ocuvvoyng, OMOCTOCUATIKOTNTAS Kol PELCTOTNTAG TOL TEdiov TOv AOYOUL.
Agbtepov, xdpn o€ ootV Vv TVIOAOYia gival Tov a&loloyovpe T PapvTnTo TOV
empépovg dwakvPevpatov. Ta dvo (ntnuoata epgoviCovior 0 aAANAEVIETA: M
ouvoyN €vOG Tediov AGYOoL OvadEIKVVETOL ECOPTAOUEVT amd TNV VTapEn EMUEPOLS
tonov dwkvPevpdtov avénuévng PBapvttoc. H Popdmra tov dwukvPevpdtov
e€aptdtar amd ™ 0éom tovg KOl TN AElTovpyio TOVG GtV OAN GLVAPHPWOT TOL
nediov tov Adyov. ITo cvykekpuévar:

o Ta molitikd Jiaxvficvuato umopovv va orarayfovv ustald TOVS TOGO

(TAPAOEIYUATIKG) OGO KOl (GOVTOYHUOATIKA», KAOMDS 6TO ViU WG GUVOL0,

% YrevOvpiCovpe 86 Vv gvpeia Evvola mov £xovpe dOGEL 6T HOVASO TNG
avAaAvoNg Hag: g dlaKVBEVHATA EVVOOULE TIG TpofAnpatofecieg mov avakHTTOLV,
OALG KO TIG AVAQOPEC 01 OTTOIEG PUVEPDVOVV | EKADOVY dlapopeTikég DeciAnyieg,
KOl KELVEG OV XPTNGLHOTOLOVVTAL OO TOVG CUUUETEYOVTEG GTN GOUTNEN UG
eMYEIpTLOTOAOYIOG.
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avVECAPTNTA OTO TIS TOPEKPAGEIS GTIS ORMOIES 0ONYOLY 0l OTOUIKES
ovufolés, evomdpyel B Tdon Yo TH GUOURNEN UIAS GUVEKTIKNG GUSHTHONS
ATOTEAOVUEVHS ATIO OOUNUEVES EmyepnuaToloyies. Or Oéoels, Loimov, mov
Aaufavovral amo TovS GOUUETEYOVTES YapaKTpilovTal amo TH OVVATOTHTA
covovacuot kai evalialéryras’.  To SwkvPedpota pmopodv va
EVIOTIOTOVV TOGO «opllovTioy, ¢ OvnKovto oto 1010 mepimov eminedo
avéAlvong, kol pe v 10w Papunta oty enyepnuatoloyio - 660 Kol G
«KOBeTECH 1epapyiec, Ol omoieg OMAMVOLV IOV  OVOY®YIKN/ETOY®YIKN
KMUdkmon ¢ enyelpnuotoroyiog Kot (Kot’ EMEKTAOY) TNG TOALTIKNG
apeoyiog *%.

o lia tyv adioloyneny TNG KEVIPIKOTNTAS TOV &VOS 1] TOV dAAOD
OlOKVBEVUATOS YPYOLUOTIOIOVUE WS KPITHPIO THY IKOAVOTHTA TOVL VO
COVAKAUTITEL) OGTNY EMYEIPRUATOLOYIa, va KotatiOstal, Onioadl, oty
ov{THGN TOPOASEIYUATIKG GE OLAPOPETIKG Ocuatoloyikd mlaicla, g
emuépovs mpofinuarobecia, aiid kKar ws o opilovras, TOo Oplo, TWV
ETYEIPRUATOLOVIOY KAl TOV GUPILOYIOV 0l OTOIES AVOTTVGGOVTOlL OF
CUOVTAYUATIKES OYECELS. Ta dwkvPedpoto 6ToVg KOGHOLG TNG TEXVNG
avapeifora cvvtiBevior and mwoAtikd, Kowvovikd, fempntikd Kot acOnTiKd
EMYEPNUOTO, KOL Ol GYETIKEG EMYEPNUOTOAOYIEG avVIAODV omNPIEn omd
avtictorya eEonpetikd moikideg myéc. Tovto cvuPdiel oty evivmmon — v
omol0L OMOKOMUGOUE KoL 0T OKN pHog mepintmon — Ot éva medio Adyov

OTEPEITOL OLGLOCTIKA GLVOYNG OTO WKPO-EMIMENO TV TEPLEYOUEVOV TNG

L Ot mapadetyatikéc Kot VVTOYHATIKEC OYECELS TS ONUEIOTIKNG oyetilovTat
otV avaivon tov Lacau kot Mouffe pe tig «apyég tov Adyov» [discoursive
principles] tng woodvvapiog kot g dtapopdg. H Aoy tng dtapopdc eivat avti 1
0To10 KEMEKTEIVEL TOV GLVTAYUATIKO TOAO TNG YA®OGOG, TOV aplOud Tov Bécemv, ot
omoieg umopovv va e16éEAB0VY GE pia 6X£GT GLVOVACHOD KOl KOTH GUVETELD GE
oyéomn ovvéyetog n pio e tmv dAAN - evd n AoYlKN TG 160dvvapiag d1ievpvvel ToV
TOPASELYLATIKO TOLO TNG YADGGOG, TO GTOLXELM, ONANON, TOV UTOPOVV VO,
VTOKATAGTNGOVY TO VA TO AAAO — HELDOVOVTOG £TGL TOV aplud tov BEcemv Tov
umopovv mbavag voa cvvdvactovvy (BA. Laclau & Mouffe. Hegemony and socialist
strategy, cek. 130. Avaepépetot oto: Stavrakakis, Y. (2000). Lacan and the
Political. Aovdivo: Routledge). A&ilel va onueimbel edm OTL 01 CNUEIOTIKEG OPYES
NG LETAPOPAG Kol TNG HeTovupiag eival kot  avtiotoryio ol fdoelg TV
d1EVPVVGEMV TOV TTEDIOV TOV AOYOV TOVL TEAOVVTOL LEG® GYECEMV 1G0dVVAing Kot
d10popdg - cOpeova pe Tov Aakdav, Tov omoio akoiovBovv ot Laclau xatr Mouffe
OTO KOTAOTATIKO 0VTO eMimedo tng mToMTikNG Bewpiag Tovc.

2 T Tapadeiypata Kol Topamopuméc 6To ENTEPLKd VALK, BA. eTOUEVT EVOTNTO.
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aAAnienidpaons. Qot0c0, TEPA Ao TO EMUEPOVG TEPLEXOUEVO, TO YEYOVOC
6TL Oplopévol hmor dlakvPevpdtav’’ Teivouy va avakGurtovy gival avtd To
0Tto{0 SLOHOPPMVEL TN CLVONKT TNG GLVOYNG EVOG dedoUEVOL TEdIOV AdYOov.
Ta dwkvBedpato ovtd, mapd 1o OTL AVTAOLV amd €TEPOKANTEG TNYEGS,
@optilouvy Kot cuvapbpdvovy Ta TEPEXOUEVE TOV GALMmY ",

Ot katnyopieg T@V TOMTIKOV dtokvPevpudtov T1g omoieg dtakpivape ivat
o1 akOAovOEeC:

e TomoBetoelg YOPp® amd GUYKEKPIUEVA EPYO YNPLUKNG KAl GUYYPOVIG
TEYVNG: CLYKMVOVOEG KO OTOKAIVOLGEG EPUNVELES TOV EPY®V KOL TOV TOATIKOV
GNUOGUDV TOVG.

e TomoBeoel yop® amd TIG TOMTIKEG ONUOGIEG OAOKANPWV «LTO-
KAAO®V» KOl GUYKEKPLUEVOV PEVLATOV TNG YNOLOKTG ONovpyiog Kot TéXvn

e TomoBeoelg YOpw amd TN «deovioloyion mov ogeilel va SEmeL TIg
YPNOELS TOV VEOV TEXVOAOYIDV GE 10101TEPOVS BEGUIKOVS YDPOVS KOl KOWVMOVIKES
oQaipeg - TOTOOETGELS Ml TV YEVIKOTEP®V KADECTOTOV TOV YOP®V KOl OeGUDV
QVTAOV.

o TomoBeoelg yOp® amd «TomKE» (KOW®VIKA, OIKOAOYIKA, TOMTIKA)
{nmuata, 1 10TopIKE evtomopéva yeyovota (L. eUTOAEUES GLPPAEELS), 1

{nmpoTo ov aPOoPovY GLYKEKPIUEVEG KOVMVIKES OLAOES (A.). PLAAKIGUEVOVC).

3 TyeTk e TOVS «THTOVCH 1| TIG «KATYOpiecy ToV dtakvfevpdtov, PA. apécnc
TOPAKATO.

* Mropodpe vo TposfopAioovpe £8d T0 £ENG OC Tapadstypa: 6To medio Adyov Tov
oKlaypo@ovue, 0 TOHTOC SLAKVPEVUATOV TOV £XOVE OpiceEl G TomobetTiioels Yopw
OO TIC WOMTIKES ONUOATIEG TOD EVEXOVTAL 0& OAOKANPOVS “DTO-KAlAo0vS” Kal
OVYKEKPLUEVQ PEDUOTO THS WHPLOKNGS ONUIOVPYIAS KAL TEXVAGS, EIVAL VO «LEGO»
eMIMEDO EMYELPNUATOAOYIOG, TO OTOI0 OVOKAUTTEL SLAPKDG GTNV AAANAETIdpaoT,
KOl SLOLOpP®VEL TO TEPLEYOUEVO GAL®Y dtakvPevpdtov. Il.yx. n 0éon mov
avadHeTAl EVOVTL TNG XPNONG OTPATIOTIKOV TEYVOALOYLOV 6€ KAAMTEYVIKA TpOTLEKT
elvar n agpetnpia and v omoia exkivel n BeTikn N ApvNTIKY Kpion Yo TG EVVOLEG
NG TEYVOAOYIKNG EKAETTUVONG, TNG OLOKAAIIKOTNTOG, TNG KOWMVIKNG €VOVVNG TOL
KOAALTEYVT, TNG AVOGTOYOGTIKOTN TG TOL £pYOV TOL K.AT. Av A.x. 1 0éon mov
avadVETAL Y10 KOAAITEYVIKEG YPNOELG TOV CTPATIOTIKAOV TEYVOAOYLOV Eival
apPVNTIKN, TOTE KOl 1 TEXVOLOYIKN DIEPOYN N M OLAKAAIIKOTNTA MG KOVTOGKOTOL»
OVTILETOTILOVTAL AYOTEPO EVUEVAG, EVAD 1 AVAGTOYACTIKOTNTO TEPLGCOTEPO
EVUEVAG.
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e AmoxAivovoeg BeciAnyieg Kot Stopdyeg TOL OTOPPEOVY ATd EVPVTEPES
TOMTIKEG TOTOOETNGELS Kol Koo HoBempiec.

e TomoBeoelg eml ONUAVIIKOV TACEDV KOl QOIVOUEVOV TNG «YNOLOKNG
KOVATOUPOS» KOt TOL O10OIKTOOL €V YEVEL

e TomoBenoelg Yo TG KOW®MVIKEG GUVETELEC TAOV  YNOLUK®OV
TEYVOLOYLDV, KOL TNV apHOdIe GNUOGTO TG YNOLOKNG TEXVIS.

e TomoBemoeig YOpow amd To (NTAHOTO TOL KOWMOVIKOD pPOAOL 1TNg
TEYVNG, TOL KOAMTEYVT] KOl TNG KOAALTEYVIKNG OnpLiovpyiog.

o Apotloyieg yopo oamd OBswpnrikd ntiuato  oeOnTiknig Kot

L0000 T0C, KAUGIK®V KOl TOV GUYYPOVOV ETEEEPYOGUDY TOVG,.

Y7o TIG COUTEPIAMNTITIKEG KATNYOPIES AVTEG TOTOOETCUNE TIG AUPIAOYIEC TTOV
OVOKVUTITOUV GTO VIO avdAvon vipa. Xt 6eAidec mov axkoAovBovv ekBétovpe
OVOALTIKA OVTHV TNV KOTHYOPLOTTOINGT), TOPOTEUTOVTIOS OTIG GUYKEKPIUEVES EVOTNTES

TOV VIHOTOG:

Tomobetijoels YOP® amo GUYKEKPIUEVO EPYO WHPLAKHS KAl GCUOYYXPOVHS TEYVNG:
OUYKAIVOVOES KOL OTOKAIVOVGES EPUNVEIES TV EPYWV KAl TOV TOMTIKOV
OHUACIAY TOVG.

— H onpoaocia g emrtéleong kot tov Pivteo-apt £pyov ¢ Horit Herman-Peled
ota lopaniwvo-toraioctiviakd ovvopo (avaptioelg TIMOTHY2 £émg ko
TIMOTHYRENATE?2).

— To dwkiadwkd (doxipa, Pivteo-apt, eykatactdoelg) €pyo g Christianne
Robins, kot n avdivon g yio TV CTPATIOTIKOTOINGT TNG YLYOAOYING TOV
noAMTikoy TANBvouod otV yoypomorepkyy 660 ko oty petd v 117
XentepPpiov mepiodo (TIMOTHY9 éwg kou RENATED).

— To axtifiotikd €pyo g Brooke Singer, 10 omoio ctoyevel otnv £oikeimon TV
apdNTOV OTIG TEYVOAOYIES ayUNG 010 TV «TPOANTTIKOV UEGMOVY - Kol TO €PYO
™G avoQopIKd pe ta ToEkd amoPAnta otnv evpvtepn meployn ¢ Néag Y Opkng
(TIMOTHYRENATE9 éw¢ kot TIMOTHY11).

— H oapeiroyio yOpw amd v opyltekToviKn €YKOTAGTOON O £V OUEPIKAVIKO
aepodpopo, m omoia e£€Bete pe T PonBeta TpoPoréa oe kowvn BEa PropeTpikd

dedopéva tov taéwtav (TIMOTHY9 éwc kar RENATEDY).
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TomoOetijoels Yopw amo TiS TOMTIKES OHUACIEG 0LOKANPOV «DTO-KAAOWVY Kol
CUYKEKPIUEVOY PEVUATOY THS WHPLAKHS SNHIovpYiac Kat TEXVNG .

—H ypnon teyxvoloyidv mapakoloVONONC LE OTPOTIOTIKN TPOEAEVLOT GE €pya
TEYVNG Kol TN Propnyovic TS youyoymyiog — ot 1) onpacio TS yio to £pyo ouTon
tov gidovg; (TIMOTHY?2 émg kot TIMOTHYRENATE?Y).

—H ypnon texvoroydV GKOTELONG KOl YEMYPAPIKOD EVIOMIGUOD GE KOAMTEXVIKA
TPOTLEKT — dpa M YNOUIKY TEYVN OTOEVOYOTOMTIKA Yoo TNV YPNOT TETOLWV
TEYVOLOYIDV Y10 6KOTOVG «eomTePKNG acpdiciacy; (TIMOTHYRENATEY éwmg
kot TIMOTHY11).

—H petapopd  KoaAMTEYVIKOV OpacTNPOTNTOV G€ TEPPAAAOVTIO  OLVNTIKNG
TpaypatikoOtnTag (0nwg avtd tov Second Life) — ocvvietodv avtd ovclooTiKN
AmOdECIEVOT] A0 TOVG OWKOVOUIKOVS Kot Beopikovg mepropiopodg tov off-line
Koopov g téxvng (ALANI12 éwg ALAN16 xor TIMOTHYRENATEL6 émg
SEAN23)

Tormobetijoels yopw amo T™H «OE0VTOAOYIA» TOV O0PEIAEL VO JIETEL TIG
XPNOEIS TV VEWY TEYVOLOPIOV G& 1010UTEPOVS OeoUIK0VS YMDPOVS Ko
KOIVOVIKES 6Qalpes - TOTMOOSTNOELS EMI TWV YEVIKOTEPWY KAOEGTOTOV TOV

, . . 56
XOPpwY Kat Osoudv avtay .

— To {mpo  TOV  ¥PNUOTOSOTNCE®V Omd  OTPATIOTIKOVG  QOPElg NG
TOVETICTNIOKNG EPEVLVOS YOP® amd TIC WNOLOKES TEXVOAOYIEG dlapapTupio Kot
EVOVTIOOT OTIC TAVETIGTNUOKES TOMTIKEG £pevvag kol avantuéng (TIMOTHY9
¢w¢ kot RENATEDY).

— H dwamhoxn kaAMteyvikov Becpav, Propnyoviog g yoxoyoyiog Kol ToMTIKOV
CKOTLOTNTOV «Tpomarydvooc», Kot to {nmua g «infotaiment» (TIMOTHY9
¢m¢ kot RENATE9 kot ALAN12 éog ALAN16).

> Evvoobpie L.y, peOLOTa TEXVNG T OTOT0L YPGILOTOI0VV GTPOTIOTIKEC TEXVOAOYiES 1} péoa
YopUnAng texvoroyiag [low tech] — ave&dptnra omd 10 av AVTA GLYKEKPIUEVA OTOVTOVY GTO
EUTELPIKO LG VAIKO.

% Ay, Tov movemtoTNio, TOV BEGUAOV TS YNELAKNAG TEXVIS — PEGTIPAN, YKolepi,
povoeio —, tov M.M.E. k.Am.
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To (ATua Tov av 0 YNELKOS KoAMTEYVNS €xel mavTa TNV guBouvn va elvar
EVILEPOS TAOV KOWOVIOAOYIK®V dlooTdoewv Tov épyov Ttov; (ALANI2 £mg

ALAN16)

TomoOctijoels yopw amé «Tomikd» (KOIVWVIKG, 01K0A0YIKd, TOMTIKG) {NTHHATA, 1]

IGTOPIKD, EVTOTIGUEVD, YEYOVOTA (LY. EUTOLEHUES GVPPALEIS), N CNTHHATO 7OV

aAPOPOVY GOYKEKPIUEVES KOIVOVIKES OUAOES (A ). PVAAKIGUEVODG).

H «xotdotaon kor 10 emoeorés kabeotmg twv Iolaotiviov epyatdv ota
[opaniwvo-TTaraioTiviaka obvvopa. (TIMOTHY?2 £mg Ko
TIMOTHYRENATE2).

O1 ovvOikeg kpatnong otis yovoukeies pviares oty Kotipopvia (CHRISTINA2
¢w¢ ko NORIEY).

AUEPIKAVIKO TOVETIGTAIIN Kol TOAMTIKY] Stapaptupicn otn dekoetio Tov 1960
(TIMOTHY9 éwg kot RENATEDY).

To ovvopo H.IT.A. — Me&ikov og cOUPOLO TV TOYKOCUI®V OVIGOTATOV (Kol GE
OTL 0POPA TO «YNELOKO YAoUa), KO TOV GOIKOV TAYKOGUIOV KOTAUEPIGHOV TNG

epyacioc (TIMOTHYRENATE23 émg SEAN30).

Amokiivovoes Osolinyics Ko O10UdyES TOV ATOPPEOVY OO EVPVTEPES TOATIKES

, ; 7
tomolstijoelc Kol Koouolswpiss’’.

—H evavtioon otov LMTOpPIoHO KOl TN O1AYVoT UIMTOPICTIKGOV TPOKTIKOV GTOV

noMtikd mAnOvopd petd tov B’ IMaykdopo IMoiepo (TIMOTHYO fwg won
RENATEDY).

—To ompokpatikd dwaiopo Soedvelns: dikoiopa 6T yvoOon and TAELPAS TOL

TANBvopoY TV punyovicudv Tov to Kpdtog dtabétel yio TNV aGTUVOLEVGT) KoL TNV
emmpnon. H mpootacio Tov atopikdv Swoopdtov kot Tov OspueMwodv
elevbeprov (TIMOTHYRENATEY éwg kot TIMOTHY 11) kot n evavtioon otig
idleg 1g Paocerg tov Kpatwkov avtapyiopov (TIMOTHYRENATE23  £ac

SEAN30).

7 A.y. TN GOGLOAGTIKY, AVTUUTEPLOAIGTIKY, SNHOKPATIKY, OLKOAOYIKY,
OVTIPOTOLIGTIKTY, TOAVTOAMTIGUIKY], AVTIHLIALTAPIOTIKY, lAedlenOepn [liberal],
avTiveopiiedevBepn K.AT.).
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H evavtioon o1 d10kpatikny «KoVpoa TV E0TAIGUAOVY KOl TOVG YEMTOATIKOVS
avtayoviopovs (TIMOTHYRENATEY éoc kor TIMOTHY11).

«II6Aepog evavtia otV Tpopokpation amd tn pia, covumddelo mpog ta BHuoTa
mg 11" ZemtepPpiov and v GAAN: molo mpémer vo. givor M 6TOON TOV
kaAlteyvov; (TIMOTHYRENATEY éo¢ kot TIMOTHY 11).

O @6Pog yio v an®Agn EAEYYXOV (TOV TPOTOVIMV) TOL TEYVIKOD TOATIGHOV (1
«ekdiknon tov unyovovy) (TIMOTHYRENATE23 éoc SEAN30).

To adé&ooo petald Iohopukov ko Xprotavikaov (kvBépvnon  Bush)
(QOVTOUEVIOAICUMOV — T EVOVTIIOON OTOV  OAOKANpOTIoUO KAOE HOpENG
(TIMOTHYRENATE23 ¢mg SEAN30).

To ¢@dopo TOV TOYKOGUIOV OVIGOTHTOV, Ol Olpopés «Boppd — NoOTOLY

(TIMOTHYRENATE?23 éwg SEAN30).

TomoOctioels emi  GHUOVTIKAOY TACEMY KAl QPOIVOUEVWYV TS «WHPLAKHS

. . I
KOVATOUPAS) KOL TOV OLAOIKTVOD &V PEVEL .

8

To maryvidt Second Life w¢ ynorokd mepipdriov emkovoviag Kot dnuovpyiog,
KOl 1] OTOOL0KN ETIKPATNOY TNG AOYIKNG TOL KEPOOLE KOl TOVG EUTOPEVATOC
evtog Tov (ALAN12 éog ALAN16).

Ta on-line mayvidw woAradv ypnotdv [MUDs - Multi User Dungeons] w¢ media
YNOLIKNG KOWOVIKOTNTAG, OAYVTNG CLVEPYUTIKNG ONUOVPYIKOTNTOS KOl G
onuooteg opaipeg (TIMOTHYRENATEL6 émwg SEAN23) — uqnmg coppdrovv
oe éva  kofBeotwg  amalldong TOL  «KOTOPTIGUEVOL  KOAATEXVI
(TIMOTHYRENATE16 ém¢ SEAN23) ot éva  kaBeotdg omAnpotng
ONUIOVPYIKNG £PYOCING TPOG OPELOG TOV ETAPLOV YUXAYOYING Kol SLOPNUeNG
(TIMOTHYRENATE23 é¢wg SEAN30);

H crtadiokn emkpdnon g AoYIKNG TS KaTtavaA®GNS Kot TOL OTOMKICUOD Kal
0TO YMOPO TOV SSIKTVOV — Opal 1| YNPLOKN TEXVN OTOEVOYXOTOMTIKA Y10l VTV

v taon (TIMOTHYRENATE16 éo¢ SEAN23);

ALy TNV EUTOPEVILOTOTOINGT TOV TPOIOVIOV TG YNPLOKAS SN ptovpyiag, TV
EMPOAN TVELHATIKAOV SIKOLOUATOV, TIG KUPLOPYEG LOPPES KOLVMVIKOTNTAG GTO
O1001KTVO).
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TomoOstioeEls Yo TIS KOIVOVIKES GUVEREIES TV WHPIAKMDY TEYVOLOPIAV, KOl
THY OPUOOI0. CHUACIO TS WHPLOKIS TEXVIG.

— Ot ynoelokég teyvoroyieg oV LANPEGIO TNG EMTNPNONG KOL TOL EAEYXOVL TOL
yevikoh TANBuopoh — AErtovpyel M YNOLOKY TEXVN ©G £VOG TPOTOG £EO0TKEIMONG
KOl KaTookeLwng ovvaiveong oe avtv Vv tpaypoatikdétto (TIMOTHYRENATE9
¢og ko TIMOTHY11);

—H egumopevpoTonoincen Tov SASIKTLOL KOl 1 WOUOTIKOTOINGT TOV YNELIKOV
OVTIKEIUEVOV, OC TACT TOL EMLTAYVVETOL LECH KOl TOV KOHECTOTOV TVEVUATIKNG
1W01oKTNoiag mov veioToviot eneEepyacion Yoo AOYOPLUGHO TV OVTIKEILEVOV TNG

ynowkng t€xvng (TIMOTHYRENATE16 ¢og SEAN23);

Apgiioyicg yopw amo Oswpntind {ntiuato aicOnTikig Kal Prlocopiag, KAAGIK®OY

Kdl TOV GOYYPOVOV EXECEPYAGLOV TOVG.

— H évvowa ¢ yopvng Cmng oto épyo tov Giorgio Agamben (CHRISTINA2 £wg kot
NORIE9).

— To £pyo tov Paul Virilio (kaBd¢ avtiel and T PaAMoTiKéG TEXVOLOYIES Yo TNV
Kprtikny tov g ovyxpovng kovAtovpag) (TIMOTHYRENATEO £oc xou
TIMOTHY11).

— PeoAiopog kot WwevdaioOnolacpidg 6Tov KIVIUOTOYPA(PO Kot TRV TEXVN OO TOVG
«PdGOVE) KIvnUOTOYPaPIOTEG TV apy®V TOL umdva uExpt tov Andre Bazin kot to
onuepa (TIMOTHYRENATE16 émg SEAN23).

— KAloown| yeppovikn HeTa@uoikn kot oladektikny amd tov Hegel og tov Marx —
v, 0 LYNAO [sublime] ko 1o Kpdtog wg ¢opéag Plag kot Tpdpov
(TIMOTHYRENATE23 é¢wg SEAN30)

— Evavtioon otov  ohAokANpoTiopd (®g KoTtdAnéng Ttov  mPOTAYHOTOS TOV
Awpotiopot) katd Aviopvo (TIMOTHYRENATE23 éwg SEAN30).

— Deleuze kot ToAondTEPES PIAOGOPIKEG ATOTEPES «EEOOOVY OO TNV TAPUIOCIHKN
petapuoikn (Nitoe ko Xdwvteykep) (TIMOTHYRENATE23 éwg SEAN30).

— O Mrnotduy kot to vynAd - Herzog, Duchampes, Bacon, Barthes kot 1 oOyypovn
ewkdva [image] wg medio Kuplapyiog Kot TpOHoL - 1 onuacio Kot 1 onueoroyio
TOL OMTIKOV ToMTIGHOV kot 1 oOyypovn kptikny (TIMOTHYRENATE23 éwmg
SEAN30).
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TorobOctijcels yopw ano ta HTHUATO TOV KOIWVWOVIKOD PpOLov THS TEYVHG, TOV
KOAATEYVY Kal THG KAAAITEYVIKIG O1ju1ovpyiag.

—Oa mpénel 0 KOAMTEYVNG, KoL 0N O YnOKOS KOAMTEXVNG, Vo glval gvepyd
OVOLLEULYUEVOG LE TNV TPOYHOTIKOTNTO €KTOC O1001KTVOV, N TPEMEL Vo €ivon 1M
«OLVNTIKN  TPAYUATIKOTNTO» TO  TPOVOUlKO  medio  mapéupacne  Tov
(CHRISTINAZ2 ¢mc¢ ka1 NORIEY);

— O yneoxds KOAMMTEXVNS OG «IPOTIGTAS) TOV YEVIKOV TANOBLGHOD GYeTIKA pe
TIG dSuVOTOTNTEG KOl TIG YPNoELS TV VEwV texvoroyiwy. (TIMOTHYRENATE9
¢oc kot TIMOTHY 11 kot TIMOTHYRENATEL6 émg SEAN23).

— O KoAMTEYVNG KOl TO £pYO0 TNG OTOOOUNGNG TOL «PAEUUOTOS» TOV TOAEUOV — TNG
eEoelmong Tov KOOV TOV UE TNV YLYOoAoYia TNG OMEANG Kot TNG EMOETIKOTNTOG
(TIMOTHYRENATEY é¢w¢ kan TIMOTHY 11).

—Exel yp€og M TEYVN VO EUTEPLEYEL TAVTO TOV KPLTIKO OVOGTOYOGUO TNG, VO Eival
EVIUEPT TOV TNY®OV, TOV TEPIEXOUEVOV Kol TV cLvemelwv ¢ (ALANI2 €wg
ALANI16); 'H mpoéyer m ovtoék@poon Kot 1 HOpeOAOYIKY dtepevvnon omnd
mievpdg Tov kadltéyvn (TIMOTHYRENATEL6 éwg SEAN23);

—Iog 0 YyNE1aKog KAAMTEXVNG, O KOWMOVIKOS pOAOG, EYYPAPETOL GTN OLAEKTIKN
BUTN-00HOTOC («TPOLOKPATN-TPOLOKPATOVUEVOLY) TOV YNOLUKDV TEXVOAOYIDV TIG

onoiec ypnowonolel (TIMOTHYRENATE23 ¢wg SEAN30);
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Hopicuata tns avaivong wepieyouévov: Yrmomedia tov 000 THS WHPLAKHS TEYVHS

Ytov Ilivaka 5 exBétovpe oynmuatikd tnv enelepyacio HOg TOV EUTEPIKOD
VA0V, omd TN GKOMAL TG KOTNYOPLOTOINoNG TV TOATIK®V SoKLBELVUAT®V, GTNV
omoia wpoPrKope otV Tponyovuevn evotnta. H duvapkn v ool EMEPOVUE VO
TEPLYPAYOLLE KOATATACOEL TO TEPLEYOUEVA, TOV EUTEIPIKOV VAIKOV o€ Tpiol «vmo-
medion.  Xtn ovvEyeln Oa EMYEPNOOLUE VO TOL AVAOEIEOVUIE OC «LTO-TESIO» TNG
TOAMTIKNG OVIOAOYIDG TOv AGYOL TNG YNOOKNG TEXVG. Ta vmo-media avtd
GLYKPOTOVUVTOL OO EMPEPOVS TPOPANpatodesiec, Kot pmopovv va dokplBovv ce
GY£0T LE TO TPOVOULOKA TEPLEYOUEVA KO TOL VITOKEILEVA AOYOV, OALG KO OE GYECT LUE
TIG GVUPOAIKEG GLUVOEGELS TOVG UE TPAKTIKEG Kol TEIN OpAoNC.

Y10 Osopntkd pog oxedlacpo, M apoTeEPT] OTHAN TOTOV  TOMTIKOV
dwkvPevpdtov cvykpotel to vro-nedio mov ovoupdlovpe «lloAitiky Tov Mécouvy.
[Tpoxettar yuo ta draxvPedpoto Ta omoia apopovv oe e€eAielg Tov YNnPLoKoD HEGOUL,
TNV KOWOVIKN] ETNPPON TOV YNOLOK®OV TEXVOAOYIDOV €V YEVEL, OAAL OmOVIOUV GE
SLIPOPOVG KOWVMVIKOVS YDPOVG. XTO GVUVOLO TANIGLO TOV AOYOL NG TEXVNG, OTMS TO
éyovpe Béoel, o dtaKLPELIATA OVTOV TOV TOTOL TEIVOLV Vo GLVVILALOVTOL KOt VO
enekteivovtal oe (NTNUOTO GYETIKA HE KOAMTEYVIKEC EQUPUOYEG TOV YNOLOKOV
TEXVOAOYLDV, ETUEPOVS YNPLOKE Epya 1] OKOUN Kot KOAMTEXVEG. ZVYKPOTEL, £T01, TO
VIO-TEGTO AVTO GUYKEKPIUEVA KOEOVTOAOYIKA» KO TOMTIKE CNTHHATO TOV KAAOOL TNG
YNOLOKNG TEXVNG, X6pn oToV VPVTEPO TPOPANUOTIGUO YOl TIC WNPLOKES TEYVOAOYIEC.
Ed®, 10 mpovopokd vrokeipevo egivar o/m moAltg kot emayyeipotiog o€ Gueonm
eUmMAOKN HE TIG OeOoKEG Kol KOWMVIKEG EMNTOCELS , TIG OMOIEG EMPEPOLY Ol
YNOKEG TEYVOLOYIES - 01 CUVAPEIS TPUKTIKES oYeTICOVTOL AUEGN E TIG TEXVOAOYIKES
petoforés oe OBeopikd Kot KOWOVIKO EMIMESO (EMKOWMOVIOKES, OOMTPOCOTIKES,
EKTALOEVTIKEG, EPYACLOKEG, SLUPOPOTOUCELS G TPOG TIG XPTOELS TOL YPOVOV).

21 0e€1d oTNAN GLYKOTOAEYOLUE TO OLKVPEVLOTA TTOL £YOVV VO KAVOUV LE
«"evikOtepn TOAMTIKY TOTOOETNOM Kot KoopoBewpioy. Edd 10 onueio apetnpiog kot
ol TNYEC AvtAnong evvolmv Kot Bécemv elval 1 guplhTEPO VOOUUEVT) TOMTIKT, Ol
«Kkoopofempies» Kol o1 WOEOAOYIKEG TPOTEPAULOTNTES. X’ OVTO TO «VLTO-TEDIO» TOV
AOYOL NG YNOLOKNG TEYVNG. CUYKEVIPMVOVUE TIG TOTODETNGELS, TO EMLYEPTLLATO KO
TIC OUEIAOYIEG TOL  OPOPOVV  «UOKPO-ETIMEOD» Oe@PNTIKA, EVVOIOAOYIKG KO

KOW®OVIKA. To TPOVOLLOKO DTOKEWEVO GE ALTO TO «VLTO-TEdio» elvarl 0 TOMTNG OV
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otoybleton oAAG kot emepPaivel evepyd 6TO VPV KOWMVIKO KOl TOATIKO TAOIG1O,
KaBdGg Kot 0 «dovooduevocy M o/m kaAMTExvNng/1da, mov avaotoydletor Bempnticd
{nmpota Kot KoopoBempieg, Kot 10 01Kd ToV/1NG Kovwvikd poro. Edd 1o ¢pdopa
TOV TPAKTIKOV TOL Biyovtol apopd 6Tov VPl KOVOVIKO Kol TOMTIKO YDPO - KoOMC,
OUMG, N OTTIKN YOVIA €ivol oTafepd 0VTH TOV/TNG «EVEPYOD TOAITN», TOL VITOKEUEVOD
QOPED.  CLYKEKPLUEVOL  10E0AOYIKOD  OTIYHATOG, M/KOl TOL  «3OVOOLUEVOLY, 1)
mpoPAnuatodecio  OMOKPUOTOAADVETOL O OUQEIAOYIEC YO TIC OUVERELES TOV
YNEKOV TEYVOLOYIDV, GTO GUVOAO TNG Kowmviog, Ue TiG v0HVES TV KOAMTEXVOV
0€ OVTEG KOWMVIKEG OL0OIKOGTES.

H pecaio ot)in delyvel tovg kOpovg TOmOLVS dlakvPevpdtov YOp® ond Ta
omolo. GLYKPOTEITAL O AOYOC NG YNOOKNG TEYVNG, OVTO 7OV GLUTEPIANTTIKY
OVOUALOVUE TNV «ITOMTIKY] TOL KAGOOL». AvToil 01 TOTOL O1UKVBEVUATOV GVVIGTOVV
gv moALoic ovvBéoelg (nmuatwv, ol omoieg mPOoKVTTOLVY amd TO. GAAC dVO «VTO-
edioy Tov AdYov ™G yneakng téxvns (tmv evpitepn mpoPAnuotobecion yo Tig
YNOLKES TEYVOLOYIES Kot TNV €VPVTEPT] TOMTIKY] Kol GIAOGOPIKY] Tomofétnon). O
GUVEKTIKOG TTOPAYOVTOS OUTOV TOU — GYNUOTIKOU — TOTOL dltakuevpdtov ivor M
avAOEIEN LOG TTOMTIKY] OVIOAOYio EVOG OVOOLOUEVOL Kol TOAVGHVOETOL KAAGOL TOV
KOGLOL TNG TEXYNG, KOl VOGS 0VTIGTOLYOL AOYOV, Ot 0mtoiot eivar kot ot dVo e&apeTikd
TOPWOELS TPOG GLYYEVEIS KAAGOLS KOt AOYOVG, 0ALA SLoTPOVV TNV SLOKPITOTNTA TOVC.
Xe avtdvV TOV TUTO OlKVLPELUATOV EYOVUE TOTOOETNCEL OPKETA OLOPOPETIKES
epouatobecies: aueioyiec yOpw omd CULYKEKPEVO £pYd YNOLOUKNG TEXVNG,
epOTNUATONEGTEG OYETIKEG LE TOV KOWMVIKO POLO TOV KOAAMTEXVOV KOl TO POAO TNG
TEYVNG eVPUTEPA. ACPOADG, Ol GUVAPEIEG TOV EMUEPOVS TV OLOKVPEVUATOV TOV
VTO-ESIOL OVTOL pE TO GAAO dVO VTO-medior €ivon peydheg (KoL CMUEIDVOVTOL
oLUPOAIKA pe TV TomoBéTnon otn o 1 TV GAAN TAELPA TNG SLOKEKOUUEVNG
YpOpUNG, M omoia TERVEL Olay®dvia To edio Tov Adyov). H ovumepiinym, wotdco,
TauTOYpove. o€ €vo  dokprtd  vmo-medio  (awTd TV KUPIMG  «KAUOIKMOV»
oakvPBevpdTomv) Béhel va ogiel v 0K PapuTntd TOLG Y TV SLAKPIoT EVOG
waitepov Adyov g ymoakng téxvns. H ewdum Papunta cuvictator otn dimievpn
SLKPLITOTNTA TOV, EVOVTL OPEVOS TOV KOULYDS TEYVOEMIGTNLOVIKOVY AOY®OV Kol TNG
EMNPPONG TOVG GE EIOIKES KOWMVIKEG Kot OECHIKES GPaipes, aAAd Kot EvovTl AdymV

BeopnTikdv kot koopofewpntikdv Béocewv. Apopd emiong kol TO AOYO TOL «O-
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BepnTiKOv», YNEKOL M uUn, OKTPIoUOD, O OTOI0C EMIKEVIPAOVETOL YOP® OO
CTOTIKA» KOWmVIKE {ntuota.

Oo mpémel, wotdG0, Vo TOViGovpe, OTL 1 BePNTIKN HOC KOTAOKELT €VOG
edlon AOYOL NG YNPLOKNG TEXVNG, KOL 1] TOAMTIKT OVTOAOYia Tov, cuvapBpdvovtal
Kol omd to Tpio VIo-medio mov oyNUaTKG Slaympicape. Ot dpBpwTiKég avTEG
oxéoelg €v moAAOlG akoAovBolv Tic «oplloviiegy Ko «kdBetegy oYEoEG MOV
TEPLYPAYOUE GTNV TTPoNyoOUEV evotnta. To dtakvPedpoto TG KEVIPIKNG GTAANG,
NG «TOMTIKTG TOL KAGSOU»™ | EVOMUATOVOLV S10KVBEDHATO. b To. GAA0L VITO-TIEST0L
Kol eoptilovion e onuociec am’ avtd, OT®G Kol PE TN GEPA TOVS EVGMOUATOVOVTOL
o€ €UPUTEPEG AUPIAOYIEG TEPAV TNG «TOAMTIKNG TOL KAGdov». H dviinon and
TOKIAEG TTNYEC KOL 1 OPYOVIKT) TOPOVGIO TOIKIA®MY OVOPOP®Y GTO AOYO TNG YNPLOUKNG
TEYVNG OVOOEIKVOOVTOL OO TNV EUMEIPIKN pHog emelepyacio: He OEOOUEVOVS TOVG
TEPOPIGHOVE TTOV TPOKVATOVYV OO TNV UEPIKOTNTO TOL EUTEPIKOD VAIKOV, 1)
euPérela Tov drakvPevpdTmv Tov pTopovv va TpocapTnHovy 6To AOY0 TG YNPLOKTG

TEXVNG AVOOEIKVOETAL LEYAAT Ko 1] BEOTOAOYIO TG EKTEVIG.

[eptTOOEIS TOPAOEIYNOTIKAOV KOl GCUVTUYUUTIKAV CYECEMV OO TO ERTEIPIKO

VAMKO

To oyfua tov Ilivako 5 0OVGLOCTIKA OCULVIGTE TO GUVOTTIKO TOPICLUO
CUVTAYHOTIKOV GY€0emV 0l omoieg dwutpéyovv 6o 1o viuo. IIpoxewévov va
ompifovpe ) Béon pag oxeTikd pe ta TpdTLIA GVVEAPOHP®ONG TV SKLPELVUATMV
o omoilo. mEPYpPAPel, TOPOHETOVUE €0 HEPIKE TOopodElypoTo HEGH OO TIG
GLYKEKPIUEVEG EMLYEPNUOTOAOYIEG O1 OTOlEC avamTuGoovTal 6to vijua. EmeEnyodue
HE TOV TPOTO OVTO KOU HE UEYOAVTEPN OCOPNVEIL TL E€VVOOVUE HE TOV OpO

TOPOOEIYLATIKO KOl GUVTOYUATIKO EMimedo.

* Na dtevkpvicovpe £8d, 0Tt ©C TOMTIKT TOV KAASOV S€V EVVOODUE GTEVE, TIC
TOALTIKEC «OTOPAGELG» Kol 0£6E1G KATOL0G KOWVOVIKNG VTOKATNYOpiag 1 KOWOTNTOG
CVUPEPOVTOC. XPNOLHOTOLOVUE TNV £Vvola ToL «KAGdov» [discipline] pe v
évvola ToV GLGTHHATOG eE0VGiag/YvAoNS. ACQAADG, OU®MC, OTMG KAl UE TNV
évvola Tov ediov, M £vvold TOV KAASOV EVEYEL KL TPOVOULAKY DTOKEIIEV, TOV GE
KOLW®VIOAOY1KO €Timedo 1 d1EPEVVNGT TOVS KOl 0O VTNV TNV okomid Oa eiye
onuacia.
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¥’ 61t agopd, Aowmdv, 10 TapodEyUaTiKO eminedo mpmta, Bo mwpémer va
ONUEIMGOVUE OTL, EUTAEKOVTOS OLO SLOUKLPEVLLOTO GE L0 TTOPASELYLATIKT OYECT), OEV
gvvoovue pwov  amoOAvTn evaAlaipudtnto Tov 000, OAAG HAAAOV o oyéom

oodvvayiog, n onoio propet va meprypagel og €Ng:

O1 Oeouinypieg (o) ko (P) o1 omoiec cuVOLOVTOL [IE TAPUELYLATIKY] GYECT GTO
(uepwcotepO, €01KOTEPO) emmédo (1), otnpilovv v pia v dAAn Béom, 6 OTL
a@opd 1o dwakvPevpa (A), to omoio avikKel 6To (YEVIKOTEPO, EVPVTEPO) EMINEDO (2)

K.0.K.

N Ko avticTpopa

O1 Bgorinyies (A) kot (B) yopw and to (yevikdtepo, guphtepo) enimedo (2),
eoptifouv pe v pio | Vv GAAN onuacio T1g Beciinyieg oto draxvpevpa (a), To

omoio aviKel 610 (LEPIKOTEPO, E101KOTEPO) eMmEDO (1) K.0.K.

Me dAda Adya, 1 TomoBétnon dvo 1 TEPLEGOTEPMV SAKVPELUATOV GTO 1010
eninedo, efoaptdror amd M OéoM TOVG OTIC GLVIOYHOTIKEG OYECELS TOV
avantoocovtal oto Adyo. ‘Etol, oto 010 («xopmAd/edikd») mapoderyuaTikd
eninedo, Oo umopovooaue va moapatdaovpe Ay, onueio PPN, OTOS OWTO NG
apQAoYiag yOp® amd TNV OPYLITEKTOVIKY €yKatdotoomn, 1 omoio &£€Bete pe
Bonbewa mpotléktopa oe ko B€a Propetpikd dedopéva TV emPatdv VO
aepodpopiov (PA. TIMOTHY9 éwg kxoaw RENATEDY), kat tnv tomobétnon yopw oamd
T ovvOnkeg Long tov IoAdaiotiviov epyatwv ot Awpida g T'aloc (PA.
CHRISTINA2 ¢mg ka1 NORIE9). Xg éva «péoox» eminedo umopodv vo eviomioToly,
LY. TOGO 01 AMOKAIVOVGEG EPUNVELEG YOP® OO TN YPNON TEXVOLOYIDV GTOYEVONG GE
GUYKEKPIUEVO PEVUOTA TNG YNOLOKNG TEYVNG, 0G0 kot M Oewpntikn Oopdym
aVOQOPIKA LE TNV OTACT TOL TPEMEL VO, KPOTHOOVV Ol KOAMTEXVEG £VAVTIL TOV
Bopdtov mg 11" Zerntepppiov (TIMOTHYRENATE23 éwg SEAN30). Méoa and
TNV EMYEPNUATOAOYIO GTO VIO, UTOPOVUE GVTMOC Vo doVUE TG OKPPADS TOGO o1
ocvvOnkeg Comg tov [Holwmotiviov epyatov ot Awpida g ['dlag, 660 kar n
OPYITEKTOVIKY] E€YKOTAOTOON OTO OUEPIKAVIKO 0EPOOPOUIO  [dtokOBevpato  mov

aviikovv oto gmmédo (1)] ypnotpomolovvtal kot ta 6V0 Yoo vo vrootnpifovv
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EMYEPNUOTO  TOL  OPOPOVV  ©T0  emimedo  (2), dwkvPévpato TOL  TOTOL:
«TomoBemoelg yopw omd to (NTAUATO TOL KOWMVIKOU pPOAOL NG TEXVNG, TOV
KOATEYVN Kol NG KOAMTEXVIKNG Onpovpyiagy (otn mpotn mepinTmon, ot
[Modoiotivior epydreg givar eviaypévol g pia emtyelpnuotoroyia n oroio KataAnyet
va Blyet o (o av «Ba TPETEL 0 KOAMTEYVNG, Kot 01 0 Ynelokdg KOAMTEYVNGS, VoL
glval evepyd OVOUEULYUEVOG LLE TNV TPOYUOTIKOTNTO EKTOG O0OTKTVOV, 1) TPEMEL VAL
elval N «OLVNTIKT TPAYUATIKOTNTOY TO TPOVOLLOKO TEdI0 TapEUPACNS TOLY - EVO M
OPYLTEKTOVIKY] EYKOTACTOON E1VOL EVIAYUEV] GTNV EMYEPTLATOAOYIO TOV TEIVEL GTO
gpatnuo: «Eyel ypéog n téxvn vo EUTEPLEYEL TAVTO TOV KPITIKO AVOGTOYXAGUO TNG, VO
glval eviepT TOV TNYOV, TOV TEPLEXOUEVOV KOL TOV GUVETEWDV TNG, N TPOEYXEL M
AVTOEKPPUGT KOL 1) LOPPOAOYIKT OLEPEHVNOT OO TAEVPAS TOV KOAMTEXVT;»).

Q¢ GAo TOPOdEYHATO GLVTAYUATIKOV lepapyiov Bo  pmopovoape va
ONUEIMGOVUE TIG TOIKIAES OTIYUEG TOV VIILOLTOG, TTOL 1) AU@IAoYia yOpw amd éva £pyo
N pwe évvola (A.x. yopw amd to «avadvopevo péco» - TIMOTHYRENATE?23 ¢mg
SEAN30) oonyet, péoa amd éva «puéco» evvolohoyikd eminedo (otnv mepintwon Tomv
«avadLVOUEVOV UECOVY», UECH amd TN oL{NTNoN Yo TN «O0PAVELL TOV HEGOV» GE
EPOTAUOTA, TO OOl €YYPAPOVIOL GE £VOL OVAOTEPO EMIMEIO TOGO EVVOLOAOYIKNG
apaipeong 060 Kot KOWmVIKNG omevBuvong (oto mapddetypo poc, mn ovlntnon
odnyeitor ko maAL oto «Eyer ypéog m téYVN va eumepiéyel mAvto TOV KPLTIKO
OVOGTOYOGUO TNG. ..»).

[TepiocOTEPO TOPASEIYLOTO CUVTAYLATIKOV GYECEMV TEPIAAUPAVOVUE GTOVG
[Tivaoxkeg 2, 3 xou 4. H o@opd tov PBeldv ocvpPoriler v xApdkoon g
emyEpnUoToroyiag, oniadn, To mota {ntnuate KataAnyet vo Biyet n culntnon, Kot gv
télel Yo TV otpign molwv Bécewv ent oV SKLPELUATOV ETOTPATEVOVTOL TO

OLAPOPOL ETLYEPTLLATA.
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MMivaxkoag 5.

2UVTOYROTIKNY

oyéon Owkvfeopatov  (KMpakoon g

EMYEPNNATOAOYIOS VIO TN GTACT] TOV YNPLOKOU KUAMTEYVN £VOVTL KOLVOVIK®OV

InTpéTeV evTog Kol EKTOS OLAIIKTVOV)

H xatdotoon kot 1o
EMOQOUAEG KOOECTDC TV
[MoAoictiviov epyotdv oTto
IoponAwo-TTahooTiviakd
ovvopo. (TIMOTHY?2 g

kot TIMOTHYRENATE?2).

[TomobeTijoers yopw ano
«ToTIKA) (KOIWVMVIKA,
OIK0AOYIKd, TOMTIKG)
{yripaza, 1 16TOPIKG
EVTOTIGUEVD YEYOVOTA. (A X.
EUTOLEUES GVPPALELS), 1]
{yrijpara wov apopody
CUYKEKPIUEVES KOIVWVIKES
ouadoes (Ay.
PVLOKIGUEVODG)].

H évvoila g yopvng ong oto €pyo
tov Giorgio Agamben
(CHRISTINA2 éwmg kot NORIE9).
[Auopiioyics yopw ano Oswpnrira
{yripara aieOntixig Kai
PLAOGOPIAG, KAAGIK®DY KAl TV
GOYYPOVOV ETESEPYAGLOY TOVG].

H onpooio g enttédeong kot Tov
Bivteo-apt £pyov g Horit
Herman-Peled ota Iopanivo-
TOAOLGTIVIOKE GUVOpOL
(avapthoeic TIMOTHY?2 éng
kot TIMOTHYRENATE2).
[Tomobethoers yopw amo
GUYKEKPIUEV, EPYA. W PILOKHS Kal
GUYYPOVIG TEYVHG: GUYKAIVOVGES
KOl OTOKAIVOVGES EPUNVEIES TV
&YWV Kal TWV TOATIKOY
GCHUAGIOY TOVG].

Ba mpEmel 0 KAAMTEYYNG, Kot 0N 0 YNOLKOG KOAMTEYVNG, VO £IvOL EVEPYA AVOLEULYHEVOS LLE TNV
TPOYUATIKOTNTO, €KTOC StadtktHov, M 7pénel va givar 1 «OLVNTIKY TPOYUATIKOTNTO» TO
npovoptakd medio mapépPacng tov (CHRISTINA2 émg ko NORIEY); [ Torobetijoers yipw amo
Ta {NTHUATA TOU KOIVOVIKOD pPOlov THG TEYVHG, TOV KOAATéYvi Kal THG KOALMTEYVIKHG
onuiovpyiag.|
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To maryvidl Second Life w¢ ynoaxd nepifdriov enucovmviog Kot
dnpovpylog, Kot 1 6TadloKnN ETKPATNOT THG AOYIKNG TOL KEPOOVG KOl TOVG
eumopevpatog evtog tov (ALANI2 émg ALAN16).

Ta on-line motyvidia toAhodv ypnotdv [MUDs - Multi User Dungeons] «g
edlol YNPLOKTG KOWVMVIKOTNTOC, S1éYVTNG CLUVEPYATIKNG ONILLOVPYIKOTNTOS
kot og onpoctes opaipes (TIMOTHYRENATEL6 éwg SEAN23) — upmeg
oupPdrovv og €va KabeoTMS ama&IdoNG TOV KKATAPTIGUEVOD KOAMTEY VN
(TIMOTHYRENATE16 é0¢ SEAN23) kot éva kafeotdg aninpmtng
OMULOVPYIKNG EPYOGIAG TPOC OPEAOG TMV ETULPLOV YUYAY®YIoG Kot
Swpruong (TIMOTHYRENATE?23 émg SEAN30);

H otodoxn enkpdnomn g AOYIKNG TG KATOVIAM®GNG KOl TOV OTOUIKIGHLOD
KO GTO YMPO TOL JASIKTOOV — dpaL 1] WYNPLOKT] TEYVT OTOEVOYOTOUTIKA Y10
avtv Vv thon(TIMOTHYRENATE16 éw¢ SEAN23); [Torobetijoeis emi
CHUOVTIKOV TACEWY KOl PAIVOUEVOY THS (WHPLAKINS KOVATOUPAS) KAl

TOV O10OIKTVOD &V Yével].

e  To dnpokpatikd
SkaimpLo S1oPAVELNS:
dwaimpo ot yvoon ond
TAELPAG TOL TANBLGLOY
TOV UNYOVICUAOV TOV TO
Kpdarog dwabétet yo v
OGTUVOLEVGT KO TNV
emmpnon. H mpootacia
TOV OTOUKAOV
SIKOLOUATOV Kot TV
BepeMmddv ehevbepldv
(TIMOTHYRENATE9
éo¢ kot TIMOTHY11) ko
N evovtioon otig i01eg Tig
Baocelg tov Kpatucon
QVTAPYIGHOD
(TIMOTHYRENATE23
€mog SEAN30).
[Amorlivovoes
Osoinyics Kot dropudyes
OV ATOPPEOVY ATTO
EVPVTEPES MOMTIKES
TOmOOETHGEIS Kal
KoGuobswpicg].

|

AUEPIKAVIKO TOVETIGTNLLN KO TOALTIKT
Swpaptopia ot dekoetio tov 1960
(TIMOTHY?9 éwc¢ kot RENATEDY).
[TomobeTnoeis yopw amo «romikar
(Kovwvikd, 01K0A0YIKd, TOAITIKG)
{yriuaza, 1 16T0PIKG EVTOTIIGUEVA PEPOVITA,
1§ {THHATO TOD APOPOVY CUYKEKPIUEVES
KOWMVIKES OHAOES..

o Ovynolaxég teyvoloyieg otnv
VANPEGIA TNG EMLTIPNONG KOt TOV
€AEYYOL TOV YeVIKOD TANBVOHOD —
Agttovpyel 1 YooKy TéXvN ©g
évag TpOTog e£01KeEIMONG Kot
KOTOGKEVT|G CLVOIVEST|G GE VTV
mv
mpoypotikotto TIMOTHYRENA
TE9 éw¢ xou TIMOTHY 11);

e H gumopevpartonoinomn tov
S1adtkTHOL KO 1 11OTIKOTOIN o
TOV YNOLKAOV AVTIKEIUEVOV, O
TA.O™ OV EMTOYVVETOL LEG® KoL
TOV KOESTOTM®V TVELHOTIKNG

e | W10KTNGing TOL VPIGTOVTOL

emekepyooia Yo AOYAPLAGHO TOV
OVTIKELEVOV TNG YNOLIKNG TEXVNG
(TIMOTHYRENATE16 éw¢
SEAN23); [TomoOcsTijoers y1a tig
KOIVOVIKES GUVETELES TWV
WHOLOKDY TEYVOLOYIDV, KAl THY

apuodIa cnuacio THG WHPIOKHG

= H dwumhokn KOAMTEYVIKOV
Beoudv, Pounyaviag g
YOYOyOYIog Kot TOMTIKOV
OKOTLOTHTOV
«mPOTAyEvOac», Kol TO
Oua g «infotaimenty
(TIMOTHY?9 £m¢ kot
RENATE9 kot ALAN12 émg
ALAN16).

=  To (Mo tov
XPNHOTOSOTHGEWDV amd
GTPATIOTIKOVG POPEIS TNG
TOVETLOTI KNG EPEVVOG
YOP® Ao TIG YNOLOKEG
Teyvoroyieg -drapaptupio
KOl EVOVTI®MON OTIG
TOVETIGTILOKEG TOAMTIKES

Téyvng).

£€peuvag Kot ovAaTTuENG
(TIMOTHY?9 £ém¢ ko
RENATED9).
=  To {qmpa tov av o
YNOLKOG KOAMTEYVNG EYEL
mhvta TV VBV va glvar
EVILLEPOG TV
KOW®VIOAOYIKMV
dloTdoemv TOL £pYov TOV;
(ALANI2 ¢ ALANI16)
[Tomobethoers yopw amo T
«OgovToloyiar mov 0Qeilel va, OIETEL
TIG YPHOEIS TV VEWY TEYVOLOPIDY O
10101TEPOVS OoUIKOVS YDPOVS Kal

= O KOAMTEXVNG KOL TO £PYO TNG
amodOUNoNG TOL «PAEULATOC» TOV
TOAENOV — TG e&olKEIONG TOV KOOV
TOV UE TNV YuYoAoyio TNG OEIANG Kot
g embeTikdTnTOG
(TIMOTHYRENATEDY ém¢ kot
TIMOTHY11).
= "Eyxetypéocm téyvn va epnepiéyel mavta
TOV KPLTIKO avOCTOXOGHO TNG, Vo lvar
EVILLEPT TOV TNYDV, TOV TEPLEYOUEVOV
Kot TV cuvensldv ™G (ALAN12 émg
ALAN16); H mpoéyet n avtoékppaon
KOl 1) LOPPOAOYIKT O1EPEHVIOT| OO
TAELPAG TOV KOAATEYVT|
(TIMOTHYRENATE16 éw¢
SEAN23);
[TomoOetijcers yopw and ta {yripato.
TOV KOIWVVIKOD POAOD THS TEYVIG, TOV
KOAATEYVY Kal THG KOAMTEXVIKHG

onuiovpyiag|.

KOIWQVIKES GQaipes - TomoleTijoels
ETTL TV PEVIKOTEPOY KAOEOTOTOV
TOV YOPOVY Kal Osoudv avta]..

Mivexag 6.
ZUVTOYROTIKEG
oyécelg
owakvfevpdrmv
(Khapdkoon
EMLYELPNLOATOLOYIDV,
1 omoie KaTAAYEL
oto {NTpOTe TOV
KOIVAOVIKAOV
GUVETELAV TG
YNPLIKNS
TEYVOLOYinG, TO poAo
™G YNQLEKNG TEXVNG
0TI OL0OKOGIO KoL
TS £V00VEg TOV
KOAMTELVOV).
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Mivakog 7. Zvvtaypotikég oyéoeig owukvpeopdrov (ta dwukvpévpata teivovv 61o {Tnpa TS TomodéTnong
TOV KOAMTEYVY £VAVTL TOV DTOKEIREVEOV KO AVTIKEIREVOV TOV HEGOV T 0TTOL0 Y PTCLUOTOLEL

e O @oBog v ™V amdAew €AEYXOL (TOV TPOIOVIMV) TOL TEYVIKOVL
moMtiopov (n «exdiknon tov pnyavovy) (TIMOTHYRENATE?23

émg SEAN30).
e To adE€odo peta&d Iohapikdv kot Xpiotiavikov (kuBépvnon Bush)
QOVTIOUEVTIOMOUDY — 1 EVAVTIOGN OTOV OAOKANP®TICHO KAOE

popong (TIMOTHYRENATE23 éwg SEAN30).
e To @dopo TOV TayKOGUIOV OVICOTHTOV, 01 d10popis «Boppd — Notovy
(TIMOTHYRENATE23 éwg SEAN30).

[AmoKxAivovees Osonyics Kal O1apdYES TTOV ATOPPEOVY ATTO EVPVTEPES
TOMTIKES TOTOOETIGEIS Kal Koouolswpicg]

To ovvopo H.ILA. — Me&ikod
®G GVUPOAO TOV TOYKOCLULDV
avicoTNT®V (Kot 6€ OTL APOopa
TO «YNOLKO YACUA), KoL TOV
ad1Kov

TAYKOGIOV KATAUEPIGHLOD
™mg epyooiog
(TIMOTHYRENATE23 éwg¢
SEAN30).

[TormoOsTijoers yopw and
«TOTIKA) (KOIVOVIKG,
OIKOAOYIKG, TOMTIKG)
SyTijpara, 1 16TOpIKG
EVTIOTIGUEVA YEYOVOTA, 1]
SyTijpara mov apopovy
CUPKEKPIUEVES KOIVWIVIKES
OUAIES].

\4
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[og o yneuwkds KOAMTEXVNG, ©F KOW®VIKOS pPOAOG,
gyyphoetar otn  Swdektiky] BVT-6dpatoc  («TpopoxpdTn-
TPOLOKPOATOVIEVOV») TOV YNPIKDV TEXVOAOYIDV TIC OTOIEG
ypnotponotel (TIMOTHYRENATE23 éwg SEAN30);

[TomoOeTijoers yopw and ta {yrijpuara Tov KOWVIKOD poiov
THS  TEYVIS, TOV KOAMTEYVH Kal THG KOAJITEYVIKHG

onuiovpyiagl.

Kloown yeppavikn petapuotkn kot dtodektikn and tov Hegel g
Tov Marx — 1€yvn, to vynio [sublime] kot To Kpdtog w¢ popéag
Bilog kot Tpépov (TIMOTHYRENATE23 émg SEAN30)
Evavtionorn 6tov oAoKANPpOTIGHS (O KATAANENS TOL TPOTAYLOTOG
to0v Awoeoticpod) katd Avtépvo (TIMOTHYRENATE23 éawg
SEAN30).

Deleuze kot morootepeg PIAOGOPIKEG OmOTEPEG «EEGOOL» amd
mv  mopadoctakn  petaeuoikn)  (Nitoe wor  Xduvteykep)
(TIMOTHYRENATE23 £0c SEAN30).

O Mmnotdry kot to vynAd - Herzog, Duchampes, Bacon, Barthes
Kat 1 oOyypovn ewkova [image] og medio kvplapyiag Kot TpOHov -
N onupocio. Kot 1 ONUEIOAOYID. TOV OTTIKOV TOAITIGUOV KOl 1|
ovyypovn kpuikt] (TIMOTHYRENATE23 £mg SEAN30).
[Auprioyics yipw amo Oswpntind {nriparo aieOntikis ko
PIA0GOPIAGS, KAOGIKOV KAl TOV GUOYYPOVOY EXECEPYAGLOY TOVG].




AvALOYEG OYECELS PE OVTEG TOV TOPATAVE® TIVAK®OV SOTPEXOVY GUVOAO TO
VAo, AVTEG 01 OYECELG, TIC OOTEG — GYNUOTIKE — ETLYEPTOALE VO, KPVGTUAADGOVUE
otov Ilivaxa 5, Ba pog pondncovv otnv mpodTaon TOV KOUPIKOV onueiwv Tov Adyov
™G YNOLIKNG TéEYVNS Q6TOG0, TPOKELEVOL VA KATAANEOVIE GE VT, LEVOLV OKOUN
otadwn emeEepyaciog.  MEvel 11 GUVIEST TOV GYNUOTIKOV OVTOV TPOTOT®V UE TO
TEPLEYOUEVA TNG EMLYEIPNUATOAOYIAG, AAAG KO 1] GUUPOAY| TG «CLUTTOUAT(OAOY )IKNG
avédAlvonoy, v omoia £yovpe mpoavayyeilel kot 1 omoiol akoAovBel otV auéowg

EMOEV EVOTNTO.
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Tomobetijoers yopw amo
OUYKEKPLUEVA Epya.
WNQLaKIS Kol 6Byxpovys

Mivakog 8. Tomor ToMTIKAOV SrokvfeopdTov Kot vTo-
nedio Tov AOYOU TG YNQLOKIG TEVIG.

TEYVHGS: OVYKAIVOVGES Kal
ATOKLIVOVGES EPUNVEIES

TOV EPYOV KAl TV O
TOLITIKOV GIUAGLOV TOVG.

Tomobetijoers yopw ano !
TIG MOMTIKEG OHUACIES :
OV EVEYOVTAL GE |
0AOKANPOVS «OTO- !
KAdOOVSH Ko |
OUYKEKPIUEVA, PEVUATA .
THS YHPIOKHS !
TomobOctijoels emi onurovpyiog Kar TEXVHGS '
CHUAVTIKDY TAGEWVY KOl -
QAIVOUEVOY TG

«YNPLOKIS KOVATOUPAGS) Tomoletri R ,
. noéeic yia tic Amoxiivovees Osoinyisg
;cg}tg:’oo OlAOIKTVOD &V KOWWVIKEC a1 Stapdyee Tov
e aATOPPEOVY ATTO EVPVTEPES
ynglaxwy TOMTIKES TOTOOETI|GEIS
TEYVOAOYLOY, Kal THY Kal kocuoBswpics
, . . apuodia cuacia T
TomoOsthoeis yopw amo e zaZ!'l 7 [
«IMoMTikn T «OE0vToLoyiar mov LA A
TOV HEGOLY» 0peilel va diémel Tig

XPNOEIS TOV VEQY
TEYVOLOVIAY OE
1010UTEPOVS OcoUIKODS
XOPOVG, Kol KOIVOVIKES
tomolsTHoels emi TV

TomoOctijoeis yopw amo
Ta {NTHHaTO TOV
KOIVOVIKOD pOLov THS
TEYVHG, TOV KAIAITEYVN

kabsoTTOV Ocouikav Kal THG KAAMTEYVIKIS
avTay Yopwv.. onuiovpyiag.

«IMoMTucn Tov KLAOOLY:
S IHoMTka drexvfeopato Tov
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E. ZYMIITQMATOAOI'IKH ANAAYXZH TOY NHMATOX
«ouuetéyovreon, «Avaptioeicy Kou «Aééeig-Kigioian

"Eyovpe 1on vootpi&et v mpdeon pag vo mpoPovpe GLUTANPOUATIKAE GE
L0 KCUUTTOUOTOAOYIKT OVAAVGT» TOV EUTEIPIKOL LAKOV, ®¢ dtadikacio 1 omoia
€0TLALEL OTIG TAEVPEG AVTEG TOL AOYOV, O OTTO1Eg TP’ OTL BEV OVI)KOVV GTO, TPOOMAL
TEPLEYOUEVA. TNG EMKOWVOVIOG, £YOVV  AMOAVTOC KOTOOTOTIKO pOAO Yoo TN
ouvapOpwon Tov TEdiov TOL AGYOL - KO EYOVUE EMIONG LTOSTNPIEEL OTL YU QLT TN
odkacio €0TIAlOVIE OTO TEPIOCOTEPO «OOMKO» OTOLXEID TNG EMKOIVOVIOKNG
dwdkaciag. Oa mpénel dM Vo CUEUWGOVUE TO CKENTIKO OTNG HOG THG EGTINGNG,
Bdost TtOv oOmMOlOL TO OOMIKG YOPOKTINPIOTIKE EYOVV  «GUUTTOUATOAOYIKO»
YOPAKTN PO, LTOPOVV Vi, 10®mB0DV MG acvvEXELEg Kot pNEELS, KaBMG ovTo eVOEXETAL VOl
yivetal avTiAnmtd o¢ Tapadoo Kot avTipaTiko.

Ta dwpkn YopaxKTNPoTIKA TOL «TEPPAALOVTIOEH TNG EmMKOWV®VING, Ot
TEPLOPIGHOL TOV BETOVV TEXVOAOYIKES TAPAUETPOL KOl PNTES Kot ppnTEG CLUPACELS
™G GLVOLNAAOYNG, OmOTEAOVV To MAEOV oTafepd Kol «doUKE» yvopiopato Tng
EKAOTOTE EMKOIVOVIOKNG TPOKTIKNG. €2 TETO0, SLOHOPPMVOVY TIG CLVONKES TNG
emKowvoviag kot 0ev ouvictohv Kaf' avtd Swokomég ™G BepaTOAOYIKNG Ko
EMKOWOVIOKNG poNg, KaBdg eviomilovion oe GAAo emimedo g avdivons. Ot
OOUIKEG  aVTEG TTVYEG, MOTOGO, «EWGOVOLVY OTNV PO TNG  EMIKOWVOVIOKNG
OAANAETIOPAOTG, OTIS OTIYUES OKPIPMG TOV OVT GTPEPETOL GTOV €0VTO TNG: OF
TapeUPACEIS O 0Toleg ONUATOO0TOVV AGLVEXELES LEV, OAAG O1 OToieg €YovV GTOHYO
TNV OTOKOTACTACT TNG KAVOVIKOTNTOG TOV SOUIKOV oTtotyeiov. Eotidlovpue, Aondv,
ota «dopkdy otolyeio ekelva, ta omoia dev evtdocovial otn OepatoAoykn pon,
OAAG avaOEIKVOOUV TO TG Ol EUTAEKOUEVOL WE TNV EMIKOWOVIOKN TPUKTIKY),
avTIAOUPBAVOVTOL Kol EVVOLOAOYOUV TIG EMUEPOVS TAPOUUETPOVS KOL TIG OLULOTKAGIES
mc®. Tric endpeveg evOTNTEC, GTEKOUOOTE GE TPELG TETOLEC TTVYES TOV TESIOV TOV
AdYoL, TIC 0moieg KMOKE OVOUALOVUE «GUUUETEYOVTES), KOVAPTNOELG) KOt «AEEEIC-

KAEWO1OY.

%0 AvtioToym omtiky Kat £6TId0N, ¢ éva onueio, avantioost o Peter Ekegren 6to
Ekegren, P. (1999). The Reading of Theoretical Texts. Aovdivo, Routledge.
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20uuETEYOVTES: « Bloypapikd onueiuotoy kor «porory

«Bioypagpixa onueiouaray

H podt Bacikr| mopapeTpog TG EMKOWVOVINKNG TPUKTIKNG TOL VILATOG Elvat
ot «ovppetéyovieey. Ilapd v yeviKr] «ovoytOTNTO» NG 1OTOCEAIDOS KOL TOV
VIALOTOC, Ot TaPEUPAIVOVTEG G QLTE O CUUUETEXOVYV MG ATAOT/EC GLUVOPOUNTEG/TPLEG
™G Alotag, amAol onuovpyol avaptioewv 1 amhoi Oeatéc TV TEKTOVOUEV®OV: OE
OMEG TIG TEPIMTMOOCELS, GLUUETEYOLV MG QOPelg €vOc oOvBeTov  «Ploypagikov
ONUEIOUATOS), TO Omoio divel €O Papoc ot eMUEPOVG TOPEUPACELS. To
Bloypapwod avtd eite dwrtibeton oto mopdv viua, €ite €yl TAPOLOIOTEL OE
TPONYOVLEVA VILOLTA TG empyre, EITE, GTNV TEPIMTOON TWV GLVIOVIGTOV/TPL®V, £ivat
povipa dadéoio oe cerida g AMotag. Oa mpénet vo onpewwbdel 6Tt Katd kavova to
«Proypaewcd onpeiopo» d 6idetarl omd Tov/Inv 1010/0 T0/TN CLUUETEXWV/OVGA, OALY
Ao TOVG/TIG GLVIOVIOTEC/TPLEG TOV VAUATOG, N EUUECH OKLOYPAPEITOL HEGH OO TIC
avopTNoElS TpiteV cvuusrsxévrmv/ouc(bvm. Ov apketd eKTETOUEVEC OVTEG
TOPOVGLICEL TMV GLUUETEYOVI®V/OVoAV ovvtifetor amd €vav GUVOLAGUO TV
TOPOKATO:

— TIG OKOOMUOIKEG EVACYOANGES TOLG (okaONUAiKoDG
Tithovg, O100KTIKO  €pyo, eMAEKTIKEG avagopés  Pipiia ko
ONUOGCIEVGELS, EPELVNTIKO £PYO K.AT.).

— T0 KoAMTEYVIKO €pyo tovg (cvppetoyr| o€ ekBéoelg pe
TPOCMOTIKA 1] GVAAOYIKA £pya, EMUELELD EKOEGEMVY, EPYOl OLOOTKTVLOKNG
TEYVNG).

— ™V oaKTIPIoTIKY OpaoT TOVG (CLUUETOYN OE AKTIPIOTIKEG
OUAOES, OPACTNPLOTOINGT GE KIVILOLTA, OTOMIKOC OKTIPIGHAC).

— TPOCOTIKES Kpiloelg and TAEVPAG TV
GUVTOVIGTAOV/TPLOV KOl TOV GAL®V GUUUETEXOVI®OV/OVCHV (ONADGELS

TPOCMOTIKNG EKTIUNONG Kot QIALNG, OTOAOYIGLOVG TG GUUPOANG TOV

' BA. A.y. T0 Broypagiké g Brooke Singer to onoio Sivovv ot Timothy Murray kot Renate
Ferro otv avéptnon TIMOTHYRENATES9.
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CUUUETEYOVTO, O KOAMTEXVIKODG KOl EMIGTNLUOVIKOVG KAAOOVS, Kot
axtirotikég kvnoets) ™.

[Mapampodpe 0tL o) TEPIGGOHTEPO KL OO TO KOAAMTEYVIKO £PYO0 — VOOOUEVO MG
cvouuetoyn oe ekbéoelg M ¢ empéAeln ekbBécewv -, ekeivo mov oaveSopétmg
popdlovtar OAOVEG Ol GUUUETEXOVTEG/OVOEG GTO VA €lval KAmolo chvOeon Ue TO
TOVETIGTNO, KOODS 6T0 Bloypa@ikd TOug KATA KAvOVO OVOQEPOVTOL OKAOTLOTKOL
TITAOL, O100KTIKO KOl EPEVVNTIKO £PY0 O TOVETIGTIN KOt voTitovta. B) ot tithot
pe tovg omoiovg mpocdopilovior Kot Ploypapovvial Ol GUUUETEXOVTIEG/OVOEG,
TPOKVTTOLV O Evav TPAyUATIKE cOVOETO Tivaka TiTAwV Beopikdv Bécemv, mediwv
Kol TpOTeV mopEuPaons. LTov  TOPUKAT® TIVOKO GTOYVOAOYOVUE TITAOVS LE TOVG
0To{0VGg TTEPLYPAPOVTAL Ol GUUUETEXOVTEC/OTVGEG GTO VIO KOl YOPOKTNPIGTIKA TOV

TOVG amodidovTat.

2 r r , I3 ) ’ I3
®’Eva Tapddetypo mov cuyKevIpdVeL OAEG TIC TAPAPETPOVG EiVOL 0VTO TOV

Broypagpikov otnv avéptnon TIMOTHYRENATE16, to Bloypagikd tov Paul
Vanouse: «O Tim ka1 ey® [Renate Ferro] kaAwcopilovpe tov Paul Vanouse, tov
omoiov 10 épyo Bavpdlovpe ToAD Kot Tov omoiov TN @Aia Tipovue. O Paul
Vanouse 600Aevel Le aVAOVOUEVEG LOoPPEG pEcV and To 1990. H SrakradikotnTto
Kot 0 ToB10oUEVOG EPUCLTEYXVIGUOG KaB0ON YOOV TNV KAAAMTEYVIKN TOV TPpaKTIKn. To
NAEKTPOVIKO TOV cinema, T BLOAOYIKA TOV TEPAUATA, KOl OL SL0OPOUCTIKEG TOV
€YKOTAOTACELS, &xovv ektelel og 19 ympeg kat evpémg otic H.ITLA. Ot exkBeociakoi
ydpot etvar petald allov [...]. To épyo tov £xel cv{ntnbel ce TEPLOJIKA OTMC
[...] O Vanouse gival emikovpog kabnyntmg oto Buffalo University tng Néag
Yopxne. Exet epyactel og [...] [akorovBoOv dtdpopot axadnuaikoi tithot]. Ta
tehevtoia ypovia, o Vanouse £xel acyoAndel e1d1koOTEPQ LLE TNV LETAPOPA TOV
EPUNTIKOV KOIKOV TNG EMOTNUOVIKNG EMKOIVOVIOG GE U0 EVPVTEPT TOATIGUIKY|
YAdooo [akoAovBoHV S184p0opa «EKANTKEVTIKAY «dlUPOTIOTIKA» TPOTLEKT]».
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IMivaxag 9. Tithor pe Tovg omoiovg Tpocodlopilovral kol avtomposdlopilovrar o1

GUPPETENOVTEC/0VGES 6T0 Vjpa’.

Ilpocdropiouos/ Kopiwg
meoio otnTa/ Titiog/

XOPOKTHPIOTIKG

media theorist

activist

interventionist

artist

performance

- curator

o thinker
artistic

theorist

- teacher/

professor

lecturer

sociologist

sociocultural .
experience

artistic

impassionate amateurism

Me Bdon Ta Tapamdve, PropovLE 101 Vo, CNUEIMGOLUE TN HEYAAN onuacio Tov
TOPOVGIALOVV O) TO «TOVETIOTHULO», VOOUUEVO TOGO MG TNV EPEVVNTIKO-AVATTLELOKN
TPOCEYYIOTN GTNV YNOLUKT Onpovpyio, Kupimg He OpOVG KGLGCOPEVCNG» YVAOOTG Kot
enihivong mpofAnpdtev - 660 Kot ™G T BeGUIKT] GVVIEST] TOL AOYOV TNG TEXVNG LE TOVG
KOO UOTKOVG BEGLOVG KAl TIG OVTIOTOXEG TPOUKTIKEG. ) M drakxladikotyTo, G YEVIKO
modus operandi g mopay®YNS Yvodong/efovoiag oto —dlELPLUEVO — AOYO NG

YNOLKNG TEXVNG.

% H petdopoon 6 oV Tov Tithov avtdv ota eAAVikd Tapovctdlet peydhec Suokolisg kot
0o 00N yohoE KLPIG GE AGOKILOVS OPOVG, Yot TO AOYO QLT SLUTNPOVLE TOVS OYYAIKOVS
OpoLG.
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Mmnopovpe, emmAéov, vo kKévovpe T ENg TapATNPNOELS Yo TIC AEITOVPYIES
OV EMTEAOVV TO PLOYPOPIKA GE GYECT LE TN POT] TOL VILOLTOG:

— Xg oplopéveg mepmtOoEl; 10 Proypaeikd eivor  €vag  EUUECOG
OVOTTPOGOVOTOAICHOG KOt o ovomAoucioon g Oepatikng aAAniovyiog tov
VAUOTOG, MECOH Omd  TIG OVOPOPES OTHL  «EVOLPEPOVTIO» -  OKOOTLLOIKA,
KoOAMTEXVIKE, OKTPLoTIKG - TV Bloypaeodpeveyv. Ot avapopés avtés KataAdovy
Oepatikég oTpo@ég ot ouinnon — akOUe KL oV oVTO ONUOiveEl OAAETAAANAES
OVOPTNGELS OV GLVIGTOLV EKONAMGEL OVOYVOPIONG TNG TPOCPOPAS KO TNG
onuaciog Tov £pyov Twv Bloypa(ponuévo)v64.

— To Poypapikd oiver €upeco —  OMAad mEpo  amd  TO
CETMUEPNUATOLOYIKO»  TEPLEYOUEVO TMOV OVOPTNOEOV - ToV aSloKd Kot
TOMTIGIKO «TOVO» NG cL{NTNoNG: HEGA amd TIS WIOTNTES, TIG TAVTOTNTEG, TOVGS
T{ITAOVG, TIC OeCKEG SLOGVVOEGELS KOL TOL EVOLAPEPOVTA TOV PLOoYpPaPOVUEVOYV,
aVOOEIKVOOVTOL Ol BETIKEG TOMTIKES, KOWMVIKES, EMOYYEAUATIKEG Kol OeGKEG
TAVTOTNTEG OTO «KOWOTIKO» TAOIGIO TG empyre Kol TOV GULYKEKPUEVOL
vﬁua‘cogés.

Ye pa dgutepn eotioom, Ba Bpodpe evOlopEPOVOES GUVIECELS HETAED TOV
«EE®-VNUATIKOV» BLOYPAPIKOD TV GUUUETEYOVIMV/OGVAV KoL TOV «POAWDVY) TOVE EVTOG
Tov Viuatog.  Avaueifola, n 0€omn TOV/ING CLVTOVIGTI/TPLOG OE EVa VL0, OTTOPPEEL
amd Vv Kataloon Kol TV avayvopispévn oupPoin oto Bépa tov VIpaTog 1 otV
empyre. Opwmg, mépav g 0éong ToV GVVTOVIGTN, TG omolag 1 €W01KY PapvTnTa Elvor
aVTOATOOEIKTY), AmOVTOOV (EUUECEG M| QUECES) EPAPYNOES AVAUESH OTIS EMUEPOVLS
avapTNoELS Kot opiletor 1 eAevBepio KIvioEOV OGOV GUUUETEXOVV.

To «Broypapucd onueiopoy, dniadr, 1 evhappovon N enPorn enwvopiog tov
CUUUETEYOVTOV/OVGMOV €ENYEL EVOEXOUEVMG EV UEPEL TNV EVIEXOUEVOS TEPLOPIOUEVN

ovppetroyn (oto OA0 VAU oTn OllpKE TOL MRV GLUUETEYOLY 21 dnuovpyol

4 Bréme A.yx. Vv mopeio mov maipvel  GL{HTNON HETE TV aVAPTHON
TIMOTHYRENATEY otnv onoia divetal éva Broypaeikd ¢ Brooke Singer.

% BA. L.x. Tog Aettovpyel 1 avagopd oTa «aKTIPLoTIKG evdtapépovtoy tne Horit
Herman Peled ota Iopaniivo-naiaiotiviakd cvvopoa. [Iépa and ™ Aettovpyia Tov
€VTOG TOL VIULATOG, avaueifoia, n dnpocicvomn tov «Plroypapikovy eEunnpetel Kat
NV TPOPOATN TOV GUUUETEYOVTOV/0VCDY GE £va, eEELOIKEVUEVO KOVO KOL TN
oOUTNEN KOWOVIKOV dkTV®V. Q6T060, LT TN S140TUCT TPOTILOVUE VO TNV
gvtaovpe og pla euputepn cvlntnon yio ™ Beopikn ddotacn Tov Adyov NG
YNPLOKNG TEXVNG.
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AVOPTHCEDV). Avtl n ouvvOhkn Onuovpysl pav  OOTLAN  EPGPYNOT  TOV
CUUUETEYOVTOV/OVGMOV OTNV EMKOWVOVIO: Ol GLUUETEXOVTEC/OVOES, TOV ONOI®V TO
Bloypapikd 0ev aVOPEPETAL GTO CLYKEKPILEVO VIO, OVTE TPOPOVAS £xel PrhiogevnOel
0€ TPONYOVUEVA VIHATO, avadDovTIol o1 cLlNTNon avTonPocdoPOIEVOL Kol MG
«lurkers»®®, kat gpovtiovv ot idlovec vo Tapovstdlovy To Y0 TOVG, TIG EVAGYOAGELS
Kol o edior evolpepoviov toug.  H mapéufacn avtodv tov kotapovodg Myotepo
YVOOTOV GTO YDPO GUUUETEYOVIWOV/OVGHV EVOOPPOVETAL LE TAPALVECELS EK LEPOVS TOV
neplocotepo  Kotallopévov  va  gykatoieiyovv 10 «lurking mode» kot va
GUHLHETAGYOVY dNUOGIo 0TI GLEHTNON HE avapThoelc’ .

Ag Qo mpémel, Thvtmg, vor 00MyNBodlE 08 AMTAOVOTEVTIKEG EKTIUNGELS GYETIKA
HE ™ onuocio wov £yovv ot iepapyies. ITo cvykekpiéva, doe Ba Tpémetl va emoKIOoTEL
N €UPACT] GTNV 160PPOTiO. KOl 1G0T MG TPOG TNV OVTIUETAOTICT] TOV JPOP®V
napePPacewyv, aveEapTnTo Amd TNV TOVTOTNTU TOV ONUIOVPYDV TOVS. XTI OTNLOGCTES

OV £)EL AT N TPOCNAWGCT GTPEPOUUCTE AUEGHG.

Avaptioeig wg ovvelopopes

Ot mopepPaocel TV CUUUETEYOVTWV/OVGMV Ge TEPIPAALOVTIO ETIKOVOVIOG
OT®OG avTd TG empyre Yivoviol OVTIANTTE ©G «OLVEISQPOPES) 1] KGLUPOAESH
[contributions]. O dpog avTOC, Kot T0. OUOPILA TOV, YPNOUOTOIEITOL EVOALAKTIKA TOV
«TEYVIKOD» Opov «oavhptnon» [post(ing)], TPOKEWEVOL va TTEPLYpAYEL TAPEUPACELS,
0l omoieg MOIKIAOVY MG TPOG TO TEPLEYOUEVO KOt TN doun TOvG. AvTti 1 opoAoyio
poeEoPAel TN OeTikn| avtipeT®mon KAOE avapnong, N omoia PTAVEL va. ONUOGIEVTEL
0t0 Viua. ®a umopovoape vo mEPyplyovue TNV €ENG SUVAUIKT: OQEVOS, GTOVG

GTOYOVG TNG OOIKAGIOG 0E CUYKATOAEYETOL 1) EMITEVEN KATOOG GLUPOVING, KOG

5 Ag yvopilovpe av éxet kabiepwbei Opoc ota eAAnvikd yia to “lurker” kat to pripa
«to lurk”. Zta ayyAikd n apyikn Tov onpocio ival «vTofOCK®, TAPUUOVEV®,
evedpedoy». X1 yA®ooa tov diadiktvov, lurker eivar o ypfotng exeivog mov
nopakorlovOel piov 16tooeAidn, 6T0 TEPIPAALOV TG 0TOlAC AAAOL ¥PNIOTEC
EMKOVOVOLV, Yopig 0 1d10¢, ®oTdc0, va mapeufaivet.

7 Am6 ™V GAAY, ®6T660, fiTav novo N TapékPacn TV omoia skkivnoe évac Katd
dNiwon tov “lurker” (o Alan Sondheim), n omoia enépepe and TAgLPEC TOV
GVVTOVIGTMOV TOV VUATOC — 0pkeTd Kabvotepnuéva, mavtoc— pia tapéupfocn
CETMOVAQOPAS TNV TAENY, Hia wapaiveon va eykataielpdel n topékPacn Kat va
emavérBel n ov{ntnon oto Bépa ™e. Ot mapandve epunveieg pog Pacilovtal ota
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otaong 1M ovvaiveong, emi tov  Bépotog mov  €xer  tebel, petald  TOV
CUUUETEYOVI®OV/OVCADYV.  Anlopévog otdyog ¢ Oladikaciog Oev givar Kov 1
ollcaenon TV OQPOPETIKOV  amdyewv, o00te N Kotdbeon  SEE0OKOV
EMYEPNUOTOAOYIDV. ATO TNV GAAN, N AGQEAADS TPOEANUUEVT] KOl GLUUPATIKY] 0V
«omoTaln»y  TOov  1BaVIKOL TG ovvaiveong, Og onuaivel 6tL otn  cvlnon
OVOTOGoOVTOL «TOAEMKES), aAAG oOTe évioveg avtuapoubéoeic®™.  Amevavriag,
TP To TOAAG KOl SLOPOPETIKG HETAEDL TOVLG TOMTIKG OtakvPeduoto To omoia
yopakpiouv ™ cvlnon -, ot aviumapabEcel; ot omoieg avadLOVTOL, LOAOVOTL
TOAAEG Kot GVYVES, glval yaunAng évtaong kot PBpaydfieg. O evtdoelg appivvovtal
KOl Ol OTOGTAGELS GLYKPATOVLVTOL, TOGO HEGH omd TNV kob’ OAo amodektn Toyeia
evolhayf] Tng Bepatoroyio e sulftnonc®, 6o kot pe avadpopn otig cupBaoelg Ko
TOUG KOVOVEG TOV JEMOLV TN Agtovpyia NG 1otoceAidag (peta&d GAAwv, v
amofdppuveon g LoVoTdANonG TG oviftnong, v aéimorn cefacpov yuor GAovS/eg
TOVG/TIG GUUUETEXOVTEC/OVOES, TNV OMAPEYKALTN OVOOPOUN OTA «OUMIGTEVTHPLOY TOV
ovppetexdviov/ovomv K.AT.). ‘Etol, n aupivvon tov olopopdv Kol 1 cuvaiveom,
TAPOTL OEV AVOPEPOVTAL PNTA 6TN 6TOY0BEGTIO TOV VILOITOC, AVALOVOVTOL ELLIEGA.

e avutd to onueio, OUMS, Kot TPOKEEVOL va epfadivovpe otn onuocio Tov
€Yl Yoo TNV OVAALGN HOG 1) EVVOLOAOYNON TV TopepPloemy ®¢ GuveElIcQOpOV, Ha
TPEMEL VoL ETAVAAAPOVLLE TN S0 TOTWON TS 6ToY00EGING TOL VILOTOG OTd TOLG 1O10VG
TOVG GUVTOVIOTEG TOV:

«[X]xepmrape 01t Ba oy TOPAYOYIKO Vo GLENTHCOVLE TO
TOG Ol Kntég TEYVOAOYieG Kol Ol TeYVOoAOyieg emutnpnong/
TOPOKOAOVONGNG YPNOYLEVOVY MG GUVAPTOGTIKEG TAUTPOPLES Y10 TOV
KOAAMTEYVIKO TEPOUOTIOUO, TNV 10100 OTyp] Tov 1 JloyEiplon Tovg
amd Qopeig aceaielog [security interests] evotaldalel To OPo kot Tov

TOVIKO[ ... ]».

oca dapeipovtal otig avapthioelg peta&v ALANI12 kot SEAN23, oto {ntnua tov
Second Life (BAéne ITivaka 1).

% Tevikd oto vijpa dev vdpyovv ad personam emOEGELS Kol KPIGELC.

% BA. Ay. mog N avTimapddeon 6° 0Tt apopd To poro TG «infotainment» otV
KOTOOKEVT KOWVAOVIKNG CVVAIVESNG TPOG TIG TEXVOAOYIES EMTNPNONG YPNYOpPO
KOTOANYEL GE U0 TEPITTOGLOAOYIKT GLINTNGT GYETIKA UE TO KOGTOG — TNV
npocPaciuotnta - Tov yapoktnpilel N 0 yapaktnpilel oploUEVES YOYAYOYIKEG —
OMUovpYKEG xpNoelg Tov mayvidov Second Life — pe «ovvelpuikd» Kpiko tov
YLYOYOYIKO YOPOKTNPO TOV PUTOPOVV VA £XOVV .
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Oo mpémel, Aowmdv, vo €EETAGOLUE TOAD TPOCEKTIKG TNV £Vvoll TNG
CTOPAYOYIKOTNTAG», OV EMONUAIVETOL ®G KVUPLOg 6TdY0C TG ovinmmong, N g
évavopd ™c, 1 ©¢ autd mov dlvel atia 010 va avoi&el o ouinTnon Ue T0 GYETIKO
0épa.  To Bépa g ocvlnong, dev amotekel Kob avTd 0VTE €va TPOPANUA TPOG
eniAvomn, ovte €va BepNTIKO N EIAOGOPIKO 1| GONTIKO EpOTNUO TPOG ATAVINGT,
obte €vo KGAeopa ywo opdon. H moAd mpocektikn STHTOON QAVEPOVEL o
dwmiotwon — TG TOPOAANAES KOAMTEXVIKEG KOL OOGTUVOUKEG YPNOES TWOV
TEYVOLOYIDV emTNPNONS.  AGQPAA®G LIAPYEL N GLVONAmon O6tL o Béua atilel va
ocu{nmOset yio v avtipoon v omoia eumepiEyel, oe oxéon Ue 10 «acLUPiPacTtor
HETAED TOV SLUPOPETIKAOV YPNCEDV TOV TEYVOLOYIDV EMTHPNONG - TOUPAUEVEL, OUW®G,
ad1EVKPIVIOTO TO Tt B0 CLVIGTOVCE TOPAYMOYIKY OVTILETOTION TNG AvTipaons. AvTo
10 koBeoTC acapelag, 1 EAAelyn kotevBuvong kot otoyobeciog Oev eumodilet
KaBoAov v avamtuén g cvlnTong, Kot ToLTO EPUNVEVETOL OO TOV TPOTO LE TOV

omoio vogitat 1 cLVEIGEOPE 6TO TAAIGLO TNG.

«Aéleic-kAe1o1an

H egupitepn emkpdtnom e mpdSANYNG TOV AVOPTHGED®V G GLVEIGPOPDOV
exppalel v mpodbeon va gpeaviotel M oLEATNON MG GLVEKTIKY, GLVOPOP®UEVN,
onAadn, amd moapepPdoelg, ov omoieg pmopovv va OBswpnBoldv pe kdmolo TPOTO
opdroyes. Ilov €ykettat, OUMS, VTN 1) OLOAOYI TWV GUVEICPOPDOV;

O ITivakag 1 deiyvel 61t pe kdbe avaptnon Tov, 0 Kabe cuLUETEY®V Kot 1| KAOE
ovppetéyovoo tomobeteitar oe Bépata mov Eyxovv MOM Tebel, AAAd, okOua
TEPLOGOTEPO, OIVEL ELVPVTEPES TTPOEKTAGELS, «Oovoiyey TN cvlnTnomn mpog OLAPOPES
katevBovoelc. H Bepatoroyio g ovl{Nmong avantOGOETOL  «OTEPOEOMS»: KAOE
mpo mov  gwodyetor 6t ovl{NTNON  KOTOAVEL HOL GEWPE  OVOPTAGES TOV
tomofeTovvVTOL EVOVTL TOV * KOOMG, OUMS, OVTEG Ol OVOPTNOELS LE TN GEPE TOVG
aVTAOUV OTd o GEPA OLUPOPETIKES TNYES (OO TPOCOMIKES LOPTVPIEG Ko EUTEIPIES,
OVOQOPES GE GUYKEKPIUEVA €£PYO YNOOKNG TEXVNG, UEXPL YEVIKOTEPES KPIGELS Ko
AOAOYIGHOVG Yot €VPEiR KOWVOVIKE @atvOpeva) 1 emtyelpnuotoroyio odnyeitor og
dALa Bépato Kot o€ GAla Tedia.

Avtég o1 myég, mopd TN OWPOPETIKY) TPOEAELGT] TOVLG, ELCAYOVIOL OTO

Inmpota g ovlnTnong, Kot e1.6dyovy e T o€pd Toug (nTipate otn cvlnTNon, 1e
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ToV 1010 Tpémo: ¢ «Aéfelg — KAewu». Ovolootikol KataAvteg g eEEMENG TG
oL{NTNONG OTIS MEPIOCOTEPEG MEPUITMOGELS OEV E€IVOL OAOKANPOUEVOL ETLYEPTLUOTA,
000 «KMOIKESH) EVVOIEC, Ol OTOIES EUPOVDG OVTITPOCMOTEVOVY GTO AOYO T®V EOKAOV
oAOKANpa. codpata cuNToNG. Agv TPOKEITUL ATOPOITNTO Y10 LELOVOUEVES AEEEIC 1)
Qpaoel; o€ OAEG TIC TMEPWITAOOEL;, OAAG Yl TOAD TULKVEG OLOVTVITMGELS TOV
eMKOAOVVTOL OAOKANPEG Bewplec, TPOKTIKES, €PEVVNTIKEG TPOCEYYICES KAT. 1
EMKPATNON OLTNS TNG MOPPNG EMYEIPTUATOLOYIOG Kol EVOALUYNG TOV OEHATIKOV
elvar onpavtiky yo v Kotovonon g otoyobeciog g 0Ang dwdikaciog. Amo o
OlPOPETIKN OKOTLA, AOITOV, Ol EMUEPOVS OVOPTNOELS UTOPOoLV va 00OV »¢
GUOOMUATMOGELS «AEEEMV-KAELIIA», KOL 1] GUVOLHALXYT HETAED TV GUUUETEYOVIMOV VO
Bempnbel g o CLALOYIKN OKLOYPAPNON SOPOP®V CLUVIECEMV UETAED «AEEEWMV-
Kiewwwv». H mopayoyikdmra de v omoio mn OAn dwwdwacio evéyel pmopel va
Katovondel ®g 1 CLGGMOPELGT TETOUWV EVVOLOAOYIKDOV GLCYETIGE®V, MG 1 OOLPKNG
avamAoicioorn Tov Bepdtov g oulTnong Kot 1 1l60ymYN VEOV OTTIKOV KOl VE®V
eSOV €QPOPUOYNG. Avti 1 doun Kot avTi 1 GVAANY™N TG cvlntnong avaueifoia
0QEilEl TOALG OTNV EMPPOT] TOV UTEPKEWEVOLN ', ©F KUPIopYov SOpKoD
TOPOOEIYLATOG TNG EMKOWMVIOG KOl TNG EMLYEPTUATOAOYIOG OTNV €m0y TOL
OLOOIKTVLOV, EVTOG TOV S1AIKTVOV OAAG KO TEPOUV QVTOV.

Me v avaeopd otV vrepkeipeviky dopur] ™ ovl{NTnong, EMYEPOVUE Va
OAOKANPOGOLUE €va EMYEIPNUO. CUVOANG TNG €VOTNTOG TNG CLUTTOUNT(OAOY)IKNG
avéivone. To emyeipnua 6ti, M ovintmon ommv empyre, TEPIGGOTEPO Kl MO
ou{NoN KOAMTEXVOV 1 aKTIPIOTAOV, eival o GVINTNON OKAOUOIK®OV EOIKMV, e

evolpEPoV KVUPLo pia ypnyopn Bewpntikn moapaywyn oe €va Oépa pe vmapktd 1M

70 To vrepKeipevo, &vo «GHVOLO KEWWEVOVY, EIKOVOV Kat YOV TOL AEToVpyolv m¢ Koppot,
GULVOEOUEVOL LETAED TOVG NAEKTPOVIKE TPOKELLEVOL VO GYNUOTICOVV £va GOGTI L
EUTESMUEVO GTOV VITOAOYIGTI AMETEAEGE KOl AMOTEAEL Lidt oo TIG KOPLEG LETUPOPES YO TIG
VEEG LOPPEC TNG TOPAYWYNS KAl TPOGANYNG VONLLOTOG OTN LETO-VEDTEPIKATNTO, EXOVTUG
(QOPTIOTEL e TN oNpOcic OTL KATAPYEL TN YPAUUIKT aAindovyia TG avdyvoons. To
VIEPKEIEVO umopet vo 10mbel «amd Asttovpyikn droyn, o¢ Koot mAnpogopiag mov gival
oLVOESEUEVOL HETAED TOVG, EMITPEMOVTOS GTOVS OVAYVMGTEG VL KoAovOnGovy o
SL0(POPOTOLLEVT] d1OOPOUN AVAYVMONG TOV CLUGYETICEMV/ GUVEIPUOV 0T Ao TOV
OTLLOGLOAOYIKDV GUVOEGEDVY.

Mo to vrepkeipevo PA. A.x. to Kepdiato 5 tov Nielsen, J. (1995). Multimedia and

Hypertext: The Internet and Beyond, Morgan Kaufmann Publishers, 6mov kat ot
TOPATOUTEG YO0 TOVG OPLGUOVG Ol oToiotl Tapatifevtal.
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duvNTIKd Koo evolapéPov. AcQOA®G, KIvnTpo Y. TN GULUUETOYN TOV ETUEPOVS
ONUOVPYDV TOV OVOCTNGE®V, £ival Kot 1 ovToTtpoPoir|, n coumnén oxécemv, Kat M
GMPEVOT] TPOCMOTIKOV OKAOUATKOD — KOWVOVIKOD KEQAANiov, e O1dpopec HLOPPEG,
Kol avdAoyo pe To status TOL €KGOTOTE GUUUETEYOVTIO. AVTO, ®WGTHGO, ival €va
{mpa to omoio de Ba BiCovpe mepatépw. Avayvopilovpe O6TL KATL T€TO0 €ivor
amapoitnTo Yo pa TP KowovioAoyiky Stepedvinon’’. Qo1d60, 1| TPocéyyiot pag,
HE eKKivnom Kot Oplo TO EUTEPIKO LG TOPAOELYHa, B 0pKESTEL GTNV KOTOYPOPT
KOUPKadV onpeimv Tov AOYou TG ynetakng T€xvng, Le T 01dpBpwon tov tedevtaiov
®G CLOTHLATOG E0VGTUC/YVAOONG VO LG EVILAPEPEL OYL TOGO MG BECHIKOS YDPOG, GO
®G YHPOG KATOCKELNS VITOKEUEVAOV KL OVTIKEIEVOD AOYOV, TOPAY®YNG YVAGCNG Kol

Siexdiknong g kupottdc me’>. Kot amd ovtiv v Gmoyn, n avdivon tov

' Mia mposéyyion A.y. n omoia Bo pmopovoe va sivar xpRotun ot dtepedvnon
TETOLOV «EGOTEPIKOV» TOV AdYOL digpyaciav 0o propovoe va gival avtn TOV
«Kowotntov [paxtiking» [communities of practice] tov Lave and Wenger [BA. A.y.
Wenger, E. (1998). Communities of practice: Learning, meaning, and identity.
Cambridge, Cambridge University Press] 1dtaitépwg, evoeyopévme, YpNOLUN GTO Va
dltacaenvicel TI¢ oyéoelg avicOTNTAC LETAED TOV GUUUETEYXOVIOV GTNV TAPAYWOYIKY
yvoong tigvpd tov vipatog. To vipa arotelel aceal®dg diepyacio evog cuvorov
EVOLOPEPOUEVOV aVOpOT®YV 01 oTtoiol o€ éva Babud emikaAoVvTol TOV KOIVOTIKO
deopd — 1 1010 | empyre aLTOATOKAAEITAL £TGL -, TOV TAPAYEL YVDOTN, KOl EYEL (IO
EVTOVT TPOKTIKN Kol KOAANAOSIAKTIKY» O14GTOCT — UE TNV €VVOla, OTL Ol
dlepyacieg TOV TOPAYOVV YVAOGT 0KOAOVOOVV «(oAapEG» cVUPAcElC oe oyéon Le
GAAEG aKkaONUATKEG dlepyaoiec, Kal €lval CUYKPITIKA TAVTO EvTova
KOW®VIKOTOMTIKES. Alepyacieg OT®G avTéC TNG apotfaiog EvNUEP®ONG Y TIG
Tdoelg ™G ovinTnong, g aviyvevong TBovOY GUVEPYACLIAOV K.AT. EVOODOVOVTIL
péca amd TNV avolyth ov{NTNon Kol KOWVOVIKY CAANAETIdpACT GTO VLLOTA TNG
empyre.

2 A6 TV GAAY, 8eV AOYOMODUOGTE TEPALTEP® GE AVTH TNV EPYAGIA OVTE LE TN
SL0oOPNVIoT TNG OVASVGNG TN YNOLAKNG TEYVNG WG Beaikov ydpov, wg «Kdopov
™™g Téxvney». Emdpoctikn mpocéyyion, n omoia avTipnetonilel 1o Qovopeva g
TEYVNG OC TPOIOVTO OPYOVOUEVNG KOWVOVIKNG dPacTNPLOTNTES KO OIKTV®V - TOPa
wpoidvta aTouKnG peyaroeuiog — otadnkav avtéc twv Howard Becker [PA. A.y.
Becker, H. S. (1982). Art Worlds. Berkeley: University of California Press] kot tng Diana
Crane [BA. ta keipeva tov topov Crane, D. (emip.) (1994). The Sociology of Culture.
Oxford: Blackwell Publishers].

Mo té€tota omtTIKY 0€ B0 Lag ATaGYOACEL GTNV TAPOVGH SLEPEVVIGT, LOAOVOTL |
enefepyocio pog avoiyel tétola ep@TAMOTA: {NTAUATO GTNV TOUN TG OEGUIKNC
avadvong evog KaAilteyvikov ediov kal g anddoong atedntikng agiog ota
TPoidvVTa TOV.

Oo avaeéPove E6M GLVOTTIKA LOVO KATOlEG Tapatnpnoelg tov Gregor Stemmrich.
To {\tnpa g anddoong kaAitteyvikng a&iog otn net art dev £yel va kavel oOTe pg
TNV GTAVN TOL £PYOV TEXVNG — KOOMG 1 avaTapay®YILOTNTE TOV €lval TPAKTIKA
amEPLOPLOTN — OVTE LE TNV TPOGPOUCIHLOTNTA — TOV €IVAL GYETIKA AVEUTOILGTY —
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OOUIK®V YOPAKTNPICTIKMVY HOG EMTPENEL VO, TOVLE KLPIWG TOVTO: TO VIO, TNG empyre
Aertovpyel ©¢ éva BepNTIKE KATOPTIOUEVO KOl EVNUEPOUEVO  «brainstormingy
HETOED E0IKMV, TG EMUEPOVS OGLUPOAEG 6TO Oomoio umopel vo YPNOLOTOINGEL
exeivog/n mov pmopet va TG AP CIULOTOINGEL.

To movemoTo, Kot TV oKadNUoikn SlioTacT TOV VAUATOG, MG KOUPKA
onpeior Tov AGYOL TS YNEKNG TEXVNG, T £EETALOVUE TEPULTEP® GTNV EVOTNTA TG

ov{ntnong.

0ALG pE TO TOMTIGUIKO status TOV ynelokov £pyov g £pyov téyvneg. H
OplapufevTiKn KATAKTNON 0LTOV TOV status yio TIC EYKATACTACELS TOAVIUEGOV OTN
dexaetio Tov 90 mpoékvye Oyt LOVO aTTd TNV EIKAGTIKN TPOTOTLTIN Kol SOVOUN
TOV VE®V HEGOV, OAAL amd TNV VTOGTAPLEN KoL TNV ETPPON TNG OEGUIKNG TOVG
apopoimong and povoeia, ykaiepi, PecTIPAA Kol EVIVTOV KOPOLC.

v mepintwon TG €Y VNG ToL J1adIKTVOV, Kol LOAOVOTL 1) net art evéyel oYeTIKA
10QopPOTOINUEVOLS d10VA0VE VTOGTAPIENC, OLAVOUNC KAl SNUOGLOTNTOG, KAl TAAL 1|
EVVOLOAOYTON TOV £PYOV TNG OC £PYOV TEYVNG avadvinke péca amd tnv cbvoesN
™G pe Bec UKoV TapdyovTeg Kal dtadikacisg, To onoia BEPata cvvodevTnKay amd
MV avadelén TopapuéTpmy, OTOG TN «GTAVIoToinon», Tn dNuiovpyio SLLCNUOTHTOV,
TO KUPOG, TO LAPKETIVYK KOl TN dtaenuion. To Pacikd povtéAo ival avtd g
€VOOMOMNG TNG TPOGEYYIONG WOLOTAOV AYOPACTMV KOl GTT GLVEYELN «TO KOO Oa
TPEMEL VAL 0YOPAGEL KL 0VTO TO O1KEG TOV dikatopata». Gregor Stemmrich (2004).
Media Art Netv—a paradigm for media art mediation. (5100é6110 67O
http://www.mediaartnet.org/source-text/156/, tekevtaio aviktnon 07-10-20006).
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XT.XYZHTHXH - KOMBOI TOY AOI'OY THX YHPIAKHX TEXNHX

Ta moplopota twv 000 TOMOV OVAALONG TIG OMOIEG EMYEPNOOUE OTIG
TPONYOVUEVES EVOTNTES (TEPLEYOUEVOD KO SOUIKT/GUUTTOUAT(OAOY)IKY]) £0VV €MG
TAOPO OONYNGEL GE OPIGUEVO, OTUOVTIKA TOLOTIKG YOPUKTNPIGTIKG TOL EUTEIPIKOD
vAMKov. Méoca amd TV KATNyoplomoinon TV JoKLPELUATOV, Kol To TPOTLTO
TOPOOELYUATIKOV KOl GUVTAYHATIKOV OYECEMV OV VROOTNPIEaUE OTL SIEMOVV TO
ed10 TOL AOYOV, UTOPEGALLE VO SLOKPIVOVLE Lo GEPE CNUAVTIKES EpOTNUOTODEGTES
ol omoieg KvupLPYOVV 6TO VAR,  Méoa omd TNV GUUTTOUAT(OAOY)IKY OVAALON
olakpivape KAmTOlEg OOMKES TOPAUETPOVS, Ol omoieg emiong pog Ponbodv oto va
amo@avOOOLE GYETIKA LE TIG TOMTIOCUIKEG CUVTIETAYUEVES, Ol OTTOiEg SOUOVV TNV OAN
Swdkacio.

Onwg érovpe avapépel 6to pebodoroykd pag oxedlacua, TV aviyveuon Tov
KEVIPIKAOV OlOTACE®V TOV AOYOL TNG WYNOWKNG TEXVNG TNV EMYEWPOVUE OF
CUVAPTNON HE TIC «UECOANPOVCEG KOVATOUPEG KOl TPUKTIKES), OVTEC Ol OMOlEg
OPYOVAVOLV TI KOWMVIKEG YPNOES TOV TEYVOAOYIKOL HECOL. AvTAoVUE amd
Sassen avt T HEBOSOAOYIKY) GTOYELOT OTNV OVIXVELOT TOATICUIKMDY GULYYEVEUDV
KOl TPOEAEVGE®Y, OV Kal, OTMG EMOLE KOL OTNV EICOYOYIKN EVOTNTO TNG EPYACIOG
HoG, 6TOYX0G MG OV €ival 1 KOTAVONGT TOL TEXVOAOYIKOV HEGOV ®G TéToov. Eival
OU®G, YPNOWOG EVOG TETOL0G TPOCAVATOMGUOG, KOl Yo TO OKO HOG €YYElpNUa, TO
omolo eMXEPEL VO OEL TV Wn@loKN TEYVOLOYIO. Kal TIGC KOIVVIKES YPHOEIS THS G
TOPOUETPOVS TOV 1010V Tediov Adyov. Avtyetonilovpe, Aomdv, 10 YNnewkd HEGO
«O¢ onueio olatoung, OMOL PLAOGOPIKES, EMGTNUOVIKOL Kol oloOntikol Adyot
EMKOAOTTTOVTOL  PE  HNMYOVIKEG  TeYVIKEC,  Oesopukéc  mpovimobécelg ko
KOLWV®OVIKOOIKOVOULKES 61)Vdp£1g»73 . 'Exovue, Aowmov, mpoceyyicer €apyng 1o Adyo
™G YNOKNG TéXVNG Tov 1010 ¢ €va 6UVOETO TAEYHO AOY®OV TTOL TAUICIOVOLV TO
ynoewKod péco. Avtovg Ttovg Adyoug emyelpnoape va dtakpivovpe oty eneEepyocio
TOV EUMEIPIKOD VAIKOV, TNV omoio. OAOKANPAOVOLUE OV TOPovSH  EVOTNTOL
avalnTovue, AoV, TNV TOAITIGUIKY] TPOEAELON KOl TANLGIOGCT] TOV TPAKTIKAOV TNG

KaAMTEYVIKNG Onpovpyiog kot Bempiog, mAaicioon n omoia pmopel va EetvArytel

B Crary, I. (1998). Techniques of the Observer. Cambridge, MA: MIT Press (ogh.
8). Avaopépetar oto Webb, J. kot Schirato, T. (2006). «Communication
Technology and Cultural Politics». Convergence, 12, 255.
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puovo péca amd TV YOPTOYPAPNCT TOV TOPMIMV GYECEMY TOL AGYOL TNG WNOLUKNG
TEXVNG HE BALOVG AOYOLG TOV TEXVOTOMTIGLLOV.

Me exxivnon to mopicpata ond v eneepyacio TOL VIUOTOSG, TO EPATILLOL
pog glvat: ot yevikég Katnyopieg Tmv SlokuBeupdtmv, To oMK YOPAKTNPIOTIKA TNG
EMKOWVOVING, TO KEVIPIKA OEUATIKA TEPLEYOUEVO TOV VIUOTOS, OOV EVPVLTEP®V
ocL{NTNOEWMV, TPOKTIKAOV, SOUMV ATOTEAOVV OTIYUES, ALTNPOVTOG OVTO TO EPATIILA
KOTA Vou ToV TPOMO mPoomaboluE, Vo dlac@aAicovpe OTL To KopPikd onueio, to
omola mpoteivovpe otn Pdon TG EUREPIKNG Hog Olepedvnong, €xovv OvVImg
Bapdtnta 6To VPVTEPO TANIGIO TOL AOYOV TNG YNOLUKNG TEXVNG.

Oo mpémel, TeAKE, va devkpvicovpe kot TAAL OTl, LOAOVOTL OVTAOVUE OO
YpamtO AOY0, Kot € avTo Pacilovpe o mopicpatd pog, to Topicpota pag tao idw ogv
TPOoTaHOVV Vo TEPLYPAYOVV KATOLO TESIO YPOUTTNG YAMOGIKNG EMKOWVOVING, OAAY
éva medio Adyov. Xe avtd to medio Adyov, T kKopPikd onueia eivor ot BewpnTikég
KOTOOKEVEG, TIC OMOIEC TPOTEIVOLUE ®C KOVEG VO OmTOODMGOLV He aKpifela Kot
owkovouio v ToAlamAdTNTO. TOL TESIOL TOL AOYov. H petdPaom, Aowmdv, v omoia
Tpoteivove €00, £lval AGEOUAMS QLT OO TO MESIO TOV YAWGGIKAOV TEPIEXOUEVDV,
TOV EVVOIMV Kol ETLYEPTUATOV, GTO TEGIO TOV AOYOVL, GTO VAIKO EMIMESO TV GYECEDV
g yvoong/eéovoiag. Avtn elvar, BéPara, mhvta pia SVokoin petdfoon.

Méypt TOpa £XOVUE OVTILETOMIGEL TO VIO TNG AVAAVONG MG MG EVO EVIOL0
Kelpevo. Alakpivope dtapopeg meptodovs, BERata, aAAd TAVT®MG EIOAE TO VIO OG TO
TPOIOV YPOMTNG EMKOWVOVING, YO TNV KOTOVONGT TOL Omolov onuoacio el M
aviyvevuon TV KooV TOn®v g cu{nong — pe v £vvola oyt BéPata Tov onueiov
oHoQOVIRG HeTaED  GULUUETEXOVI®OV/OVOMV, OAAL TOV KOWG OmOdEKT®V 1
avadLOUEVOY ®¢ dtokvPevpdtov. Ot CUUUETEXOVTEG/OVOEG OTNV EMKOVOVIN, Ol
ONUIOVPYOL TOV OVOPTICEMY MG TETOW0L, EICYABAV GTNV AVAALGN oG OC CNUOVTIKEG
mapapeTpol  udévo  kaTd TNV SOMIKN  ovOiAvor, Kot TOUTO  TOPOdIKA KOt
CUUTANPOUOTIKA. Oa eMUEIVOLLE GE VTRV HOG TNV TAPAOOYN, N OToio £YEL TOAAEG
ovvémelec. 'Eyxer - wOoplo ovvémewn - to Tipnpo 0Tt ¢ KOUPovg Tov AOYOL 1TNG
ynNoewkng téxvng Ba pumopécovpe va eVTOmicovUE YEVIKEG HOVOV Kol Oyt €101KEG
TOPOUETPOVG TOV TOATIGHIKOD, KOW®VIKOD Kot Becpkod mhioisiov Tov Adyov g
YNeuaKng Téxvng.

Mog emtpénet, OU®G, ALTA 1N AVTIANYT TOV VAUATOS G EViaiov KEWEVOL (TO
omoio Ppicketor TEPA KOL TAV® OO TIS EMUEPOVS TAVTOTNTES KO TPOPETIKOTNTEG TOV

OMNUIOVPYDOV TOV) Vo, OVLE TO 1010 TO VIO MG VAIKO TPOTOV Kol KOWVOVIKY| d1adtKasio
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TAVTOYPOVA, KOV VO TPOGOVOTOAMGOUV Y10t TO GUVOAO TMV VAIK®OV TPOKTIKOV TOV
omoimv amoteAel pépog. H petdPaom, pe dhio Adyo, amd to vvolokd meplexOuevo
G EMKOVOVING 6T0 TEdIO TOL AdYOoVL, d€ Bal £YEL Yo HOg TNV £VVOL0L TNG OVIXVELONG
LG DAKNG TPAYUOTIKOTNTOG «Tic® omd 1o AGyo» OAAL TNV KATOypoeYy NG
VMKOTNTOG TOV 1010V TO AOYOL, TAPAUEVOVTOG GE £Val EMITEDO APAIPESNG TO OO0 LaLG
emParovv petald GAA®V Kot Tpoaktikoi Adyotl. Avtipetomilovpe, Aomdv, To Viua,
Y0l VOL (PN CLLOTOTNCOVE L0 UTOYTEVIKTG EMPPONG OATOTTOGCT, G EENG:

«Eva ovykexpipévo keipevo, yevikd lomvtog, ival o VAIKOS Tomog
oG  TOAAOTAOTNTAG  ETEPOYAMGOIKMOV  KOWMOVIKOV AOYOV KOl TV
eovnoe®v Toug. ['avtd, éva cuykekpiuévo keipevo, anotelel 1060 oTiyun
000 KOl TPAYUAT®OON TOV ETEPOYAMOOIKAOV OYECEWMV  CLUUOYIOG,
GUYKPOVOTG, OVTIBEONG KOl GLVEPYLOS OVAUESH GE TPUKTIKEG Ol OTOLES

3 ’ r 4
Ketvron ot TAdicl Aoyovy .

74 Thibault, C. (1991). Social Semiotics as Practice. Text, Social Meaning Making,
and Nabokov’s Ada. Muweanoln, University of Minnesota Press (cgA.120).
Avagépetarl oto Ekegren, Peter (1999). The Reading of Theoretical Texts. A
Critique of Criticism in the Social Sciences. Aovdivo, Routledge.
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YT.1. To ITavemoT U0 — 0 KOWVOVIKOS Y OPOS TNGS YNPLUKING TEXVNS

Ta kopPwd onueio, To omoio mpoteivovpe TOPAKAT®, TO OOUOVUE ©C
Tpovopakd Kot cuvBeTa onpeia Tov AOYOL TG YNOLOKNG TEXVNG: TPOVOLLOK( aTto
™V Amoy™n ToL OTL TOPOTEUTOVY GTIC TPUKTIKES Ol OTTOLES, HEGO AmO GLUPOYIES Kot
GULVEPYIEG, GLYKPOTOLV KOl GLYKPOTOVV TO AGY0 avTod - cuvbeta and v amoyn Ott,
GLVVTLAPYOVTAG 6TO 1010 TEdio AOYOL, aVOKAODV TIG ONUOVTIKEG GUYKPOVGCELS KoL
avTif€oelg evtog Tov, €€ attiog akpPmg TG ETEPOKANTNG TPOEALEVOT|G TOVG.

O pdTOCg KOUPOG TOV AOYOL TNG YNPLOKNG TEYVNG TOV 0Toio TTpoTeivovLEe glvar
TO TMOVEMIGTIO, O OKOONUAIKOS YOPOG Kol 1 Bewpntikn/emotnuovikny cvlntnon,
KaBoploTikd Oyt HOVO Ylo TO TEPLEYOUEVO VAMUOTOS, OAAG KOl TNG OOUNG TOV.
Exxwvoope amd 10 Tavemotnio o tp®dto KOUPo TS ynoeakng téxvngs, Kadag eivar o
puévog an’ 6oovg Ba mpoteivoule, 0 0moiog Kupimg amoppéet Kupimg amd Ta Topicpata
MG OLUNTOUOT(OAOY)IKNG OavAAivong, omd TS TOWTNTEG TOL  VAUOTOS OV
YOPOKTNPIoUIE MG OOUKES.

To movemoT o omavid, OGEUAMS, KOl OTO TEPLEXOUEVO TOV VIUOTOG: 1
Katnyopia dwkvPfevpdrov, v omoia ovopdcape «Tomobetioelg yopw omd ™
deovtoroyia TOv 0Qeidel va SEMEL TIC YPNOES TOV VEOV TEXVOAOYUDY GE 11OTEPOVG
BeoIKOVG YOPOVG Kol KOWMVIKEG oPaipes - TOMOOETNOES €Ml TV YEVIKOTEP®OV
KAOESTOTOV TOV YDOPOV Kol OEGUOV aVTOV», KUPIOG OVAPEPETOL GTN OOTAOKT| TOV
TOVETICTNUOKAOV OECUDV, TOV KOWOVIKOV EMCTNUOV KOl TOV KOAAMTEYVIKOV
WPLUATOV, HE WMATOPIOTIKES, KOTOUOTOATIKEG KOl EUTOPIKEG CKOTMIUOTNTEG. XTIV
katnyopia OlakvPevpdtov  «Tomobetnoel yop® omd TG TOMTIKEG ONUOGIEG
OAOKANPOV «VTTO-KAAO®V» KOl GUYKEKPILEVOV PELUATOV TNG YNPLOKNG dnuovpyiog
Kot TEXVNGY, N KOplo SlepdINON, CXETIKA LE TN ONUAGIO TNG YPNONG TEXVOAOYIDV
OTPUTIOTIKNG TPOEAEVONG 0 KaAATEYVIKG TpdTlekT, Biyel mapdAinia to poAo TV
movemotuiov, o¢ Twv Osopudv amd Tovg omoiovg ekmopedoviol TOCO Ot
OTPOTIOTIKEG-KOTAGTAATIKEG KOVOTOUIES, OGO Kol Ol KOAAMTEYVIKOL TEPOUATIGUOL.
[Iépa om’ avtd, o1 TEPICCOTEPEG OVOOTOYOOTIKEG OTIYUEG TOL  VIUOTOS, TO
dwakvPévpata oty kevipikn katnyopia «TomoBemoelg yopw and to {nTuata tov
KOW@OVIKOD pOAOL NG TEXVNG, TOV KOAATEXVN Kol TNG KAAMTEYVIKNG ONUovpyiocy
(6n¢ to av Ba TPEMEL 0 YNPLOKOG KOAAMTEXVNG VOl ElvaL EVEPYH AVAULEULYUEVOS LE TNV

TPAYUOTIKOTNTO EKTOG O1001KTHOV, 0V Ba TpEmel vo Aettovpyel MG «OP®OTIGTAS) TOL
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YeVIKOU TANOLGHOD OYETIKA HE TIC OLVATOTNTEG KOl TIS YPNOES TOV VEDV
TEXVOAOYLDV, av &lval 01K Tov €vBOHVN TO €pyo TNG OIOdOUNCNG TOL KLPLEPYOL
«PAEPPATO TOV PEGOV K.AT.), OAO OVTAODV TOGO Otd TNV OUTOUTN TOV TOPAO0CEDY
TOV GTPATELUEVOD KOAMTEYVY, TOL KPITIKOV O10VOOVUEVOD, OALN KOl TOV KOWMVIKA
vrevBuvov emotnUova (OYXETIKA pe ovtd, PA. Kol TOV €mOUEVO KOUPO TOL
«axTBiopod»).

Ouwg, yio v wpdtacn ToL TOVETICTNHOV ®¢ KOUPOL GLUVIIYOPOLV Kupimg
JOUIKA YOPOKTNPIOTIKA, OT¢ mpoginape. To mavemomuo deondlel oty TopdueTpo
TOV SLOoYpopIKoD TV GUUUETEYOVTWV/0D0MY — OKAONUOIKE 10pOHOTO KOl VOTITOVTO
AmOVIOUV OTIG OECUIKEC TOVTOTNTEG OA®MV TOV GLUUETEYOVI®V/OLGMOV, Ol 0Toiol
oyetiovion pe ovtd pe TV woAvoyweio TV TITAOV €10ikELONG TOVG OTOlEG
avagépape otov Ilivaxa 6. Avtd kot pévo Ba aprkodoe Yo va copmepthdfovpe o
TOVETCTAIO oTovG KOpPovg, T Pacikd dtakvfedpoto Tov AGYOL NG YNOLOKNG
TEYVNG.  XTNV TPONYOVUEVT €VOTNTA, EMYEPNCAUE OGTOGO, va deiEovpe emmAov,
0Tt 0 TpOémog G ovinMong, M HOPPN TOL VAUOTOS KOl 1 OovTiAnym Tov
GUUUETEYOVIMV/OVCAV Y1 TNV TOPEUPOCT] TOVG GE QVTO, TEPO OO TOVG TEPLOPLGLOVG
oV €MPAAOVY TO GTEVA VOOULEVO TEYVOLOYIKA YOPOUKTINPIOTIKA TOV, 0KOAOVLOEL Tig
ovpPdoelg pag SdKaciog Tapaywyns Yvmong TPOCAVOTOAMOUEVNG TNV aKadnLia.
Inueivcope tovto T0 Pocikd dopkd mopiopa: Oti, To VAo, o pmopovce va
BempnBel éva cLALOYIKO dtapBpoEEVO aKadNUaiKO - BempnTiKd «brainstormingy, o
GLALOYIKY OladKacio KatdBeong amdyewmy YoAUPE CLUVOEOUEVOV LE TO APETNPLOKO
0épa, dradkacio Kot TV omoio peyaldTEPT ONUOCIC £XEL 1] TOGOTNTO TOV ATOYEWYV,
N OPKNG OVOTAQICIOON KOU 1 OVEVPECT] GLVOECEMV KOl TPOEKTACEWMV, TAPA M
eotioon. Mo apketd moryvioong Ba Aéyaue avtiinym g Bewpiog, tg omoiog o
yopaktpag xpniet cuvropa £0tm va cu{ntet nepiocdtepo.

O Ricoer” ypagpet:

«Avompd PAOVTOG...1 emkowwvio 0gv elval 6TtdOXOC NG
EMOTNUOVIKNG YADoGos. Otav dwafdlovpe Eva emoTnUOVIKO Kelpevo,
0¢ Ppoxkdpacte ot Béomn evdg atopov HEAOLG UG YAWGGIKNG
KOWOTNTOG. ..OAOL Ol AVAYVAOOTES EIHAOTE, KOTA (o £vvola, £Vag Kot O

aVTOG VOLG, KOl GTOY0G TOL AOYou Ogv glvor yTicel o yépupa

™ Avagépetar oto Ekegren, P. (1999). The Reading of Theoretical Texts. A Critique of
Criticism in the Social Sciences. Aovdivo, Routledge.
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avipeco o€ Vo oaipeg eumepiag, oAAL Vo Suc@dAlcEl TNV
TOVTOTNTO. TOV VONUOTOG, Omd TNV opyn o¢ TO TEAOG, E€VOG
emyelpnuatoc... To vomua eivar ovdétepo oe oyéon He 10 TAoic1o, I
av Békete, avaicOnto oe oyéon pe 10 mAOiGlO, EMEWN OTOXOG NG
YAOooOG eival vo petvel To vonua 1010 6€ OAOL T ETLYEIPTLLOTON.

Av exhopBavape v moparave amoyrn tov Ricoer ¢ Avdia Aibo,
TPOKEWEVOD Vo, amo@avOoOUE Yoo TNV EMOTNUOVIKOTNTO 1| Ol TV OC®V
eKTUAMocovTol  6t0  VAp, Bo  OTEKOHOCTOV  OUYOVOlL  UTPOCTE otV
TPAYUOTIKOTNTO TNG empyre, Kol TOAADV OVIAOY®V 16TOTOT®V TOV AJYOV NG
ymoewkng téxvne. Daivetar akpiPag 0Ty, M wapaywyn (Kot N Topoy®YKOTNTo)
YVOONG otV empyre, PACGEL Kol TV 00®V HEYPL EDG TOPO EXOVUE ONUEIDCEL,
vogitar ¢ 1 dvvatodtnta ™G ovlnmong va atlaler to vonquo - vo aAlAlel TO
VONUOL TOV EVVOLDV, UE TPAOTN Kol Kvuplo v idw v évvown tov «Teyvo-
Tavikov» °, HEGO o TIG OLOIKOGIES TOV MO CNUEWMCALLE: TN YPNYOPN BepaTikn
aAAniovyia, T Ol0pKN OVOTAALIGI®OOT, TNV E0TIACT GTNV OVIXELON TOV JVVATOV
TPOEKTAGE®VY, TNV VREPKENEVIKT] dour..  Qotdco, o Oa  axkoiovOrcovpe
TEPAUTEP® QLT TN OlEPOTNOT, 1 omoia. odnyel avoamddpacta o€ {nTniuoT
emotnuoroyiag. IIpokeévov va ompifovpe t0 MOVETIGTAMO ®G KOUPO TOL
Adyov ™G ynowkng TéEYVMg Ot ypewdleton  va  amopavlovue  yoo TV

EMOTNUOVIKOTITO TOV VIUOTOC, OAAQ Y10 TNV OKAOT LATKOTNTA TOV.

76 Ev3gIKTIKG, HTOPOVLE VO SODLE TOG 1] EVVOLLL TOV KTEXVO-TIAVIKODY TAipVEL GTNV
mopeia TOV VAROTOG TIG €ENC ONUAGIEG: | TPOKANON TAVIKOD GE KOW®VIKO gTimedo,
LLE TOV VTEPTOVIGUO TNG AVAYKTNG Y10 TEXVOAOYiIEC ao@aieing Amd TIC KLPEPVNOELS
Kot TG peyaieg etaipeieg (Avaptnioeic andé TIMOTHY?2 éwg kat
TIMOTHYRENATE2) - 0 tpdpog mov mpokaiel n xpnon TEXVOAOYIOV G€ EUTOLENES
TEPLOYEG YO TOV EAEYYO KOl TNV KATAGTOAN TOL TANOLGHOD (AVApPTNGELS: AT
CHRISTINA2 ¢w¢ ka1t NORIEY) - n otpatiowtikonoinon g yvyoloyiag teov
TOMTOV N 1 «N ovadtdpOpmon TS YuyoAoyiag TG KOWW®VING TV TOAMTOV GTNV
Koatevbvven g Tapaywyng Piacy, oe otevy oyxéon pe too M.M.E. kot ™ ypnon
otpatTlOTIK®V T€YVoAoYLdV (TIMOTHY9 ¢wg kat RENATEY) - o tpdpog mov
TpoKkaAel N yYiydvtwon tng kpatikng eovciag pe T xpnom tpodnuévov
TEYVOLOYLAV - 1 0IKOAOYIKN eTPapvveTn TV TANOLVGUOV ATd TO TEXVOLOYIKA VTO-
TPOIOVTA TNG AELTOVPYLOG LEYAAMV EMIYEIPHOEWDV - 1| ETEPOVOUIN TNV OTOld
ovvemdyetal 1 texvoroyikn avantuén (TIMOTHYRENATEY éwc ko1t TIMOTHY 11
kot ALAN12 éog ALAN16) kat e1dwkd n adwapdverd tng (TIMOTHYRENATEL6
¢wg SEAN23) - «Teyvomavikog eivar o 9ofog evomiov g e£€YEPONE TOV UNYAVOV
- «To d10diKkTVLO €lvol TO TOVIKO-YEYOVOS TNG HLAlIKNC KOW®VING - Kol O
ATOPPEOVTAC OO TO VYNAO TPOLOG GTNV TEYVN KAl TNV HETOPVGIKN PLAocopia
(TIMOTHYRENATE23 éwg SEAN30).
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‘Hon  éypovpe 6ifel, g onuaviikd vmo-gpdTUE, TO RTNUO  TNG
CTOPAYOYIKOTNTAGH CTNV empyre, T0 omoio UTOPOVUE €0M VO OOTUTMOGOVUE
OLLPOPETIKA, WG EENG: CUUPOVA LLE TO KPLTPLOL TOLOG OKOOTUATKNG «KOVATOVPOGCH
elvar mapoywywkd 10 viuo g empyre;  Ynd mowo KOOECTMOG aKOOMNUOTKNG
Aertovpyiog 0 O1BAOYOG T®V  GULUUETEXOVI®OV/OLVOMV, O Omoiog £xel  Ta
YOPOKTNPIOTIKO TO. OmOle TPV  TEPLYPAYOLE, CLUPAAEL O KATOO0 KOWO
eyxelpnuo; H empyre kot 10 GUYKEKPIUEVO VNAUO GLUYKEVTIPOVOLV SVO
TAPOUETPOVS, Ol ONOIEC GLVNYOPOLV OTO Vo eKAGPOLUE TNV  OKOOTUOIKT
dlepyasio, TNV TOPAYOYY YVOOTG, OC KEVIPIKY TOL AGYOL TNG WNOUKNG TEXVNG.
®o 7TPOoTHONGOVUE VO OTAVINGOLUE OTO EPAOTNUO TEPT TAPAYMOYIKOTNTOGC
Biyovtag T1¢ TapaAUETPOVS AVTEG.

[Ipdtn gtvon n «ovvepyatikdTNTON TG OANG dadkacioc. O Trebor Scholz
yphoel 6Tl «ylo. TOvg KoAMTEYveG Toov media, 1 ovvepyaoio koi n dafovievon
glvol oloéva Kol TEPICCOTEPO  OVOTOPEVKTEG, €QOGOV Ta Paciouéva oty
TEYVOAOYlOL €pyn TEYVNG OMOUTOLV OAOEVO Kol peydivtepn euPdbvvon Kon
e€edikebon, mPOKEWEVOL Vo oLUVOEGOLV  TEYVOAOYIKG KOl EVVOLOAOYIKG
ovototikay'.  «Zvvepyacio kot SLBOVAELOT, «TEXVOLOYIKA KAl EVVOIOMOYIKE
GLOTOTIKA», Ol 0VO QEPAcElS Bo PTOPOLGAV VO OTOTEAEGOLV 0L GUVOTTIKY
TEPLYPOPT] TOV SLOOKOAGLOV TN YNOLOKNG TEXVNG. Mmopovpe vo d0VUE TO VUL
™G empyre ¢ o TETo10 S1001KaG10, «GVVEPYNSiag Kol Ol BovAgvongy, 1 omoia,
LOAOVOTL Ogv dtlateivetatl ovte OTL Tapdyetl Epya T€xvng 1 oo, ovte «véa Bempion,
elvar  mopayoyikn omd v dmoyn g opopaing  evUEP®ONG  TOV
GUULETEYOVI®MV/OVGMOV GTO EVPVTOTO VOOVLEVO KEVVOLOAOYIKO» EMIMESO.

To «evvololoywo» avtd emimedo PpiokeTor eEAPETIKE KOVIA GTO EMIMESO
g Bemplog, eivar yio v axpifeia 1 avTo0Be@pNTIKOTOINGN TNG KOAATEYVIKNG
onuovpyiag.  Avti m teElevtaio TopATHPNON HOG GEPVEL KOVIQ OTN Oe0TEPT

TOPALUETPO, TNV OTTOL0L KPIVOVUE KEVIPIKTY GTNV OKOONUAIKT S1AGTACT TOL AOYOL

77 Scholz, T. (2003). “It's New Media: But is it Art Education?”, fibreculture, 3 -
general issue. (AlBéoipo 610
http://journal.fibreculture.org/issue3/issue3_scholz.html, televtaio avaktnon 12 —
9 —2007) (n épeaon d1kn pov).
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™me yneuakig téyvne, T daxiadikéryra’”. [Tpokeévov va ™ Biovpe,
EKKIVOUULE O €va evAlopEpov TapddepioL:

«n Oomuovpydc [author] peydlove kot moAlamAocialoTov
evBémg avdioya pe tov aplud TV aKadNUAIK®OV amoppiyemv Kot
amoknpvéewv MG ~ 0600 WO CEUPIKA KOl KOTIYOPNHOTUKY
amoppintovioy ®¢ HOB0C, MG KATAOKELT, ™G TPAEN KOKNG ToTNG,
T060 TO woyvpn avty oavadvotav. H mpoéoceatn mAnupvpo amd
npocomikd website kot blog, avti vo dwAder v €vvola NG
dnpovpyov, fornce otn dNUovPYio LG TVPAVVIKNG TAPOLGING TNG,
Topovcio. Katd v omoio 1 avadelEn Tov TPOGHOTIKOD KOl TOV TOL
01OTIKOV 6TO ONUOGL0 EMimedo Oev £xel KAVEL TimoTta GAAO omd TO Vo
TaylOoEL TV aipeon Tov dnuovpyov.  Eipacte 6lot dmuovpyol
onuepa. Eipoote Olot auteurs. Eipoote 6lot cvyypageic. Eipoote
olot oknvoBéteg. Ko eipaocte 6lotr Bewpntkoi, €medn avtd mwov
KOvVOLLE BE®PNTIKOTO100V TOV EAVTO tovg>>79.

H evavtioon tov Rombes omnv «avoyévvnon tov Snuiovpyod» o©To
Tapondve omdomacpo Ba  umopovce va vondel kot ¢ oxdMo yu M
PELOTOTTOINGT TOV 0PIV AVAUESH GTNV KOAMTEXVIKY TPAEN Ko T BempnrTikn
onuovpyia, 1oV ™ GOYYPOVNG TEXVNG OO TNV EVVOIOAOYIKN TEXVN Kol VOTEPO.
H pevotomoinon tov opiov &xel Guvodd YOPOKTNPIOTIKO TN PELGTOMOINCT KO
TOV EWOIKOTHTOV KOl TOV EWOIKEVCEWDY, LE ATOTEAEGO TV TAELAON TV GOVOETMV
TITAOV LE TOVS OTTOTOVG O1 K0T TNG CLYYPOVNG TEXVNG avaryopevovTal, eEEMEN M
omoio. elvar tOco ypnyopn, 0G0 €0KOAN &ivorl GTO. OyYAIKE M UETATPOTN €VOG
0LoL0OTIKOY  og  embetikd mpoodoplopd — PAéne tov mivako 6. H
SwkAadikdtnTa, 1 cvvepyosioo HeTaEd OPOPETIKOV AdYywV €dikevong, eivor
TpodmOheST KOl amdPpoLa. TG YvdONG TNV 0moio 0 AGY0G TG YNOLOKNG TEXYNG
nmapdyet. Eivor mpoimdBeon g dapkovg avamiaicioong oty omoia Paciletal
po dadikacioo 1 omoio eivon dwafpopévn amd ™ Bewpio, yopig va Béiel va

naphéer €va Bewpntikd, oAAG ev TéAel €va evvolohoyikd avtikeipevo. O

" H Soxhaducotnra pog amacyorei og Stépopa onpeia 6Ang ™e evoTtag T sulTNonG.

" To nopa®epa and to: Rombes, N. (2005). «The Rebirth of the Authory.
[A1060éo10 atnv nhektpovikn €kdoon c_theory (Arthur & Marilouise Kroker, emi.)
www.ctheory.net/articles.aspx?1d=480, teAevtoia avaktnon 06-10-2006].
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Bourdieu, pe agoppn GAAN, YpAQEL EVOEXOUEVMG KPLTIKG TPOG OVTO TTOL EYOVLLE
AVOQEPEL O AVATANIGUDOT], O SLOOKOGIO GLUVOPTNUEVN HE TN SKAQOIKOTNTOL:
«Oypv povo n petafipoaon [evvoudyv, Bewpntik®dv epyoreimv] — OmmOC OTOV
davelopaote and éva Ao [emotnpovikokAadwo] ocdumav [...] por évvola
amooTacUEV Omd  Ta  cLpepoalopevd g, omAn  petaopd  pe  kabopd
euPAnpotikny Aettovpyio — dev pmopel va givor otn Pdomn g KATOOGKELNS TOL
OVTIKEWEVOD, AL avTIOETO 1) KOTOGKELT] TOV OVTIKEWEVOL E1val avTH TOL KOAEL
™ petaPipaon kot ) Oepehdven ™. Mropolpe vo Sovpe To Vipo TG empyre e
avtikeipevo tov «Teyvo-moavikd» ¢ o dtopkn LETAYYION TOV apy Koy (NTHHOTOS
HE «EUPANUOTIKESDY UETOPOPES, Amd GAAOVS KAAOOVCS, TIG OMOIEG TO OVTIKEILEVO
Oev «KOoAED 00TE «OepEAMDVEY, OALA TTOV 01 101EG EMLYELPOVYV VAL SLOUOPPOCOVV TO

, , , , 81
AVTIKEIIEVO, Eva avTIKEILEVO SLOKAAIKS ™ .

% Bourdieu, P. (2006). O1 kavévec e téyvie: Téveon kaa douri Tov Loyoteyvikod mediov
(pet. Epn Navvomovlov). ABnva: exd. [Totdakn (c.284).

U Acpaldg, N 181 ovlATnon Yoty StakAadikdTnTo amotelei péPog Tov AdYoV
™G YNOeLaKkng téxvne. Avti AAAng avaivong, a&ilel va mtapabécovpe €6®
mopabelatikd £va EKTEVEGTATO OTOCTAGLE atd TO d10A0Y0 dvo edIKOV (ToV Alex
Adriaansens ka1 Nat Muller, epyalopévov 610 k€vipo VEOV HEC®V TOV AUGTEPVTAN
«V2»):

- «|| Nat: H V2_Organisation avtonpocdiopiletal g «dETIGTNUOVIKO» KEVTPO Y10
NV TEYVN KOl TNV TEXVOAOYia TOV HEc@V. Ag oKe(@TOOUE Alyo QLTAV £vvola TNG
dlemotnpovikdTnTac». Eival pia epdtnomn mov nleia va cov vrofdro and tote
OV ApyLea va SoVAEV® TNV V2 , Kol Tov icm¢ moté dev TNV £kava A0Y® Tov 0Tl
pov @owvotav teTpiupévn. Tt didoro onpaivel diemotnuovikotnto; BAémeig, to
TPOPANLUA LOV UE TN «OLEMOTNUOVIKOTNTA» €lval OTL Guvodoimopel pe OAeg AVTEC
TIC LOOATEG KAl VIEOYPEMTIKEC AEEELG TOV HAOL TIg povpprovpilovv, OTWG TO
«S100paCTIKOC) , «KOVVNTIKOGY, K.AT... Onme, OU®G, TO d100pUCTIKOG TIG
TEPLOGOTEPEG POPEC KATOANYEL VO CNUAIVEL «AVTIOPAOTIKOG» (TO ol1keio cvVOpoUO
«KAVTE KAK €00, KAVTE KALK €KEl, KAVTE KAK TOVTOV), £TG1 KAl SIETIGTNLOVIKOG
ovvnlwg onpaivel ToAV-emoTNUOVIKOS. Me aAla Adyla, KATAANYEL P
CVGOMPEVGN SLUPOPETIKOV KAAO®V (OMTIKO-0KOVOTIK®V, Video-€yKaTAGTAGE®V,
sound-sculpture, robotic performance). AALG, av 10 TpOOepa «dia-» [“inter’]
ONUOIVEL «KOVAREGA» T «OTN UECOT» HAALOV, KOl O)L «TOAD-», TOTE pHeTald mol®V
KAGO®V TOTOOETOVLE TOVE EQVTOVG HOC;

EmnpodcBeta, dev ioydel 0t 0 6pog diemotnpovikdTnTa dStomvilel tnv €vvola v
omoia vroTiBeTal EMLYELPEL VA KATOTOAEUNOEL: OEV EVIGYVGEL TNV AVTIANYN TOV
droyopiopévov emtotnuov [delineated disciplines]; H diemiotnpovikdtnta o€
QAiVETOL TPOYUOTIKA VO OPNVEL X DPO GE VEX LOPPEG TPAKTIKN G/ Oempiag. MnNmwg
Oa émpeme va Eavaoke@TOOUE GLVOALKA TNV €vvola, KAl va TV opicovue péca and
VMKEG TPOKTIKEG, O1 OTO1EG, AV KATOl0G empeivel va ypnoiponolel tov 6po
«EMGTNHOVIKOG KAAdog» [“discipline’] Ba fTav pdAiiov trans-disciplinary, | peta-
EMOTNHOVIKEG 1| VTO-EMIGTNUOVIKEG [meta- or sub-disciplinary]. Ze ka0e
nepintoon, vouilo 6tL n évvola Tov kKAAdov [discipline = emoTnHoOVIKOG KAGSOC /
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2NV TPAYUOTIKOTNTO, 1) OKOOTLOTKT LEAETN TOV HECOAUPNUEVOV ATO TIG
VEEC TEYVOLOYIEC KOWVMVIKAOV QOIVOUEVAOV OO TN pio Kol 1 YNQuoK TELVN omo

™V dAAN givon aAAnAemikaAlvrTopeva media, To omoia Uropovv va eviayfovv cg

neBapyia] eivar e&apetikd melBapyikog [disciplining | kol TeploploTiKOg, Kol gival
iomc kadvTepa va Bempel kavelg TIg TPAKTIKEG G€ oyéon He T vEd PHEoa: ekelveg
TOV KOAMTEYVOV, 0ALE KOl EKEIVEG TOV aKkpoaTpimV, TOV BE®@PNTIKOV Kol TOV
opyavooemv. 'Eneita, u’ 6motov tpomo K1 av eTAEEOVIE VAL OPLOOVE TOVS EQVTOVG
pog, avtodc Ba Bepelidvetor oe pia dpatopévn yvaon tov nediov [situated
knowledge of the field]. Exxiwvovtag and tnv 1déa 611 kdbe xprion N TPAKTIKY TOV
EUMAEKEL TNV TEYVOAOYiD N} TNV TEYXVT deV dnuUiovpyeitol 1} OV 0oKeiTE €V KEVD,
OALG EVIOTIGUEVT] GE GUYKEKPIUEVA YEDYPOAPIKA, KOIVOVIKO-0TKOVOULKE KOl
ToMTIKG mAaicta. Aowmdv, Alex, ag EepoptwBodue avtdv Tov aTEpNUEVO amd KAOE
VONUO OPO TNG KOLETMLGTNUOVIKOTNTACH 1| TEC LOV EVOV KOAO AOYO VA TOV
kpatnoovpe. Kat yia va pi&o k1 dAlo Aad1 ot poTid: vouilo 611 0vTtd TOL
KAVOVLE OTIG TPAKTIKEG POG OTPEQETAL EVAVTIA 6To black-boxing tng teyvoroyiag
KoL TNG ONuiovpyiag. Avtd mov KAVEL N «OIETGTNHOVIKOTNTAY» EIVOL OULYDS EVal
black-boxing, epdcov 0 6pog dev onpaivel otnv TpoypotikdTnTe Timota. Eivot
anid éva evnyo aArd kevo onuovopevo. [TAPAKAAQ, d16pBwoe €6d
onuetoAoyia pov ;)

[| Alex: ‘O1emMGTNUOVIKOS : AVAPEPOUEVOC GE dLOPOPETIKA 10N EXGTNUOV KoL
emoTnpovikov kKAGdwv (Kramer’s dictionary). Me 1 veotepikn évvola Tng AEENG
SLEMIGTNHLOVIKOTNTA, VTN ONUOIVEL KATO10 £100G LOAVGUEVNG TPOUKTIKNG
[contaminated practice]: pio TPOKTIKY TOV OEV OVAKEL OULYDS G€ £vaV KAGS0, OALG
OV TPOEPYETAL KAl AVTAEL amd 10 Ae§ldYlo Kal TG pebodoroyieg S10POPETIKOV
KAGO®V, Kol 0G €K TOVTOL YEVVA d1KO TNG AeE1A0Y10 KAl TN O1KN TNG TPAKTIKN.
Avtn eival n Ttpocséyyion g V2 otn demiotnpovikotnta. O 1pomog avantuéng
OVTNG TNG TPOCEYYIONG VTOKELTAL TAVTA o€ aAlayég kat cvintnon. H 0éon tng
OLEMGTNHLOVIKN G TPOGEYYIONG TNG V2 €VOVTL TOV TAP0d0CcLOK®OV KAV gival
apnyav, eo6cov gival dtapopetikn oc K4be project. Ag PAEmm Twg Oa NTaV
dVVaTO VO, EVTOTIGTEL TOTOAOYIKA 1) SIETIGTNUOVIKY TPAKTIKN TS V2 . Aev gival
TOGO CNUAVTIKO 0V KATOLES POPES VAL TEPLOGOTEPO 1| AYOTEPO KOVTA TPOG Eval
YVOGTO KAAJ0, 1 YOpw an’ avtdv. Ola mpoépyovtal and tnv vBprdomoinon Kot
LETUVAGTELGT TPAKTIK®YV. AVTN M VPPLOOTOINGT KOl HETAVAGTEVGT — TOV
yapoaktnpilel kat e&oynv T LIVTIOKT TEYVOAOYIM — GTPEPETAL EVAVTIO TNV aKpaia
e&eldikevon v onoia Pldoape Tov TeAgvTaio ddva, Kot 1 owoia iye pia
E0MOTPEPT TOLOTNTA. AVTO LOYVEL EXIONG Y10 TN YADOCGO TOV Y PTGILOTOLEITAL OTIC
d1apopeg eedikevpéveg mpaktikéc. Ev oAiyolg, ot cuumepipopéc mov 0dnyodv e
EPUNTIKA GUOGTNUATO, OQEIAOVY VO AVACTOYOCTOVV TOV EAVTO TOVG, KOl VI
avantoEovv véeg ouvdéoelg Kal emapéc. To va amoppiyelg OAOKANPOTIKA TOV OpPO
COIEMOTNULOVIKOTNTAY» EMELON N XPNOTM TOV €ival mio VIEPPOAIKT GLYVN KAl
TANO®PIOTIKN LOV POIVETOL AVETOPKEG, KOL GTNV TPAYUATIKOTNTO AEEL TEPLGCOTEPO
Yo Ta TPOPANUATO TNG YADOGOG OTN OYECT TNG UE TNV TPOAKTIKN, TOPA EXPPDOVEL
TO emyeipnua 6ov 610 eninedo tov mepleyouévovn. Ildvta npocmadod va
KOTOVONo® 660 KOADTEPO UTOP®D TO TL EVVOOVV OGOL PN OLULOTOL0DY TOV OpO, Kol
Kuplmg, TOG TOV KAVOLVY.

Amo to: Adriaansens, A. & Muller, N. (2003). «V2_ ORGANISATION,
INSTITUTE FOR THE UNSTABLE MEDIA - a conversation between Alex
Adriaansens & Nat Muller» (dtaBéo1po ot0
http://subsol.c3.hu/subsol_2/contributorsO/v2text.html, tehevtaio aviktnon 6 — 10
—2007).
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éva dlevpupévo «ueta-medion diepevvnong.  To medio avtd €xer ovopotiotel
TOUKIAOTPOTOL:  LULVTIOAOYIO, SLOOIKTLOKEG OTOVOES, KLUPEPVOKOVATOVPO, YNOLOKY
KOVATOVPO, Kowwvio TG TAnpogopiag, véa péca kAT To peta-medio avtd £xet
acPOA®G TPoGAdPel, petd amd mhveo amd 10 ypovia poalikng eEdmimong Tov
SLdIKTOOV, TNV TOKIAOTNTA Kot TNV €upUTNTNTA TOV 10100 Tov pEilovog avTov
ymokov pécov. ‘Exet, opwmg, avamtuyfel tavtdypova, pe peydin toydrnro Kot
OTOTEAECUATIKOTNTA, OTNV KATEVOVVON TNG OTEPEOMOINONG TNG KOO MUOTKNAG
amod0YNG TOL, Kol TNG SVVATOTNTAS TOVL VO TAPAYEL EEEWOIKEVUEVT] YVAOT], LEGA
amd TOvG TAYOLG S1VAOVG OKAONUAIKNG Asttovpyiog: TEPLOOIKA, TUNUATO GE
TOVETIOTHO, cLVESPLa, on-line kot off-line epevvnTikd kévipa, PpaPeio wot
TiTAOL O14KPILONC.

«Ohot to0  onupaivovta  ovoTOTIKA  TNG  OKOOMMOTKNG
VOUUOTIOMoNG — 1 0AA®G, avtov Tov Bo UTopovce Vo OVOUOGTEL
avotkodounon evoc khadov [discipline building] 71 vdpyovvy .

H ymoewxn téyvn ocvvopdel yopig apnyovic pe Tig meEPIOCOTEPO OQULYELG
KOO UATKES TPOKTIKES TOV «UETA-TEOIOV» - AOY® KLPIMG TOV TEPIEYOUEVOV TN,
kaBmg M ymoewakn téxvn €xel otabel e€opetikd eotiacpévn ota 6vo {ntuate wov
€YOVV YOPOKTNPLOTEL «Ol MUAMVEG TNG UEAETNG TOL OOIKTOOL»: OTIS YNPLOKEG
TOVTOTNTEG KO OTIG OUOIKTVOKEG KOWVOTNTEG). To MA&ypa dtepevvioemy, Adymv Kot
YVOGEMVY, Y10 TIG OLVUTOTNTEG TOV PEGOL Kot TN «Lon otnv 086vn», tO60 and v
dmoyn g tawtdétTag 660 KOl amd TV Amoyrn NG KOWOVIKOTNTAG, LINpEe
avTikeipevo, 10 omoio O1ekdikNce Kol O1EKOIKEL TOGO 1 KOW®VIKY] emotnun (Ue TV
KUpLL €0TIOOT TNG VO TEPTEL OTO «KAVOVIKO», TO O18)LTO KOW®MVIKA, 1 Kol TO
CYEVIKEDOIUOY»), OGO KOl 1 KOAMTEXVIKN £k@paoct (Le TV KVPL €0TIOGT NG GTO
1010{TEPO, TO KOVOTOWO, TO 0KPOio, TO U cLUPATIKG). AV M YVOOLOTOPUY®YIKN
OTOTEAECUATIKOTNTA TOV AGYOL TNG YNPLOUKNG TEXVNG PELOTOTOINGE Kol To Bk
oplo LETAED TEYVO-EMGTNIUNG, KOWMVIKNG EMOTAUNG Kol KOAATEYVIKNG OMiovpyiag,
pe KOAMTEXVEG VA PIAOEEVOUVTOL GE GLVEIPLO, GLAAOYIKOUG TOUOVGS, 1GTOGEADES
BeopnTikd TPOGOVATOMGUEVEG, GE OAOL OLTA TO. OmMOl0L GULVIUOPPDOVOVY TOV
aKOONUATKO AOGY0 Yoo TA TEYVOAOYIKE UECOAAPMUEVO KOWVOVIKA @ovopeva. Oa

umopovoe va yivel O 10YLVPWOUOC OTL 1 TEYVY AEITOLPYNOE KOl AETOvPYEl

82 Silver, D. (2004). «Internet/Cyberculture/ Digital Culture/New Media/ Fill-in-
the-Blank Studies». New Media & Society 2004, 6, (c. 55)
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copumAnpopotikd.  KoAdmter 1o Kevd g avaykng yuw TNV Topoy®yn Hog
Blopotikng, SOmPOcMTIKNG KOt TOATICUIKO-KOIWVWOVIKNG YVAGCNG, TPOCAVATOMGUEVNG
010 MEMAOV KOl YOpTOYpPAeNonG Tov duvatod kat Oyt tov vmapktod®.  To
TOVETIGTNHO Kot 0 AOY0g ToL gival pia amd 115 ypappég Tov opifovra yo 1o AOYo g
YNNG TEYVNG.

Q61060, TPOKEILEVOD VO GUYKPOTNGOVUE TANP®G TO TOVETICTHO ®G KOUPO
™G YNOWKNG TEXVNG, Ba Tpémel va To dove G dlakvBevpa, Kol Oyl ®¢ o Beopuxn
KOl TOMTIGUIKY] GUVIETAYUEVT], | OTTOI0L APHOVIKA TOPAYEL BEGUIKT] KOl TOMTIGLUIKT
voppomoinon. ®a mpémel, pe GAAa Adyle va SLOKPIVOLLE TNV KOTOOTOTIKY £VTOoN
TNV 07Ol TO TOVETIGTIO QEPVEL GTN GYECT TOL UE TO. AAAN KOouPikd onueio Tov
Adyov TG ymoelaxng t€xvne.  H mAnpng onpacio Tov TOVETIGTNUIOL Y10 TV TOAMTIKTY
OVTOAOYiO TOV AOYOL TNG YNOLUKNG TEYVNG LOVO HECH amd Lo TETOLN OVOAVOT) pmopel

VO TPOKVYEL.

¥ Teprocotepa oyeticd pe to (RTnua, BA. TNV TOUEV EVOTNTO.
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YT.2. AKTIiopdg: Topovcsisg Kol 0T0VGieS 6TO AOYO TG YNPLUKIG TEXVIS

Av 1o movemomuo eivar kouPikd onueio tov AGyov NG YNEOKNG TEXVNG,
avtd yiveton péoa amd ™ Stopkn PPN Tov pHE Evav GALO KOTOGTATIKO TOMTIGUKO
Kot a&loKO TPOGUVOTOAMGHO, O 000G G€ KAMOlEG OTLYUEG TOV £pYETOL GE OvTifeon pe
avtoév g akadonuioc.  IIpokerrar yia tov kopPo, tov omoio Kmdkd ovopdalovpe
«oKTIBIoUO», Kol 0 0T010g ApoPd GE L0 GEPA TPOKTIKES KOVMVIKNG KOl KIVILLOTIKNG
EUTAOKNG, Kot 6€ pia oepd a&iec, ol omoieg VOUILOTO100V Kot EMOOKIUAlOVY otV
NV UmAoK”, ®¢ T déovca KatevBvvon yia v ynoetokn éxvn. Emidéyovue tov 6po
«oxTifiopd» Oyt ©¢ amoOAvT onupacic. OAAG ®G TEPIGGOTEPO KATAAANAO —
TEPLGGOTEPO KATAAANAO A.y. omd Opovg Omwg ™ «otpdtevony. O aktifiopds, o
COTOMTIKOTOLEVOGY, AVOPOTIGTIKOS KOl OIKOIMUATOKPOTIKOG OEKIIKNTIKOS AOYOG
elvar 10 kvplopyo mopAdelypo. EUTAOKNG TOVL YNOLOIKOU KOAMTEXVN HE KOW®VIKY
nmpota — €0t Kot ov eKAAPovpE G EVOEEN YU oTO TV amovsia GAA®V pNTaOV
avaQOPOV. [Tap® 0N avtd, Ba mpémer vo tovicovpe v ovVOeT QOO TOL
akTifopod o¢ kopPov: mpokeltor yoo po. ovvheorm dwokvPevpdtov, oty omoin
TPOPaivoLLE CYNUOTIKA, KOL TOL 0POpd G€ TPOPANUOTIGUOVS ETEPOKANTOVG, OV
ayyiCouv Kot Tapadoclokovg TOMTIKOVS AOYOUC.

Oo mpémel, eniong, vo tovicovpe TV W0TLTC. TOV KOPPOL AVTOV, OIS TOV
AVOCVPOLUE OO TO EUTEPIKO HOG VAIKO: OAO TO Viua Telvel Katd £vo TPOTO GTNV
avaANY” oKTIPIOTIKNG 0pdons, aArd Yo Tov 1010 A0Yyo o akTiiopds anovotdlel amd
10 Vi Oa mpémet, Aowdv, va doOE, PHEGH Amd OVTO, TL ONUOIVEL TAPOLGIN TOV
axTifiopod oto A0Yo TG ynowokng t€yvne. Téhog, emedn Ba vrootnpiovpe ot TO
vonuo g mopovsiog avtng eivar Ovtwg witepo, Oa mpémer va KoAécovue
EMEENYNUATIKA TOV TPiTO KOUPO TG YNPLOKNG TEXVNG TOV OTOT0 d1aKPIVOLLLE, KOl TOV
0opilovE MG «TO HEGO TNG YNPLUKNG TEXVNGY.

AkTIBoTikég avapopéc datpéyovv OAo To vipo Tov «Teyvo-mavikody -
AVOKA®OVTOL, O6TOGO, KLUPIwg otV Katnyopio olakvPevudtov v onoio opicaue mg
«tomofetnoel; yopw omd To {NTMUOTO TOV KOW®VIKOD pOAOL TG TEXVNG, TOL

KoAMTéEQVN Kot TG KoAtexvikig dnmovpyiagy™.  To SakuPedpato authg g

¥ Y& empépovg droxvBevpata dmoc: «Exet xpéog 1 TéQv Vo EPTEPIEXEL TAVTA TOV KPLTIKO
OVOOTOYOOUO TNG, VO, EIVOL EVILEPT] TV TINYDV, TOV TEPIEXOUEVOV KOL TOV GUVETELDY TNG
(ALANI12 émg ALAN16); 'H mpogyet  auToék@paon Kot 1 LOPPOAOYIKT dtepgbvnomn omd
mievpdc tov KoaAltéyvn (TIMOTHYRENATEL6 éc SEAN23);» - «®a tpénet o
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KaTNyopiog GLVIGTOVV TOVG TOMOVLS NG EMYEPNUOTOAOYiOG Omov, pEG amd Tig
GUVTOYHOTIKEG GYEGELS TOV VIHOTOS, GLYYXWOVELOVTAL OLOKVBEVUATO TOV KATNYOPLDV
«tomofeTNoElS YOp® amd «TomKdy (nTApaTa...», «omokAivovoeg Beciinyisg...mov
AmopPEOLY A0 EVPVTEPEG TOATIKEG TOTOOETNGEL. .. » OAAL KOl «ApPIAOYIES YOP® OO
Beopntikd (nrApota...»>. Tnv 810 oTiyps, To SKLBEVHOTA TOV «...KOWMVIKOD
POLOL...», Aeltovpyohv Kot Ta 1010 g onueia ekkivnong Yol TIg «ToTofETNGES YOP®
amd GLYKEKPLUEVO EPYO YNOLOKNG KAl GUYXPOVNG TEXVIG. - »%.

AVTEG Ol CUVTAYHOTIKES OYECELS KAADTTOLV oynUatikd 1o 0e&i piocd Tov
[Tivaka 5, kot ®g 6OVOEST TPOPANUATIGUOV GLYKPOTOVV TO VITO-TESIO TNG TOALTIKNG
ovioloyiog TO Omolo  OVOUACOUE  «YEVIKOTEPN TOMTIKY] TOmOBETNON KO
koopofewpioy. To mOOTIKE YOPOKINPIOTIKA KOl TIG TOMTIGUKEG GUYYEVELEG TOL
VIOTEOIOV AVTOV EMLYEPOVIE VO GUYKPOTHCOVLE £0M G KOUPO NG YNPLOKNG TEYVNG.
[Tpokepévov va kévovpe kATl T€T010, OTIG £ndUEVEG GeAideC, Ba culntinoovue ™
oxéon  YNOLKoU/StadtkTuokoD  akTIPopod, KWNUAT®V Kol YNeKng  TEXVNG,
OTOLOKPVVOUEVOL OO TO EUMEPIKO HoG LMKO.  X10 TEAOC NG €VOTNTAG,
EMOTPEPOVIE Kol €VTOMILOVIE TOPOLGIES KOL OMOVGIEG QTG TNG OYXEONG OTO
EUTEPIKO LLOG TOPASELYLLAL.

To va EedwAbvovpe 1 oxéon avdpeco oV YNOUIKN KOAAITEYVIKT
dnuovpyia, TOV YNeLoKe/SodkTuaKo aKTIPIGHO KOl TO KOWVOVIKG KvipoTo ivat £va
ovokoAo €pyo. Oyt puévo yiati n ox€on ot ATAGVETOL GE JOPOPETIKG TESTOL Kot
KOWOVIKEG GQPOIPES, UE OLUPOPETIKES OVTOAOYIEG KOl TOAMTIKEG AOYIKES - GAAG Ko
vt 1 oxéon avt) vnpée dSvvopkd petafint oto ypdvo. Mia emmiéov, SuoKoMa
elvar 011 €€loTOPNON KO M OVAAVOT TNG GYXEONG OLTNHG UTOPEL var yivel TpdTAL Kot
Kopla péoa amd Keleva Kol amoA0yIGHOVS, oL Ta i1 givarl dtapBpopéva 6to AdYO
™G YNPKNG TEYVNG, LE TNV VpEin EVvola TV OToio TOV £XOVUE OMOEL. L€ OYECT| UE
aVTO, UTOPOVUE VO TOVUE €0 OTL YOO TNV OVAALON AOYOL ONUOVTIKO gival va

emonudvovpe v €€Ng OmAn duvatdTNTa: TN SVVATOTNTA OVAYVOONG TNG TOALTIKNG

KOAAMTEYVNG, KOL 01 O YNOLOKOG KOAMTEXVNG, VO EIVOL EVEPYH AVOUEULYLEVOG LLE TNV
TPOYUATIKOTNTO EKTOG O10OIKTVOV, T} TPEMEL VOL EIVOL 1] «OVVNTIKY TPOYHOTIKOTITO» TO
npovopako medio mapéuPaocng tov (CHRISTINA?2 éwc kot NORIE9);» - «O ynoaxog
KOAMTEYVIG OC «OUPOTIGTHG» TOV YEVIKOL TANOVGLOD GYETIKA UE TIG SUVOTOTNTES KoL TIG
ypNnoelg Tov vémv teyvoroyldv. (TIMOTHYRENATEY ém¢ kot TIMOTHY 11 kat
TIMOTHYRENATEI16 éog SEAN23).

5 BA. A.y. T1c oyéoeic otovg Hivakec 2 Kat 4.

86 . ,
BA. edwkad tov Ilivaka 3.
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TOV J1OOIKTVOKOD OKTIBIGHOV, ALY KOl TOV OKTIBIGHOD GTNV €TOYY| TOV SLOOIKTOOV
vevikdtepa, HEGO amd £va KOAMTEXVIKO/acONTIKO/EKPPAOTIKO TTPicHa - OGO Kol TN
SuVaTOTNTO OGS OVTIOTPOPNG Kivnomg, HOG OvAyveOonS ToV oicOnTikdv Kot
EKPPACTIKOV TTVY®OV TOV KLPEPVOYDPOL HE OPOVG TOMTIKNG SlEKSIKNONG, KOt
péAoto  TOYKOGUING 1 TOYKOGLULOTOLOVUEVTG. Emionpaivoope, Aowmdv, otig
TAPOYPAPOVS TOL 0KOAOVOOVV, TNV amaPTi®oT Kot T cupfatdmra twv 600 Adywv,
TOV AOY®V TV YyNe1okol akTIPIoHoD Kot TG YNOLOKNG KOAATEXVIKNG TAPOYWYNG LE
v gvupeia £vvola, 6To vpHTEPO TEGI0 AOYOL TNG YNOLOKNG TEXVIC.

Ot Geert Lovink kot Florian Schneider®’ ota 2002 oxwypdenoav o
TEPLOOOAOYNOT TNG GVVOETNG GYEONG «VEDV HEGMV KOl KIVIULATOVY, OO TN GKOmia, -
TOVTOYPOVOE — TOGO TNG TAYKOGULOG TEYVOLOYIKA LeGOAAPNUEVNG SIKTO®MONG, OGO Kot
™G MOYKOGULNG TOMTIKNG Kivntomoinong. Q¢ mpmtn mepiodo dlakpivouy autn TV
«péomv taktikne» (“tactical media”, dmov to «TOKTIKN» Bo TPEMeL va dafactel mG
dpvnon g TpmToKaBedPlag TNG «OTPATNYIKNGY TOV KIVALOTOG £VAVTL TV EMUEPOVS
OlEKOIKNOEMV Kot EMA0Y®OV). Tnv mepiodo avtn , 1 onoio akolobOnce TV TTOGN TOV
Telyovg tov Bepoiivov, ™ yapaxtnpilovv «Avoayévvnon tov oxtifiopod Tov
HECOV»: MNTOV M ETOYN KATA TNV Omoia 1 SBESIUOTNTO PTNVAOV VEDV TEXVOAOYLDV,
Kol M amodoyn v omoia glyav mALOV PpeEl TOL AUTAUATO «TOVTOTNTOG) TV «NEWV
Kowovikdv Kivnudtovy, épepav oe enagn okTiPlotég Kol aplotepols TG «ToALdG
GYOAMCY, TPOYPUUUATIOTEG, KAAMTEYVES Ko EMPEANTES ekBécemv. H ovvepyacio n
0OTol0 TPOEKLYE NTOAV «1N YPVOT ETOYN TOV TAKTIKOV HUEGMV, AvOYT®V o€ (NTHuaTo
aeOnTKNG, MG TAUTPOPUES TEPAUATICUOD HE EVOALAKTIKEG HOPPES apnynone». Ot
napepuPacels eketveg ¢ emoyng dpynoav, xotd tovg Lovink kor Schneider, va
HETOPPACTOVV GE 0paTd KOWMVIKG KivApata. To Kowod aicOnupa g emoyng nrav
TEPIGGOTEPO O KAV YVPIGUOG TNG eAevBepioc Tov pécwv [media freedom]», kot n
o 0Tt M moAtikn dmpovpyia Ba puwopovoe va epmAakel Le TV pop KOLATOVPA,
YOPic avtd vo cuVIoTd TOMTIKO cLpUPPacud kot 1Weoloykn agopoimon. «Ta
GUYYXPOVO KIVILLOTO, GE TOYKOOULO EMITENO, O HITOPOLV va kKotavonfovv ympig exeivn

TNV TPOCHOTIKY] KO TOIKIAOLOPPT KPOVYN Yo YyNPloKT eAevBepia TG EKQPOoNO».

¥ Lovink, G. kot Schneider, F. (2002). “A Virtual World is Possible: From Tactical Media
to Digital Multitudes”. Xto Chris Chesher, Gillian Fuller, Lisa Gye, Molly Hankwitz, Geert
Lovink, Esther Milne, Ned Rossiter, kot David Teh. (emp.) Fibreculture newspaper (Media
Activism. ( AwBéopo oto http:// www.fibreculture.org/publications/fibreculture-final.pdf ,
teAevtoia avaktnon 6-6-2007). Amd 1o 1610 Keipevo Exovv avtindel Kot To voAoTa
napadéparta tov Lovink kot Schneider g mapovoag evontog.
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To téhog g dekaetiog tov 1990 onuatoddtnoe v €vopén oG vEag
TEPLOOOL: TNV avdédvorn, HECH amd TNV TOWKIAOHOPPIN TOV «ITOMTIKOV TNG
TOVTOTNTOG, €vOG  VEOL  TOMTIKOU — WPOTAYHOTOS,  TOV  KIVAUOTOS — TNG
«ovtimaykosponoinongy.  To «uéoca TOKTIKNG» GLUVEYIGOV Vo Toi{ovv CNUOVTIKO
poro, ot Pdon G mapodoyng OTL «deV LEAPYEL OPOPA OVAUESOH GTOV
KUBEPVOYDPO KOl TO OPOUOY», LE T CLUTANPOUATIKOTNTO TOV OVO0 Vo avayeTal Yo
TOVG GLYYPOQPEIG 6T LOVT ATTH Kol pNTA TPOGOIOPIGIUN GTPATNYIKT TOV TOYKOGULOL
KLV LOLTOG,.

I'paeovtag ota 2002, ot Lovink kot Schneider ékpvav tog 1 mepiodog apéomc
petd v 11" ZemtepPfpiov vanpEe n amapyny Hog TEPLOSOL «oVyXLONG Kol
avaywpnTIoHovy. Ta KiviuaTo Katdeepay LEV Vo Unv eyKA®PBiotodv ota SIAUpaTo.
evog Xplotovikov 1 IcAapkod @QOVTOUEVTOAIGUOD KOl TOV OVTIGTOLX®OV E£KOOYDV
TPOUOKPOTIOG.  AVIHETOTIGAV, ®GTOGO, TNV TPOKANGCT VO LETATPEYOLVV TOV EAVTO
TOV G€ KATL GLYKEKPEVO, va, Bpovv kKatevBuvon Kot 61dyo. [ Tovg cuyypageis, To
Kivuo ¢ ovTimaykooutonoinong eykAmpiotnke oty «évvolu», 6to GLUPOAKO
enminedo ¢ dpdong, 10 0moio GUVIGTO TPOTAACLO TOV «ITPOYLOTIKOD» TAYKOGILOU
Kwvnpatog. To de ynoeuokd koppdtt tov Kivipatog Bpédnke emiong eykiwpPiopévo oe
avt) Vv woyida Tov «demoy», TNG OOKIHOGTIKNG TOPOY®YNG TNG EMEPYOUEVNG
oAooyepOVG emifeong oto Kuplapyo pevUE Kot OTIS €EOVCLACTIKEG YPNOELS TOV
KuPBepvoympov. Ta tovg ovyypaeeig, 0 {nTovpevo Mrov M vaépPocn TV
AVOCYECEDV OVTMOV, VO TO OloKLPELHO Ogv NTOV «UOVO M 16OTNTA GTO YNELOKO
eninedo. Eipaote ot péon piog dtadwkaciog, n omoio cuyKpotel TNV oAOTNTA EVOG
EMOVOGTOTIKOV OVTOG, TOGO TOYKOGUIOV 0G0 Kol Ynelakod». Ymnpyav, ®cTtdc0, Kot
Adyol amac1odo&iog yio To HEAAOV avToD TOV d10KLPEOLOTOG:

«E&lomoelg Ommg «o OpOLOg GLV TOV KLPEPVOYDPO», «M
TEYVI] CLVOVIQ TNV EMCTAUND, «TEXVO-KOVATOLPO», &ivar OAd
EVOLLPEPOVGES SLOKAUOIKES TTPOGEYYIGELS, Ol OTTOIES, MGTOGO, EXOVV
TEPLOPICUEVO  OVTIKTUTTO TEPOV  TOV  GLUPOAKOD  EMITEOOV  TOL
dwAdyov kot Tov Adyov [discourse].  T'eyovog eivar OtL o1
KaTeoTNUEVEG emoTNEG eivor 6e auova. Ta «véay kwvhuoato Kot
péoa dgv eivarl axOUn OPIULO OPKETA YO VO, TPOKOAEGOLV TIG
eEovoiec Tov kOcpov [the powers that be]. Xe &va cvvinpnrtikd
KApo, To v 1oyuplotel Kaveic 0Tl «evoapKaOVEL To LEALOVY, YiveTan

pio ad0VapT Kol KEVI YEPOVOLIo.
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AV EMYEPNOOLLE VO 0KOAOVONGOLLE TTEPALTEP® TNV 1GTOPia LETE TO oMpEio
avTd — et Tov TPdTo cPvidtacpd ¢ 11™ Zerteuppiov - dbokoro umopodue va
Bpovue poe onuepiv téomn ot oYEoN VEOV HECMV KOl VE®V KIVIUATOV, TOL Vo
OVTOTOKPIVETOL GTOL OLTHHATA «OAOTNTOG», TO onoia ot Lovink kat Schneider é0ecav.
To cvuvinpntikd KMpo €ywve MO cLVINPNTIKO, Y®PIC, OGTOC0, OVTO VO OTUOivEL
auprvvon g onuaciog Tov S10OTKTVOV Y10 TIG TUYKOGUIEG KIVNTOTOWGELS — PA. L.
TO Kol YNOLOKE HEGOAAPNUEVE OVTUTOAEUIKA KIVAUOTO EVAVTIIL GTOV TOAEUO GTO
Agyaviotdv, oto Ipdx K.Am. Mmopovpe, ®oT060, Vo SOTICTOGOVHE Py EAAEWYT
véEoV gupAnUTOV, TV omovcio VoG €VOTOUTIKOD TapadelylaTog, To Omoio v
EUTVEOLV KOl VO GUUTLKVAOVOLV TN GLUPBOAN TV VE®V HECOV OTIC OKTIPLOTIKEG
mpaktikés. Ot Kahn kot Kellner® ypagpovv: «Bempovpe 61t 0 0 koaAdTepog tpdmog vol
avtiineBel kaveig to dradikTvakd aktiiopd etvon péca amd v emppon tov EZLN,
g «Mdymg tov Seattley, Kot TV S10POPO®V AUAAYAUATOV KOWOVIKOV KIVULATOV
KOl VTOKOLATOVPOG Tov wpipacoy poll pe to véo péca to tedevtaia mévte Ypovia.
Av16 givar To 0100ikTVLO WG {DOGA 1BTOPIKT dVVOUT, Kol O VO 0O TO KAEWOH Yo, TNV
KATovoONnomn Kol TNV SHOPPMOOT NG TOATIKNG KOl TOMTIGUIKNG NG TG €mOoyNg
Lo,

Xe auTtd T TOAD CNUAVTIKA Y10l TO OOIKTLOKO OKTIPIoHd apaAydpato givot
OV UTOPOVLE VO O1OKPIVOLLE TNV KOUPIKT] rtO@UOT) TOV AOYOL TNG WYNOLOKNG TEXVNG,
OUTH OV GLVOEEL TNV YNEOOKN TEQVN Kol YNOKE HEGOAAPNUEVT TOMTIGUIKNY
TAPOYWYN, UE TO SOKTLOKO OKTIPIoUO Kol To. KOWOVIKE kwvipata. Miulovue,
AGPOAMG, Yoo OAEG €KEIVEC TIC OUOOOTOMGCEL; TOV KLPEPVOYDPOV, Ol OTOiES
«OPVOLVTOL VO ETAEEOLVY, Y10 VO TO BEcovLE £TO1, avApESH oE TEYVN Kl aKTIBIOTIKN
TOMTIKY, KOl OV, OTO EMMESO TNG ONUEWOAOYIOG TOVAAYIOTOV, KIVOOVIOL OTIG
TAPLOEG  TOV  GQUP®V  TOGO NG  TOMTIKNG OpAcmg 000 Kol NG

TOMTIGKNG/ooOn Tk mopaymyns. H iotocerido www.subsol.com @ilo&evel o

o0 peydhn Aiota® niektpovikdv Sievdivosmy Tétolwv opadmocny, an’ OAeg TIg
nreipovg, Kotnyopromomuévey  kato and Ttouvg €ENg  Tithovg:  «Téyxyvn kot

Axtipopodey, «Info-War, Pranks, Hoaxes [[TAnpogoprokdg TToAepog, Hhektpovikég

¥ Kahn, R. & Kellner, D. «New media and internet activism: from the ‘Battle of
Seattle’ to blogging». New Media & Society, 6(1): 87-95.

¥ H URL &1ev0vvon ¢ AMotac givat
http://subsol.c3.hu/subsol 2/otherworlds.html. £tn Aicta avty, TAVTOS, OEV
VEAPYEL M| empyre.
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Avtuimomoelg, HAextpovikéc Amdtec], «uéoo: €VOALOKTIKG, TOKTIKNG, Kupiopyo
[media: alternative, tactical, sovereign]», «kaAliteyvikol evumnpetntég Ko AMoTeg
niektpovikod tayvopopeiov [art servers & mailing lists]y, «ympotr tovg omoiovg
dwaxepilovran kalMtéyveg Kot kowvmvikd kEvpa [artist run spaces & social centersy,
«K€vTpa Kot epyactnplo pécmv [media centers & labs]», «meprodikd on-line ko off-
liney.

O)lot o1 Tapamdve TITAOL OVTIGTOLOVV €V TOAAOIG Kol OTIG KUPLEG TPUKTIKES
Kol TOPEUPATIKES TPOKTIKEG TOV TOAVGVAAEKTIKOD OUTOV YMPOL. XTNV TOPATAVED
TuoAOYio TEPIAAUPAVOVTOL TOAAEG TTPAKTIKES Ol OTOIEC — HESO AmO TOVS SLAPOPOVG
OTOYMPOVG 7OV TIS QPIAOEEVOLV - TEPALDOVOLY  JlOOIKOGIEG «OKTVMONG» KO
CEMKOWOVIOG) - OVTEG Ol SLOOIKOGIES OTOTEAOVV TNV «EMIUEANTEIO» Yo TIG KOT
eEoMv ynowkég aktiPotikeés mpaktikés. Ot meplocotepo eUPANUOTIKEG LOPPEG
YMeEKoy oKTIPIGHOD aviAobv acQoAdg omd v mapddoon twv hackers. O
Kluitenberg tic ovopdaler cvpnepinmrikd «Hacking kot apwdio». [Ipdkerror yia to
duapopa projects, Ta omoia evéyovv a) hacking, v «mpaypotikn» «datdpacn» cto
EMMESO TOV AOYIGUIKOD TNG SLOOIKTVOKNG VITOSOUNG SEOVAOV 0pYAVICUDV, KPOTMV KO
ETAUPLOV, 1 TNV «TAACTOYPAPNOT» KOl «OVTITOINGM» TNG OOIKTLAKNG TAPOVGTG
TOVG, M B) TV TaPOINON Kot SLOKOIMON T TG aoHNTIKNG TV Kupiapywv cLUPOA®V
Kol oonTIK®OV  TPOTOT®OV  GTov  KLPBEPVOYDPO, HE TO OavEPAGUN 1GTOTOTMOV
QOVTOOTIKOV Beopumv Kol gTonpeldv, v akpoPfacia petald coPapod kot eodpov,
aAnBwob ko enimhaoTon .

AveEdpmrta omd TIC EMUEPOVS TPOKTIKES, T WNOKN TEXVN €ivar €vog
€OMAOGTOC OPOG KOl VAL PEVGTO PAGLLO dPOCTNPLOTHTMOV, GTOV OTOI0 TAVTO UTOPOVV
VO KOTOPEDYOLV «OULYDG TOMTIKES) OLUOIKTLOKES TPMTOROVAIEC, TPOKEWUEVOL VO
eMEVOVOLY TIC TOPEUPACELS TOLG UE TN VOULUOTOINOT Kol €V TEAEL TN OYETIKN
«acvMay, g omoiag xaipel n cvyypovn t€xvn ot dnuocia {on. Amd v A,
TOAD PEYAAQ KOUPATIO TNG GUYYXPOVNG TEXVNG, TNG YNOLOKNG CLUUTEPIAAUPAVOUEVTG,
voBeTovv yepovopiec Ko €vvoleg omd T KIVAUOTO, OTO TAGIGLO TOL EKACTOTE

radical chic. H oyéom oto eninedo g onuetoroyiog eival ac@arl®g aueidpour, Kot

% Kluitenberg, E. (2004). «Transfiguration of the Avant-Garde: The Negative Dialectics of
the Net» otov topo Kuda.org (emip.) bitomatik: Art practice in the time of
information/media domination, Novi Sad: Kuda.org (d1a0éc10 oto
http://www.kuda.org/bitomatik.pdf, tedevtaio avixtnon 16 — 6 -2007)..
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To Oplo etvon Kot yivovtor BoAd — kot To0To €ivor mOAD onpoavtikd va Aapfdvetol
oy, 6tav o Alyo Ba kdvovpe AOYO Yoo oo {NTAUATO TOAITIKNG KOl 10E0A0YIKNG
«OPOUOLDGNCY, T OO0 KATAAAUPAVOLV HEPOG TNG TOATIKNG TPpoPAnuatofesiag Tov
AOYOL NG YNOWwKNg TE(VNG. XNV Tapovoo evotnta, ®otdco, Ba mpémer va
ONUEIOCOVUE OTL KAvovpe Adyo Kupimg Yo TPOCEYYIGES OKTIBIOUOD KOl TEXVNG TOV
TPAOTOV TOTOV, Y10 OLAODGELS, LE AAAO AdYL0l, TPUKTIKES KOl OLOKVPEV AT TOV £YOVV
TEPLGGOTEPQ ONUEID APETNPIOG KO TEPICCOTEPES AVAPOPES GE TOMTIKE TPOTAYUOTOL.

[Mo va emotpéyovpe 6T 6YXEGN YNOLOKNG TEXVNG KO AKTIPIGHOD - KIVUATOV,
1 TOKIAOpopPia Kot 0 aptBUdc TOV OHOdMGEMY, Ol OTOIEG EMYELPOVV VO, GLVIEGOVV
1o TIKOVG/ KOAMTEXVIKODS Kot OKTIBIOTIKOVS/KIVIUATIKOVS TTOAOVS, POVEPDVOLV
evogyopévog v vmapén evdg akpaiov yopov. T'eyovdg to omoio pog wOet
EVOEYOUEVOC Vo JOVUE OPOPETIKA TN onuepvi] EAAEWYN €VOG EVOTOTIKOV
TAPOdEIYLLATOG, TNV OTOl0 TAPOTAVED CNUEIDCALE, OTN GYECT TOV YNOLOKOV HECOV
pe ta kotvovikd kvnuota. Il cvykekpyéva, pog wbetl va dodpe avtv v EAdeyn
€VOG onuelov YeEVIKNG GVYKMONG «EVAVTIO» GE KATOoV eUPANUOTIKO £x0p6 — Kot
GLYKEKPLUEVA EVAVTIOL GTNV «TAYKOGUIOTOINGN» - , MG U0 LETATOTION TNG E0TINOMG
amd TNV «OVOUETPNOT, GTNV OAYVTN KOl TOAVKEVIPIKY KOWMVIKY Onpovpyio Kot
TOMTICUIKY] Topoymyr. Oa mpénet va avopotnBodue av mpoKettal yuo po Oetikn
avadimAmon TV TPOTOPOLMAOV AVTOV CE EVOAOKTIKEG, TOpd o€ avTIOETIKES,
OlEPEVVNGELS KOl OPACTNPLOTNTEG.

Xe otV TV A4moyn ouvnyopolV GNUOVTIKEG TOGES TOVL  YNOLUKOV
akTifopod, Omwg ot mpwtoPfovAiieg ehevBepov  AoYioHIKOD, O  SLUOIKTLOKOC
KOWOTIGHOG — M €0T® Ol amoM Yol Tov -, N KovAtovpa Twv hacker. @Oa mpémetr va
mopokolovdnoovpe Alyo mEPIGOOTEPO TIG TOMTICUIKEG KATOPOAEG OVLTOL TOL
TAEYLOTOG TPOKTIKAOV KOl TOMTICHKAOV 05DV, Yoo Vo OTAGOLUE Vo, doVUE TN
ONUEPIVI] GYECT JAOIKTLOKOD OKTIPIGHOD, KIVUATOV KOl KOAAMTEYVIKOV TPOUKTIKOV
TOV OLOKTVOV.

e éva 7evikOTePO TAAIC10, TO TAEYHO OELDV TOV KOTACTUTIKG EVUTAPYEL OTO
owdiktvo gival avTd TG EMOGTNUOVIKNG KOWOTNTOG, TO TPOGOVOUTOAIGUEVO GTO
HOipaGHO TOV TANPOQOPLOV Kot TV EXPOAN piag KowvoTikng aSlokpatiag. To ido to
O1001KTLO, TPOIOV TNG AUEPIKAVIKNG CTPATUOTIKNG EPELVAS, EV TOAAOIG «amyOn» and
QKOO ILOTKOVG KOl GpOITNTEG TV VTOAOYIGTIKMOV ETICTNUAOV omtd TN dekaetioo Tov ‘50
kot €vBev. Kot and v dAAN, KoTaoTaTiKO Yo T0 0100ikTvo ot poalikn Lopen Tov,

amd Tic apyég g dekaetiag Tov 1990, av eotidoovpe oto Alkvo tov, Tig H.ILA.,
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vmpée 10 NBog ™ Néag Apiotepds — Kot Kuplwg eKeivov TOL £xEl OVOUOOTEL:
«KOALPOPVECIKT VTTOKOVATOV PO,
«Otav o1 ayoviotég g Néag Aplotepds SoknpuTToy OTL «M|
TAnpopopia oTov KuPepvoydpo BELEL va givar eAedBepM» 611 deKaeTio TOL
’60, éKovov KAPLYHO GE EMIOTILOVEG TOV VIOAOYIGTM®V oL Non {ovoav
€VTOG NG aKOOMUAIKNG otkovopiag tov dmpovy. [lave am’ dha, ot WpvTEG
TOL JSOIKTOOV TOTE OEV UMAKOV OTOV KOTO VO, TPOCTUTEVGOLV TNV
TVELUOTIKY] TOVG TEPLOVGin. OTIC HeCOAAPNUEVES amd TOV VTOAOYLOTY|
eMKOWVOVIEG.  Amevavtiog, OVETTUGGOV OULTEG TIG TEXVOAOYiEG Yol va
TPOMOINGOLV TIG GTASIOIPOLIES TOVG EVTOG TNG OKOONLOTKTS OIKOVORIOG TOV
Shpovn”".
To €6 mhaiclo and 10 omoio ot akTIPIoTIKEG KOWOTIOTIKES KUPImG, 10€€G
TOU JWOIKTVOV OVTAOVV TNV KOTOY®YN TOVG, TEPLCCOTEPO OO OMOLOONTOTE
«emionun» woMTIK] Topddoot, €ivol ot TOMTIKEG Kol TOMTICUIKEG o&lec NG
KoMmeopvélikng avti-kovAtovpag tov 70, mov evepdavile €avtnVv oG o véd
TOMTIKT dOvapr Kavh vo OgHeMMOEL it VEQ OLOGTOVOLUKY TOATIKY) GLA0cOoia
avayEVVIIONG TOL KOWOTIOUOV. Bempodpevo gupiTEP, TO 10€0A0YIKO TAMIGLO
avadvoNg TV S1adIKTLOKAOV KOWOTHTOV glval evogyopévmg ovtd mov 1 Sengok Han
Thornton' ovopdler n «Agvtépa IMopovsion Tov Moxkhovaviopod. Ot véec
TANPOPOPLOKES TEYVOAOYIEC OTIC apyEg ™G Oekaetiog tov 1990 avayévvnooav to
Opapo TOV «TOYKOGHIOL Yoptody». O pokiovavicpog evéyet v menoibnomn ot o
e€atopukevévog oG pmopel va enweeindet kot moATikd — pécm tov AeHapToL
KOl VEUTOOIGTOL OO SO MPLOTIKEG YPAUES KaBE €100Vg TOALTIKOD d1Adyov. Mo
EMMAEOV VITOGYESN TOL TAYKOGUIOV OUOTIKTVOKOD TOAITIGHOD, VINPEE Kl TO OPOLLLOL
pog maykooueg on line kowdtntag, mov vo ackel EAeYX0 OTIS KLPEPVIOELS KOl TOV

KOWV@OVIKO KOGLLO.

[Tépav tov KOWVOTIKOD SUVAUIKOV, VTTAPYEL N dLAoTACT] TG €AeVBepNG d1BeoNg

Kot KukAo@opiag Tov ynelokov ayabov. To dtadiktvo, oyt povo dtav EEPuye Yo TpdT

QOopa. TEPAV TOV OPl®V TOV TOVETIGTNUIOL, O OKOUN KOL CMUEPO, TOPOUEVEL L0

owovopio ehevBepng avioAlayng, mapd TIC TPOoTAdeleg €MPOANG EUTOPEVUATIKAOV

neploplop®dv -~ kot avtd Paciletor 1000 6€ KOW®VIKES GVUPACELS TOL KLPEPVOYDPOUL,

I BA. yia T0 mapdfepa kot 6T oxeTikh avaivon Barbrook, R. (1998). «The Hi-
Tech Gift Economy» (dta0éc1po oto http://www.nettime.org/Lists-
Archives/nettime-1-9810/msg00122.html, tekevtaia aviktnon 10 — 6 -2007).
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060 Kol ot TapUAANAEg TeXVOAOYIKES pubuicelg Pdost Twv omoiwv 10 S100iKTLO
Aertovpyel. EmumAéov, mpdkettar ko yio £va medio eEopetikd avorytd ¢ 0Tl apopd TV
elevbepia g Exppaong, mopd v TpootdOeln TG ETPOANG VOLIK®OV TEPIOPICUAOV KoL
UNYOVIGUL®OV  EAEYXOV  TOV  TEPLEYOUEVOL TNG  EMIKOWVOVING. Avtl 1 a&lok
CIPAYLOTIKOTNTO», KOTOOTATIKY] TOV OlOIKTOOL, Mo ovayKalel vo Bewpnoovpe Tig
npoomdfelec va peivel 1o dwdiktvo €vag xdpog oplovTIoG Kol OVEUTOOGTNG
EMKOWOVIOS KOl SIKTOMONG, amd TNV TAELPE TV GKTIPIOTAOV TOL SSIKTHOV ?, TOV
KaAMTEYVOV cvumeptlappavopévayv, o¢ tpoonddeieg va cuvinpnbel pdAiov mopd va
onuovpynBet éva kobeotdg. Xe KAOe mepPinT®ON, ONUOVTIKO UEPOG TOL YNELOKOD
KOAATEYVIKOD oKTIBopoy  eokoAovBel va mALov ot dmuovpyio KOWOTHT®V,
GLAAOYIK®V O10KVPEVHATOV TEPAV TOV EEATOUKEVUEV®V YPNCEDV.

[Tépav tov SadIKTLAKOD KOWVOTIGHOV, GUYKEKPIUEVEG KPUOTUAAMGELS £VOG
oNpovpyod akTiPiotikoy aglokod TPocavaToAIcHoD VaNPEaV Kot akopo ivotl ot
Kivnoelg ehevbepov Aoyiopkod Kot ot KovAtovpeg towv hacker. To xivnuo tov
elevbepov «hoylopukov» open source software, free software) onuepa Oiyer kot
Inrpato. VAKNG TeXVOAOYIKNG VIOdOUNGS, He To kivnuo «wi — fin. Tlpdkerton yia
aCVPUOTEG OIKTUVMOCEL; VTOAOYIGTMV, Ol ONOIEC KOTOPYOLV TNV avAykn Tov
TNAEQPOVIKOD  OIKTOOL, KOl  ONUOVPYOVV  ALTOVOUO, TOAVKEVIPIKA  OiKTLO.
SOUTANPOVOVY Kol ETEKTEIVOLY TN AOYIKT TOL €AeVBEPOL AoyiGukoD oto hardware.
Mo oAOKANPN «TEPOTOAOYIO, £VOC AOYOG EMOVOIKEOTOINONG Kol ONovpyiog
gUmVEEL PLEYEAO KOUUATIO TOV KOAAMTEYVIKOD S1001KTLOKOD aKTIPIGHOD.

Téhog, Ba mpémel va avayvopiotel | onpacio tng kovAtovpoag Tov hacker yio tov
KoaAMTEYVIKO/aKTIPLoTIKO Adyo ™G ynowokng téyvne. Ot hacker amd moAAég amdyelg
ocvveyiCovv TV TopAdoon TNG «OKAONUOIKNG OKOVOUIOG TOV dDPOLY GTO OlUOIKTVO.
[Mopdiinia, popdlovior He TIC TPOKTIKES TG WNOLOKNG TEYVNG TNV TPOCHAMON GTNV
TPOTOTLTLOL KO TN SNUOVPYIKOTNTO. QGTOG0, VINPYOV KOl VITAPYOVV CTLLOVTIKA CTUELN
dpopomoinong: n KovAtovpa v hacker, av avtimapafindei pe o AOYo TG YNELOKNG
éxvns, umopel va Bewpnbel ot Pacileton oe éva M00G AELTOVPYIKNG «TEXVOAOYIKNG
a&lokpatiogy, mov o pumopel va cupuPifactel e 10 avopBoroykd KoL AVIIAEITOVPYIGTIKO

TVED UL TNG KOAATEYVIKNG TOPUY®YNG - TOGO UAALOV LE TNV «VTOVOUELGN» TOV HEGOV,

22 SyeTikd pe TIC KOVATOVPES TOV dladikThov TV hacker kat TV d1adIKTLAKOV
kowotiot®v BA. Manuel Castells (2001). The Internet Galaxy: Reflections on the
Internet, Business, Society. OEp6pdn: Oxford University Press (c. 36 — 64).
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OV SLTPEYEL TNV YNOLOKN TEXVN OE PEYAAO LEPOG mq93 . Etvon emiong pia kovAtobpa 1
omoio. gv moAloig Pacileton omv avovopio Kot TV eTOOKIUACIO 6TO TAOIGIO TNG
KOWOTNTOG, MAOIGIO 7OV OAMOOEIKVVETOL TOAD OTEVO Yio. TOvg net artists, Tovg net
theorists, kot T1g Aoutég £101KEVGELG TOV AGYOL TNG WNPLAKNG TEXVNG, OKOUO KOl GTIC TTLO
KOWOTIOTIKEG OTIYHES TOVG.  QoTOG0, OTmG eidape Kol mopandve, HEca omd OYEGELS
Ta0TIoNg Kot dtapopomoinong, o Adyog tov hacking efaxolovbel va €xst oyvpn
mopovcios. 6to AOY0 NG YMEWKNG TEYVNG, ®OC £vo. OKOTEWO, OAAL oLYYEVEC TeEdio
TOATIGUKOD TEPALOTIGLOD KOl KOWVOVIKOV TopEUPaTIoHOD.

Ta medio AOyov ta. omoia avamTLYOMNKOV KOt OVOTTOUGGOVTOL YOP® OO TIG OKLLOLES
TPOTOPOVAIEG avoyTOD KOO0, TIC KOWOTIKEG OlOIKTVOKESG TPWTOROVAIES, TIg
mpakTikég Tov hacking, 6Aa cuvieTovy, péoa amd oyEGELS TANTIONG KOl O10PpOPOTOINGNG,
ONUAVTIKEG TOMTIGUKEG EMNPPOES. ATOVTOOV GTO KOUOAYALATO», GTNV OTOQULOT) TOV
Adyov ™G YNOKNg TEYVNG KOVIA o©ToV OKTIPIoUO, OTIC OUOOMDOELS Ol ONOLEG
aGYOAOVVTOL pE KPITIKEG/ OempnTIKEG, 1 GUECH TAPEUPATIKES TPOKTIKEG, KOl Ol OTOieg
eMPLOVOLY NG amOCVVOESTC TOL KIVLOTOG TNG «OVTITOYKOCUIOTOINoNG». AVTEG Ol
OHOOMDOELS OIVOVV TO EVIOVOTEPO YPMUO GTY| CNUEPWVY OXECN WYNOLIKNG TEXVNG KOt
aKkTIPopod.  XT0 GULYKEKPUEVO omueio, OU®G, Yol VO KOTOVONGOLUE TANP®G TIG
SvvopkéG Tov TTEdiov Adyov, Ba Tpémel va eEETACOVILE TTO EMGTAUEVO TNV KTAALVTOON
TOV OUOOMOEDV OVTMOV, OVAPESH Oyl HOVO oTOV OKTIPICHO Kol TNV KOAMTEYVIKN
«UTOKOVATOVPLOKT TTOPOY®YN, OAAL Kol GE GYECT LE TOV TPiTO TOAO: GE GYEON LE TO
navemotpio, Koufuwd onueio, dnwg avardoaue, Tov Adyov ™G YNneokng téxvne. Oa
Bpolpe €0 oNUOVTIKY TNV €VTAoT, TNV OToio 1 «oKadNUAIKOToinon» TG OdyvTng
KOAMTEYVIKNG/EKPPOAOCTIKNG TOMTICUIKNG Tapoywyne mpokoiel. Emotpépovpe otovg
Loving kot Schneider:

«Av  gfetdoovpe Oleg avtéc TIC [oKTIPIOTIKEG, KIWNUOTIKEG,
EMKOWVOVINKES, ONUOVPYIKES] TPooTdbeleg 6To eminedo NG Tapaywyns, Ha
TPEMEL Vo apoPntioovie [T1g mopadoyEs Moc] Yo TG VEES HOPQOES
VTOKEUEVIKOTNTOS, Kol  OYedOV  amapéykinto vo  odnynbodue oto

ocoumépacpo Ot glpacte 0ot €01kol [everyone is an expert]. Méca ond

% TyeTIKG [LE TNV «VTOVOUEVGT TOV HEGOVY», PAETE TNV EMOUEVT EVOTNTA. ZYETIKG
pe Tic mpaktikéc Tv hacker, 0o mpémel va GNUELO®GOVE OTL, OV EGTIGGOVIE GTO
KOUUATL TOVG TV crackers, TOTE 11 «VTOVOUELGT TOV LEGOLY GLVICTA Kol £0(
onpovtiky a&la, kot pe e£alpetikd antd yio T Aettovpyia Tov pécov TpOTO, Oyl
LOVO 07O €MinEdO OVATOPAGTOUOT G, GTO 07010 KATA Kavova meplopilovTatl ot
d1adKTVaKol KOAMTEYVES, OAAGL TOV TPAYUATIKOD «YNPLakoy sabotagey.
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oV  «akodnuaikonoinony g PoomacTIKNG aplotepng Bewplag, 1
vrepTANODpa aVOPOTIVOV TOPOV KOt 1) EDPVIN TNG KOO UEPIVIG epmelpiag,
yavovtal pe dpapatikd tpomo. To véo nBko-oacOnTiKd mapdoetypa pmopet
va Bpebel mePIGGOTEPO GTNV TMPAYUATIKY] GLVEIONGN TNG GLYKWVNGLOKNG
epyaociog [affective labour], otn nerdish otéon pog ynelakng epyatikng
TAENG, GTOVG TAVTOYOV TAPOVTEG OYMDVEG TOV UETOVUOTOV, GE TOALES GAAES
dlacvvoprakéc/petarypokés eumelpiec [bordercrossing experiences], o1
ol pe t Pad €vvolo TOL OVOTTUGGETOL TOGO GTO  YNOLOKA
nepPdArovia, 660 Kol 6T0 TEPIPAAAOVTA TOV «TPOYUATIKOVY KOGLOLY.

210 andomacua avTo, and To “newsletter” evog on-line mEPLOSIKOV, OPKETA
QOPTOUEVO TO 1010 UE OLPNUICELS UETOTTUYIOKDOV TPOYPUUUATOV OTO «VEL
HEGO», UTOPOVUE TAVIMG VO, OOVLE 0L CTUOVTIKY] TAELPE TNG GYECLOKNG VoG
TOV AOYOL NG YNPakng téxvns. O akTifiopdc, pe 0povg «VTOKOVATOVPOCY,
GUEOTG KOWVOVIKNG TTOPOY®YNG KOl KOAMTEYVIKNG TPOTOTOPING, EVIAGGETOL LEV
6710 AOYO TNG YNOLOKNG TEXVNG, KATOAVEL, OUMG, KAl TNV ELPAVIOT] O1OKLPEVLATOV
GYETIKMV UE TNV OPOLOIDCT OO TO TOVETIGTILLLO.

H npofAnpatobecio avt) otov Topéa TV VEOV HECOV, Yo Vo LEIVOVUE GE
aVTOV, EYXEL LEYAAN 10TOPTO, TPV AKOUN TNV EUGAVIOT TNG YNOLOKNS TEXVOLOYIOC.
Meyding onuoaociog €d®m sivor m axadnuaikonoinon g Bopeloapepikaviknig
Avant-garde, Tov aveEdpTnTOV Topaywy®v Touvidv tov underground otic H.ITA.
kot Tov Kavadd otig dekaetieg tov 1970 kon 1980, n omoia é0ece éva onuovtikd
TPONYOVUEVO YloL avAAOYeS HEAAOVTIKES dtadikacieg «apopoimongy. H idpvon
apyel®V Kol TOVETICTNIOK®V VOTITOVTOV HEAETNG TNG OVEEAPTNTNG TAPAYMYNG
™G dekaetiog Tov 1960, 0dNyNnoe OTIC EMOUEVEG OEKAETIEC OTNV GYEOOV TANPM
amoppOPNoN INUOVPYDOV Kol TPAKTIKOV omd TOV TOVETISTNUIOKO yopo. [Iépa
amd TNV YEVIKOTEPT VOUOTOINGT Kol TOV OKTIBIOTIKO TopOTAMGHO, 1 BeGUIKN
OPOLOIDCT] ETEPEPE KOL EVOV GTOOLOKO OVOTTPOGUVUTOAIGUO OO TNV KOWVOVIKN
epotUatodecio, o€ HOPPOAOYIKEC KOl OTEVE OTOUOKEVIPIKEG EKQPPOUCTIKES

avaCnrﬁG£1g94. Avt 1 oYETIKO TPOGPAT KAMGIKN 10TOPi0 «OPOHOI®wGNO»

* Zryd. M. (2006). «The Academy and the Avant-Garde: A Relationship of
Dependence and Resistance», Cinema Journal, 45, No. 2.
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aVOKAQ TPOPANUOTIGHOVG KOl OTO YNELoKd vER PECH, Kot TO AGYO TNG YNOLOKNG
TEXVNG.

Kot omv avodloyikn Kot otny ynelokn tpotoropic, To SIukuPEVIATO TG
«OPOUOLOGNG» CLVAVIOUV TNV  €UPVTEPN  KPLTIKY]  OTACT OmEVOVIL  GTO
TOVETIGTHO KOl TO POLO TOV ETICTNUOV TOL AVOPOTOV GTOV KOWOVIKO EAEYYO.
To mavemomuio elvar KOPOG YOPOS NG YNOOKNG TEXVNG, ®CTOCO, M
CUUPIAI®GT TOL 1 OYL HE OKTIPLOTIKA TPOTAYUOTO KO TPOTAYLLOTO TPMTOTOPIOG
elvar avokaumntov onueio tpPng evrog Tov Adyov TG YNOLoKNG TEXVNC.

Emotpépovpe, petd m pokpd avt culntnon, 6To vijpo TG empyre, 6TV
EUMELPIKT] TPAYUATIKOTNTO TOV AOYOL NG YNPWOKNG TEYVNG. XTI EMOUEVEC
Topaypaeovg, Ha kKieicovpe, Aowmdv, ) culntnon yo Tov oKTPIoHod cuintodviog
GUVTOUO TOV TPOTO HE TOV OMOI0 OVTEC Ol EMPPOES amovctdlovv 1 HAAAOV
Tapovc1alovTal WOTLTTA OO TO CLYKEKPLULEVO VILLAL.

AvagepnKape o ol GEPA KEVIPIKES TPOKTIKES Kol TPOPANatodesieg
KOWMOVIKNG, OKTIPIOTIKNG KOl KIVINUOTIKNG EUTAOKNG, 7OV EMNPEACHY Kol
eMNPEALOVY CNUOVTIKA TO AOY0 TNG WNOLOKNG TEXVNG. AV OVIILETOTIGOVUE Kot
éA to vipa Tov «Teyvo-mavikodh» wg €va eviaio keipevo, tote IKNHOTO KATOU®OV
TPOKTIKAOV KOl ovopop®v umopodv va PBpebovv, eved dArwv oxl.  Ilpota, Oa
mpémel vo.  ovoeepBovpe 6To AOY0 TOL  SAOIKTLOKOD KOWOTICHOV: OapKel
EVOEYOUEVMC VO CNUEIDCOVHE Kot TAAM OTL | 10100 1] empyre avToTPocdtopifeTOn
O KOwOtnTa, Kot 6Tt To LEAN NG, OTMG Paivetal Kot omd T0 Ploypapikd Toug,
GLVOEOVTOL KO LE QIAIKES OYéoels. QoTOC0, £0M TEAEUDVOLV Ol TOPOVGIES TOL
SdkTvaKod  axTIfIGHoOd ©To VAuo: ot hacker, ¢ pnt  ovoeopd dev
epeaviovior 610 VAU, mopd PUOvov pio eopd, Kol pe Tov TPOTO Tov Mom
OMNAOCAUE MG APOKTNPLGTIKO Y10 TO AOYO TNG WYNOLKNG TEXVNG: ®OG O GLYYEVNG
«&Evog» TOL AOYOL NG YNOWIKNG TEYVNG KOl TOL Yneokoh KOAATEYVN, OF
ocvotolyion pE  GAAEC  «TAVIKOYOVESH/  «TOVIKOMANKTEG)  QLyoUpeg  TOL
KuPepvoyd@pov””. To BEUa TOL VAROTOS, EVOEXOMEVAC, KUTEVOVVEL TPOC AVTAYV TNV

TomofETNoN, TPOG Ui SOTPAYUATEVCT] TOV (NTUATOV TNG TEYVIKNG TPOOIOL GE

» BA. mqv avaptnon SEAN27a: «...®OPog tov vekpdv, eoBog Tov Baveiv, popog
Tov Bavdatov: petatpepupévos oe ofoc twv hacker, tov spammer, Tov TOPAVOU®OV,
TOV TALOEPUACTMOV, TOV HLETUVUGTOV, TOV OVIAPTOV...KAL 1] AKATALAYN T TPUKTIKN
NG TEPLYPAPNS TOV “‘AANOV ®C KTPOUOKPATAOVY UE GTOYO TT VOUILOTOIGT TOV
TOVIKOD ©G TOV PHOVILOV KPATOLG EKTAKTNG avaykne (Agamben), Kol TG GTEPTONG
TOV OIKOI®UATOG TOV EEVOV VO LIAOVV ...»
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amd TV dmoyn tov av mn txvn Oa mpémel va gival «dlopavicy o€ gvpeia
KOWVAOVIKO GTPAOMOTO, Kot Oyl pe To Katd moco Bo mpémel va Ppioketar vnd tov
ELEYYO0 EPUNTIKAOV KOKA®V, €1TE €TOUPKOV 1 opuddmv Kot atdpmv hacker. ‘Emetta,
Ba mpémel va onueiwdel n amovsio Tov KvNHATOG TOV EAEHOEPOV AOYIGUIKOD — TN
oTLYUn Tov tiBevton {NTNUATO CYETIKA [E TNV EUTOPEVLATOTOINGT TOV S1AOIKTOOL
kot Tov ynoewkov ayadov (BA. kupiog TIMOTHYRENATEL6 ¢owg SEAN23 kot
ALANI12 éwg ALAN16). Eivor, ac@oidg, Tévio TopoKivOUVELUEVO YEVIKO Vi,
Kpivoupe amd Tig amovsieg, gival, ®otOGO, £miong onuavtikd emonuaviel 0tL oe
aVTO TO E€MIMEdO, M KPITIKN M OMOio GOKEITOL GTNV EUTOPEVUATOTOINOT|, OgV
avoiyet 01660v¢g dpdonc.

Av dobpe, Aowmdv, Tdpa o Kot TIA T0 TEdio Adyov oynuaTikd, Oa dovpe
0Tl KOW®VIKO/KIVILLOTIKA nsptaxéua\/a»%, omwg Ko mepleydpeva mov Oyl o
yneakds akTPopds’’, amavtody 6To VAHA, Kol KOTOAOUBAVOLY GNHavVTIKO
xopo. Ouwg, avtd mov Kvplopyel elval n eveoUdTOoN TOL OKTIPICUOD  ©E
dtakvPevpaTo Tov £X0VV VoL KAVOLV LE TO aKoONUaiko/KaAMteyvikd €pyo. A&ilet
mhveo o'ovtd, va emonuovlel 0Tt oto Vo avodstkviovtal €viovo, OAAL
WOOTVTTA, To {NTALLOTE «OPOUOIMCNC» , GTO OTOI0, TPOTYOVUEVMG OVOPEPOTNKALLE.
Meydho pépog Tov viipotog, 1o dtdotnua ovoptnoemv ALANI2 éowg SEAN23 gv
moALOig acyoieital pe to {Tnuo av 1 ynoewkn t€xvn Bo mtpénel vo pével ota
HOPPOAOYIKA (NTAMATO 1 VO AOYOAEITOL UE KOWVOVIKA (nThipato Kot vo ivot
CKPLTIKA EVILEPT TMOV TNYOV KOl GUVETELDV TNG.

Tehkd: avtdc o dehTeEpOg mpoocavatoAouds eaivetor — pali pe to
EPOTNUATO «OEOVTOAOYIOG KOIVOVIK®OV YOPMVY» - VO OVTIKOOIOTA To EPOTNOTO
OYETIKA pe TNV Beopikn/avtifesuxkn tomofétnon e ynoekng t€xvne. Avtd 1o
«TVPAO onueio» otV  OKTIPIOTIKI/KOWVOVIKY] SUGTACT TOL VAUOTOG Elvat
oNUAVTIKO, YioTi OlyVEL Kot To OPLOL TOV «TOTOBETNoE®V YOp® amtd To. CnTpoTo

TOL KOW®VIKOD POAOL TNG TEYVNG, TOL KOAAMTEXVN KOl TNG KOAALTEYVIKNG

% Onwg onuetdoape otV apyf TS EVOTNTAC, KUPI®E 6TOVE TOTOVE SLaKVPEVUATMOV
«AmoxAivovoeg Bectinyieg Kal S1aNGYEG TOV ATOPPEOVY ATTO EVPVTEPEG TOATIKEG
tonofetnoelg Kkat koopobempicgy kol «Tonobetnoelg yOpw and «TOmTUKA»

{ntipata...».

7 Kvpimg otovg THmovg dtakvpevpdtov « TomoOeTioels eni onuavIikdy Taoemv Kot
QAWVOUEVOV TNG «KYNOLAKNG KOVATOVPAS»...» aArd kot «TomoBetnoeic ybpw and

CLYKEKPLULEVA £PYO YNPLOKNG KOl CVYYPOVNG TEYVNOY.
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dnuovpyiagy ™. Ta 6pla owTAG TG OVOGTOXACTIKAG SEPOTNONG TPAYUATIKE
npocolopilovror amd o LTOTEIN TNG YNPLUKNG TEYVNG, TNV TOMTIKT TOV HEGOV
KOl TV TOMTIKT ToV KAGdov. To vro-medio Tov AOYou TG YNOLoKNg T€XVNG, TO
01010 OVOLLAGOLE «EVLPVTEPT) TOALTIKY] TOTOOETNGN Y, vl EVTOVA TPOGIOPIGUEVT
amd ovtd oL ovVOUAlovpe «TOMTIKY Tov pécovy. To «uéco» eivar o Tpitog

KOUPOG TS YyMPoKNG TEYVNG, TOV 0010 SLOKPIVOLLLE.

% ©o mpémetl va emonpdvovpe €80 éva akdpo onpavtikd Beopd 6to Adyo TG
YNoelokng Téyvnge, to Movoegio. MolovoTt éxovpe Pacicel tnv TPpocéyylon Lag otV
TOPASOYN OTL TO TOVETIGTHULO EIVOL TLO ONUAVTIKO amd To Movoegio, ot dvo Beopol
otV Tpaypatikotnto Bo tpénel va Bewpnbodv pépn tov Bespikon vrofddpov Tng
ynoltokng téxvns. YT avtd 1o mpicpa, n «€£0d06» NG 1€ vNg and Ta LOVCELN Kol
™G YKaAepl — amd 10 «BecUIKO» 1 «BecpomoIpUéEVO» cVGTNUA TOVC -, £Va, ATTO TA
gvayyéha tng apoavykapvt tov 20°° aldva, 6To KRPLYUA TOV 0moiov peydro poro
énoi&av o1 amOGTOAOL TOV gKAoTOTE VE®V PécmV, Ba uropovoe vo pLeTa@pooTel
OTNV KPLTIKN TNG TAVETICTNULIAKN G AQOLOimoNg TS YN ELakng dnpiovpyioc.
Qc61660, VTN N KPLTIKA QOIVETAL OEV ATOGYOANGE OVGLOGTIKA, GTN dEKAETIO TOV
90 kat TV Topvh dexaetio TNV ynoewakn téxvn. H apeiioyio oyxetikd pe 1o péro
™G akadnpaikomoinong g ynelakng onpiovpyiog eival dtapdyn mov d¢ Biyel v
idta v axkadnpio, ¢ 0ecud, aAAE TPOTOV TIVA TIC KGUVETELECH TNG GTO
TEPLEYOUEVO TOV EPYOV — UE TNV KAUPAVVON TOV YOVIOV» TOV £PYOV TOV
ovvendyetatl. [Hapd, Aowmdv, 10 Yeyovog 0TL T0 OvTIBEGUIKO HEVOG G ATTONYOG K
O¢ YEPOVOUiN, VIAPYEL GTNV TOATIOUIKT] GLVAPOP®ON TOV AOYOV TG YNOLUKNG
TEYVNG, N TPAYLATIKOTNTA TNG YNOLAKNG TEYVNG TOAD TEPLGCOTEPO TAPUTEUTEL —
GTNV TEPITTOON KVPI®S TOV TPAKTIKAOV OV pNTd avayvopiloviol ®g Téxvn - TNV
Topad0GLOKN AQOUOI®MOT TS TPWOTOTOPiaG.

EHETIKG, e TNV TPAYLOTIKOTNTO TV Movceimv 610 Decpikd TepBAALOV TG YNELOKNG
TévNG, PA. Davies, A. (2007). «Take Me I'm Yours: Neoliberalising the Cultural
Institution». Mute magazine - Culture and politics after the net (Sr08éc1uo oto

http:// www.metamute.org, TeAevtaia aviktnon, 01 — 06 —2007). Xyetikd pe TNV Kpion
TOV povoeiov kat ta véa puéca, BA. Frieling, R. (2004). «Form Follows Format Tensions,
Museums, Media Technology, and Media Art». Atafécio 6to
http://www.mediaartnet.org/themes/overview_of media_art/museum/1/ . Tehevtaio
avaktnon 06 — 10 — 2006. Zyetikd pe TIG KOWVMVIKES GNHOGIES TOV PLOVGEIOD KoL TN
ovyypovn t€xvn PA. Grzinic, M. (2000). «Does Contemporary Art need Museums?».
SOUTTUYHEVO KEIIEVO, TO OTOIOTPMTOTAUPOLGLAGTNKE 6TO cLVESPLO CIMAM g
International Committee of ICOM ko tov International Council of Museums of Modern Art
conference mov élafe ydpa oo Ludwig Museum ¢ Bovdanéotng otig 22-25 Zemtépppn
2000 (AwBéoyo oto http://subsol.c3.hu/subsol 2/contributors/grzinictext.html,
terevtaio avaktnon 06 — 10 — 2006).
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YT.3. «To péco»: 0 EVVOL0LOYIKOS YMDPOS TNGS YNPLUKIG TEXVIS

210 medio AOYov TG YyMEaKNg TEXVNG, TO GIATPO HEcH amd TO 0moio 1 evBHvn
TOV YNOLKOH KAAMTEXVT ATEVAVTL 6TV KOovmvia yiveTat katavonty, givatl to eiktpo
g evBVVNG amévavtt 610 Péco. Me avti T StHnwon, BEAOVLE VO CUUTVKVMOGOLLLE
NV KEVIPIKY| onuacio tv omoia T0 yneuokd péco, mg ohvieto dtakvPevpa, evéyet
YL TNV TOMTIKN oOvtoAoyid Tov Adyov ¢ ymowkng téyvns.  Emmiéov, to
YNOLKO/TANPOPOPLOKO  UECO, OTOTEAMVIOS KOWN TAATQOPHUO KOWOVIKOV KOl
KOAMTEYVIKOV  TPOKTIK®V, OAOKANPOVEL ©TO 7edlo [ GEPA  O10d01KOGIEG
VTOKEEVOTOINONG: A.X., TIG dadKacieg petdfaong and BEcelc OTMS TOV KPLTIKOV
dtavoobvpevov, o omoiog ogeilel va mapepPoivel oTIC VEEG YNOLOKEG ONUOOCIEG
oQaipeg, OTOV YNEOKO KOAATEYVY, O 0omolog o@eidel vo glval KOWVOVIOAOYLK
EVINUEPOC KOl KOWMVIKE evEPYOG.

AVt avokAdTol Kol 6TOVG TUTOVG OlaKVBEVUATOV od T Omoio cuvOETOLLE
TOV GLYKEKPUEVO KOUPO: «TomobeTnoElS YOpw amd To (NTHHOTE TOL KOWVOVIKOD
POLOL TNG TEXVNG...», CTOMODETNGELS Y10 TIG KOWMVIKEG GUVETEIEG TOV YNOLOKOV
TEYVOLOYIDV...», «TOTODETNCEIS €ML ONUAVTIIKOV TACE®V KOL QOIVOUEVOV 1TNG
«YNOUIKNG KOVLATOUPOS) ...», «TOMOOETNCES YOP® Omd TIG TWOMTIKEG ONUAGCIES
OAOKAN POV «UTTO-KAAO®VY ...». Z& OAOVG AVTOVS TOVG TUTOVG SLOKLPELUAT®V, OTMG
KOl 6TO LTO-TEGIO TOV AOYOL TO OO0 OVOULAGUE KTOAITIKT] TOV HEGOLY, TO KUEGO,
T0 OOIKTLO KOl Ol TANPOPOPIKEG TEYVOAOYieS, avTtipetonilovial 6To0 TG0 dvo
EVPELDY TPOKTIK®OV Kol Tomobetnoewv twv Onmuovpydv.  Ilpoxertor Yoo To
«OLAPOTIOTIKO» KOl KOVAGTOYATTIKO» YOPOUKTAPO TOV £PYOL TNG YNOUKNG TEXVIG.
Kot o1 000 avtég Pacikég motdtnTeg, Ol 0moieC GLYKPOTOVV TOV KOUPO TOL HECOV,
elvat OAMNAEVOETEG TPAKTIKES KOTA LU0 GNULOVTIKT] EVVOLNL DTOVOUEDOHS TOD UETOD.

H dwpotion etvor | Troyn exeivn tov KOUPOL ToV «UEGOVY 1 OTOT0 GVVIEEL TO
nedio Tov AGYov NG TEYVNG, OE O TTPOTY OVAYVMOOT], LE TOV TOPASOCIOKO «POAO»
ToVv dovooduevon. Ilap’ OTL 0 SLVOOVUEVOG, G OIYoUpa TNG VEMTEPIKOTNTOG
avadHONKE TNV TEYVOAOYIKT GUVONKN TNG EVTLANG EMKOWVOVING KO TOPAY®OYNG, Kot
otV dMNudcia ceaipa Tov £0voug — KPATOVG, Ol 10£EG TNG ONUOKPOTIKNG CUUUETOYNG,
™G KPUTIKNG AOyl0TnTag, mov O&xOnkav peydAn mieon otmv emoyf] TV HalIKOV
péowv, pe o véo HEGO YVOpLoay o oxeTikn avayévvnon. O Meek cuvdéel avtv
v avayévvnon ooty pe TN, popévr otV apEPIKOVIKY OlvonTIK) Topdooon,

QVTILETOMION TNG TPOAdOL, TNG TEYVOAOYIKNG TPOOSOL GUUTEPIAQUPOUVOUEVIG, ©C

- 108 -



«uebopiov» [frontier]. To épyo TOL OVOOLUEVOVL GE QTN TNV EVVOLOAOYNON NG
TEXVOAOYIKNG KOl KOWMOVIKNG UETOPOANG elval va dopoTilel tar gupeion KOVOVIKA
OTPOUATO Y10l TIG TAXVTATES OAAAYES TTOV GLUVTEAOVVTOL GTIV TEYVOLOYIKY], OIKOVOLIKT
KOl KOWMVIKH HEBOPo - TpdVTag €ite «oio1080Eny &ite «amaiolddoén» otdon’.
Qo1660, TEPAL AMO LTV TNV €WK OvaQopd, B0 TPEMEL VoL OMUEUDGOVUE TNV
EVUPVTEPT] OMNUAVTIKY EMPPON, NG apepwkovikng TCepepodviag OMNUOKPATIKNG
TOPAOOCNG OTNV YNPLUKT KOLATOUPO €V YEVEL TNV TOPASOCT) TOL TPOKPIVEL TNV
avaykn vy owpaveia, pe v Kowovie tov Ilolutdv va petpualer v
nopepPaticoTnTa, Kou yevikd v efovoion tov Kpdtouc'”.  Téhog, Oa mpémer,
emonuévovpe to pedpa 18edv Tov Michel Foucault oyetucd pe ™ dtavonon'’. O
Foucault ékave AOYO Yl TOV «EOKO OOVOOVUEVO» TNG HETA-VEOTEPIKOTNTOS, LE
TapEUPOcT GTOV TOUEN TNG EI0IKEDONS TOV, GTO TAMIGIO KIVIUAT®OV LLE GUYKEKPLUEVOL
KOW®VIKA, TOATIKA, OIKOVOUIKA KOl OIKOAOYIKA LT HOTO.

Kot ot tpelg avtéc mapadodoelg Kot EXPPOES SIUUOPPOVOLY Ta. dtakvPevpata
«OPAOTIONG» 0T0 VLo Tov «Teyvo-mavikovy 12 Avt6 ov opeilovpe va Tovicovpe
€0 elval 0TI, Ol TPES OVTEC EMPPOLS, OKOUO KL av HEtvOLUE HOVOV GE OVTEG,

GUVOLLUOPPOVOLY KOl  OVOOEIKVOOUV GTO TAMIGIO TOL VAMOTOS o 101OTLT

% Meek, A. (2000). “Exile and the Electronic Frontier: Critical Intellectuals and Cybespace”.
New Media & Society, 2, 85.

1% Prouix, S. & Latzko-Toth, G. (2005). “Mapping the Virtual in Social Sciences: on the
Category of “Virtual Community”. The Journal of Community Informatics, 2, 1,42 —52.

T B A.y. Foucault, M. (1979). «Truth and power: an interview with Michel Foucault».
Critique of anthropology, 4:13-14 ce\. 131-137.

192 Této10 SraxvPedpara evromioviar oe Stdpopa onpeio kot enimedo g
EMYEIPNUATOAOYIOG, AVAUESE TOVG — Kot Kupimg - ota eéng: «To axtifiotikd £pyo tng
Brooke Singer (TIMOTHYRENATEY é¢og kot TIMOTHY 11)», «To {Rtmua tov
YPNUOTOOOTNCEMV OO GTPATIOTIKOVS Qopeic TG mavemiotniokng épevvag (TIMOTHY9
éwc kot RENATE9)», «H dtamhok| kaAMTEYVIKOV BecUdV, Bropmyaviag Tng yoyoyoyiog
KO TOMTIK®V GKOTIUOTHTOV «TPOTUYAvOac», Kat To {Ntnue ¢ «infotaimenty
(TIMOTHY?9 éwg kot RENATE9 ka1t ALAN12 éog ALAN16)», «To dnpokpatikd ducaimpo
dapdvelag: dtkaimpa otn Yvdon ond TAELPAS TOV TANBVGHOD TOV UNYOVIGLMY TOL TO
Kpdrog d1abétet yio v aotovopgvon kot v exttipnon...(TIMOTHYRENATEY éwg kot
TIMOTHY11) kau (TIMOTHYRENATE23 émg SEAN30)», «I1oAepog evavtio otnv
Tpopokpation amd T pio, cvumddeia Tpog To Bvpato e 11" ZenteuPpiov and mv
aAn...(TIMOTHYRENATESY ¢ ka1t TIMOTHY 11)», «O @6Bog yia v andAeio EAEYYOL
(T@V TPOIOGVTOV) TOL TEYVIKOV TOAMTIGUOD (1] KEKOIKNOT TV UNYOVOEV)
(TIMOTHYRENATE23 é¢wg SEAN30)» K.AT.
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TpomkOTNTO 6° OTL agopd T Sweotiotiky mapéuPacn. O media artist/media
theorist €ivai, meplocOTEPO Oamd TOMTIKA T OKTIPIOTIKA TPOGAVOTOMGUEVOG
OLVOOVUEVOC, £VOC TPOVOULODYOG TOAITHG, UE E0IKA OIKOLMUATO KOl VITOYPEMDOELS.
Awardpato tpdsfacng oe 01K YOG, ¥POVO KOl ETOYYEAUATIKY] VOULULOTTOINGT,
Kol Towkido, KafnKovTo Vo S1pOTICEL, VO LOIPAGTEL TN YVAOOT Yo TIG TEXVOAOYIKEG
TTUYEC TOV GLVTEAOVUEVOV KOWMOVIK®OV OAAOYOV KOl TO OVTIOCTPOPO. XT0 onueio
avTtd, 0 AOYOG TNG YNELOKNG TEXVNG CLVAVTA, GTO EMIMEDO TNG VIOKEEVOTOMONG,
TOVG KLPIWG AOYOVG TNG TEXVOEMIGTNUNG: TO VIOKEWEVO TNG YNOOUKNG TEXVNG, TO
omol0  EVKPWVESTEPO  OVOOVETAL, €lval  TEPIGGOTEPO  MNOKOSEOVTOAOYIKO  TTapdL
NOOTOATIKO - €lval KOVTVTEPQ, OO OTOLOONTOTE AAAN BECT KPITIKOD S1OVOOVLEVOD,
oToV TeyvoemioTovae.  Mihdue €0® Yo Tov €101KO, 0 omoiog avaiapfaver v
KOW@VIKY €vBOVN, v omoio evéyouv M €10iKELGN TOL KOL 1 YVAOGN TNV OToin
«OVUPETEXED - TapdyovTog, dtaxéovtac, 1| amAd katéyovide tqv'” -, kaboTdvTog
TOV €0VTO TOL SVVANEL VTOALOYO GTNV KOWV®VidL.

H guB0vn 1 1o péco, pe v €vvola Tov KaBNKovtog SopdTions, cuvavtd
GTO VMO, HEGO O TOPOOELYHOTIKEG OYECELS, TNV VOBV Y TO HEGO MG OVAYKN
Babibc emiyvmong e TpayaTIKOTNTAS TOL 0o TAELPAS TOL dnuUovpyoL. Emiyvoon
G’ 0Tl aPopd TIG KOWMOVIKEG OlOTAGES TOV HECOL, TNV Omoio - TO VRO HOG
KatevBvVeEL - va TNV gvvonoovpe ®g Eva Pabud avToy®VIoTIKN TPOG TV TEYVOLOYIKN
g1dikevon N v evacyOAnomn Kot deEloteyvio. TAV® OTIG LOPPOAOYIKES/EKQPAUCTIKESG
Tov dvvatotntes. H «avactoyaotikdOtnTay €ival 0 6pog 0 omoiog Umopel vo KaADYEL
evvolokd ovtd ta dtakvPedpota, To onmoio avantdcoovTal YOop® and To (TN av M
ynowok téxvn oepeilet 1 oyt va yvopilet T1g KOWmViKEG KATAPOAES KO GUVETELES TG,

OG KOAMTEYVIKNG OpOaoTNPOTNTOS KOl MG TPOKTIKNG MOV EUTAEKEL TIG VEEG

193 Eyet evdtopépov OtL, OtV 610 TEAELTAiO PEPOC TOL VALLATOG (avapTHGELS 0md
TIMOTHYRENATE23 éwg SEAN30), oto «drokextiko tour-de-forcey, yio va to Bécovpe
£161, 6T0 07010 KATUANYEL TO VIO, 1] 0601 TOV KOAAMTEYVN AvTILETOMLETOL LE TEPIOCOTEPN
QIA0GOPIKN S10EoT], QVTO EMGVPEL TNV OVTIOPACT EVOC OO TOVC GUVTOVIGTEG TOV VIILOITOC
YIOTL «OOLULOVOTOLOVTAG TNV GO TIKN KaT’ ouTdV TOV TPOTO, KO, KAT  ETEKTOCT) KO TO
(IAOGOMIKO OVOCGTOYACUO ETL TNG TEYVNG, LETATPETOVTOG TOV GE (POPEN TOV TAVIKOD,
aVNOLYD UATTOS GTPEVELS TIV TPOGOYH TOV VAYVAOGT HOKPLE 0md TIG avoLyTEG SOLUVOTOTNTES
™G okéyme». Me vt ) onpeioon, emonpaivovpe kot o Opo LExpt Ta ool M
«OVOOTOYOOTIKOTNTON, 1| OTTOL0L LLOG OTAGYOAEL OTIG EMOUEVEG TAPAYPAPOVS, UTOPEL VO
@TdoEL 6T0 MEdi0 TOL AdYoL — BA. KOl EMOUEVEC TAPAYPAPOVG,.
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raxvokoyiagm. H avootoyaotikdtnTo oYeTIKd e T0 HEGO ivatl pio TomofEétnon mov
6710 Vijna olaxkAadileton og dvo koteLBivVeels: TpmTn Katevhuvon, n Ay BEong vép
N KOTé TG ovoyKatOTNTOG 1 TEXVI VO EIVOL KOWVOVIOAOYIKE Kol KPITIKE «EVILEPT)»
oV HECOV TNG: va AapBdvel vrdyn, vo eUTEPIEXEL EVVOIOAOYIKA Kol Vo KBETEL TIg
KOWOVIKEG KATABOAEC TOL HECOVL KOl TIS KOWMVIKEG TOv ovvémeles. Oupwmg, M
OVOOTOYOGTIKOTNTO £XEL KO 0L «KEVTPOPLYO» SLAGTACT], YWPIG TNV 0oin 1| «GTPOPN
0T0 LEGOY» SLUKLBEVETOL 1| HETOTPOTT TNG o€ opparookdmnon ' ®:  yneakh téyvn,
eKOETOVTAG TIC KOWMVIOAOYIKEG NG OOTACELS, OQeilel pe TOvV TpOMO OLTH Vo
S QOTICEL OYETIKA pe TIG 016G TNG CUVETELEG (G TEYVNGC, KO VO VITOVOUEDEL TNV (YEVD-
JaiocOnon Mg  «oVdETEPOTNTAC)  TNG. [Ipoxertar yo TOV  TPOGAVATOAMGHO
VTOVOUEVOTG TG EVIVTOONG OTL TO KOAMTEXVIKO £pyo elval (o pop@r| mov emiPaivel
oe €va a&loKd ovdETePOo LEGO, OTL elvar piar dladkacio n omoio EEKIVA KOt TEAEIMVEL
omv Owpkewr ¢ €kbBeong tov Oeoty oe avty. Ot dvo JwoTAcES TNg
OVOOTOYOOTIKOTNTOS  («KOWMOVIOAOYIKN» KOl  «VTOVOUELTIKT») Ppiokovtal o€
TOPOOELYUATIKY] GYEON UE TA OLOKVLPEVUOTO «OOPAOTIONG KOl «gVOVVNG (OTTMC
eaivetar otov Ilivaxa 3). O €dwdg 610 mEdI0 TOV AGYOV TG YNPLAKNG TEXVNG EXEL
€vbvvn 1600 vo yvopilel Pabid kot kpitikd to €GO, 0G0 Kot Vo SopOTICEL GYETIKA
avTO TO VPV KOO, OGO KOl VO TO KVTTOVOUEVEL).

Av 0éhovpe va eEeTdoovpE TIC TOMTIGUIKES KOTOPOAEC Kol TV 00O
Ol0OTACEWV TG OVACTOYACTIKOTNTOG TIS OTTOIEG TAPATAV® CNUEIDCALE, O TPETEL VOl
GNUEOGOVUE KAT  opyNV OTL OVTY], Yo Vo LEVOVUE GTO YMPO TNG TEXVNG, tvar HEPOG
LG €VPUTEPNS OVNOLYIOG, TOL EYEL VO KAVEL e TNV KANPOVOULY TNG EVVOIOAOVIKNG

, 1 , . 7 r ’ I3
wéyvnc'®. Aev evwoobpie €80 Tig BemPNTUCES TOPASOYES TOV EEAPETIKG ETBPAGTIKOD

1% 0 6pog «aVACTOYAGTIKOTNTO» KOt TO GYETUKE SLUKLBEVILATA ATAVTODY KOt KOPLOPYOVY
07O UeGio ¥poviKa dtdoTnua Tov VAHaTog, otic avaptoelg amd TIMOTHYRENATEY émg
kot SEAN23 (og daxufedpota 6mme «to (AT TOV XpNUATOS0THCEMY A0 GTPUTIOTIKOVG
QOPELG TNC TAVETIGTNILOKNG £PEVVOC YUP® OO TIC YNOLOKES TEYVOAOYIEG. .. », €Ol YNPLUKEG
TEYVOLOYIEC GTNV VINPEGI TNG EXTNPNONG KL TOL EAEYYOL TOV YEVIKOD TANOLGLOD —
AerTovpyEl M YNELoKn TEYVN OC £vag TPOTOG EE0IKEIMONG KOl KATOGKEVNG GUVAIVESTG O
OLTAV TNV TPUYHOTIKOTNTOY, €O KOAAMTEXVNG KOL TO £PYO0 TNG OmOdOUNGNG TOV «PAEULATOC)
TOV TOAEHOL — TNG EEOIKEIMONG TOL KOOV TOV LE TNV YLYOAOYID TNG OTEIANG KO TNG
EMOETIKOTNTOGY, «EYEL YPEOC 1) TEXVN VO EUTEPLEYEL TAVTO TOV KPITIKO OVOSTOXAGHO TNG... H
TPOEYEL 1] CLTOEKPPOCT] KOL 1] LOPPOAOYIKT SLEPEVVION OO TAEVPAG TOL KOAATEYVTY,
K.AT).

1% BA. oyeticd Corris, M. (2001). «Systems Upgrade (Conceptual Art and the Recoding of
Information, Knowledge and Technology)». Mute magazine - Culture and politics after
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PEVLLLOTOG Ol OTOTEG ELYOV VO KAVOLVE [LE TNV EVOOUATMOT] TG Bempiog 610 £pyo Hécm
™mg évvolag — TIG omoieg MON emonudvape. Evvooldue kvpiog v mepapotiky/
gpeuvnTIKn] PAomn TG EVVOIOAOYIKNG TEXVNG, M Omola, TEPA amd Tn Oeoukn g
agopoimon, éxer mAéov dexbel kpitikn] otn Pdon Ot TPoKTKG GLVEPBOAE oTNV
AMOPTIOON TOV «OKANPOV» ETICTNUOVIK®OV TOPUUETPOV TNG TEYXVOAOYIKNG eEEMENC
™G emoyns — Kuplowg ¢ Oekoetiog tov 1960 - pe dAheg, Arydtepo €VKOAN
TOGOTIKOTOOIUEG KOl OLYEPICIUES OLOOTACELS, OTMG TN ONUIOVPYIKOTNTO, TNV

, ] 107
VTOKEEVIKY] avTidpaon K.AT. .

Avt N évtaom eokorlovbel va vdpyel kol ot
oLYYPOVN YNOWKY TEYVN, M Omoia, TEPIGGOHTEPO O’ OMOOONTOTE GAAN LOPON
oUYXPOVNG TEXVNG, «AapPavel coPapd vTOYN» TO0 PEGO TNG, KOl EVEXEL EVVOLOAOYIKA,
TEXVOAOYIKO KO YLYO-KOWOVIKO TEPAUATIOUO. TO «KPUTIKO-ETOUPIKO-YuYay®yIKO-
KOAMTEYVIKO» GOUTAEYLO. KOVEL TOAAES POPES TNV EULPAVIOT] TOV GTO VIja ToL Teyvo-
TOVIKOD — HE MOV ETUTAEOV GUVIGTMOGO TOVIGUEVT), TNV OUIYDS WALTOPIOTIKY, AOY®
tov Bépatoc. H avnovyla pnmog kdmoteg amd TIG AyOTEPO EUPOVEIS KOIVOVIKEG
GUVETEIEG TOVL YNPLUKOV KOAMTEYVIKOV TEWPOUUOTIGHOV gival 1 €E01KeI®ON TOL KO1VOD
HE  WYLYOKOWMVIKOVS OLTOUOTICUOVG 7oL €EumNPETOVV  EUTOPIKE/ UAITOPIOTIKA
TPOTAYUOTO EIVOL KEVTPIKT OEUATIKN OVAGTOYOGLOD GTO VILLOL.

MoAlovoTt 1 TapAdooN NG EVVOIOAOYIKNG TEXVNG €vOl APKETA ELYAMTTN MG
TPOg TNV WOWOTNTA  TOV  TEPAUATICHOV-MG-OVOCTOYOOTIKOTNTOS, 1 KOpLo
OVOOTOYOOTIKT KAAMTEYVIKT YEPOVOUIOL GTO VAU EIVOL QLTH TNG «VTOVOUEVONG TOV
HEGOLY, TNG «OTOPLGIKOTOINGCN G tov'%®. Eivau 1 KPLTIKT EVAVTIOL GTNV AVIILETOTION
TOU HECOVL OC UG «OTIATVIG) KOl «oppoyovsy EMPAVEWNS, T EVOVTIOON oIV
amofE®on Kol TOV TOVIYUPIOUO T®V TEYVOAOYIKMV/LOPPOAOYIKMV SVUVOTOTHTMV

100'”. T vo 0écovpe tov TpofAnpatiopd ovtd oe éva mhaicto, Oo mpémer Vo

the net (21/01/2004, 5ra0éc1po0 oto http:// www.metamute.org , tehevtaio avaktnon,
01 —06 —2007).

107 . , .
[No va unv e oty 16toptkn Tpotomopia.

1% H «umovopevon tov pécov» epeavileTol 6To VAo O¢ GLUTANPOUOTIKY AVOCTOXACTIKN
TPOKTIKY OE GYECT LE TNV KOWWMVIOAOYIKT EMYVMOOT.

190 Eric Kluitenberg meptypaoet pia Bactkn AOYIKY Tiom amd onTég TIG KEC TPOKTIKEC.
[Ipdkertar yio T «deKom TNG GUUPATIKNAG UNVTIOTIKNG POTG, TN OLHKOTT TMV
OQVTOUOTICUDV TNG O1APAoNS LE TO O10dIKTVO, UEGOH OO 1GTOTOTOVG, AOYICUIKA KOl
browser, Ta 0ol S1GTOVV TN EIAKOTNTO GTO YPNOTI KOl TNV EPYOAEINKT AVTIUETOTION
NG TAOTYNONG GTO JLAOIKTLO, LLE TO UOAUPESG, AGLVEXEG KO TO diymg vomua, oAAG Kot
EIKOOTIKO KO TOMTIKO OMOTEAEGILA, TTOV EMPEPEL 1] TAPEUPACT] TOV YPNOTH GE QLTAY.
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ONUELOCOVUE TNV Hokpdypovn Kpion Tov puéoov. Trn Bewpntiky apueioprnon Tov wg
£VVOL0G TEPLYPOPIKNG KOl VOTULATOS0TOVGAS TWV TOEIVOUNCEDV KOl OVTILETOTICEDV
™mg téyvne. Ilpoxertan kot yuo pio kpion mov 0ev TeEAEIOVEL, KaBmG o drapaiveTat
otov opilovta dwdoyn kotdotacn. Molovott o oEpd TOMTICUIKES Kot

110 ’ r / ’
KaO1oTOOV OO TOAAEC OmOWELS

teyvoloyiég eellels Tov tedevtaiov 30 etmv
TNV £VVOL0L TOV «UEGOVY avaAuTikd advvaun, «to péco empévery' . Ev moAdoic otnv
TOYIOUEVN Kuplapyio — OG0 EVVOIOAOYIKA OGO KOl KOIVWVIOAOYIKO — TOV «UEGOLY,
UTOPOVLLE VO, ATOIMGOLLE TO TG OKOUT KOt T VEQ YNOLOKA HECH, OVALEGAE TOVG Kot
10 J1diKTVO, TO TAEOV VTOGYOUEVO EVOEYXOUEVMS, OeV LITEPEPNGAV GTNV OVIoAoyia
TOV UEGOV.

To péco, Aowmdv, TAPAUEVEL 1| EVVOLOLOYIKT apEva. EVTOG TNG OmOoing Kol Ot
ynoewokég téxveg «avaotoyalovtay. Evidg avtig g apévag, 1 «OTovOUELST| TOV
pécov» elval Pacikn KPITIK Kol OVOGTOYOOTIKY TPOKTIKY: GTNV TPOYUATIKOTNTA,
0T M TPOKTIKY €lval 0 «BDOKOG» CNUOVTIKOV KOUUATIOV TNG WYNOLOKNG TEXVNG GTO

1edio AOYoL OAOKANPOL TOL Teyvomoltiopod. o v Inke Arns''? 1 téyvn Tov mov

0 Eupanpaticéc otiypés avthv tov eEedifemv ival Ay 1 avantoén mg
performance ®¢g KOAATEYVIKNG POpUaG KaT eE0yNV LPPLOIKNG, I, OE TEPLGGOTEPO
TEYVOAOYIKO €MIMESO, TOV VIEPKELULEVOD.

" BA. A.x. Manovich, L. (2000). For a Post-media Aesthetics. (Awbécipo 6to
http://www.artmargins.com, TeAigvtoia avaktnon 06 — 10 — 2006).

12 Read me, run_me, execute_me: Some notes about software art, Inke Arns,
http://www.v2.nl/~arns. H Inke Arns kdvel tnv d1apopomoincn avalesa o€ generative art
Kot software art, 1 pev €ivat U ova.GTOYOGTIKY, 1] O€ gival avaotoyaotiky. Ot dtapopég
TOVG EKTIOEVTOL GTOV TOPUKATO TIVOKOL:

Generative art

Software art

Eotioon oty emodvewn («phenotexty»)
dNUoVPYNUEVN amod Lo YEVESIOVPYO [generative]
dradtkacio (TPOPANIO TOV «UODPOL KOVTIONY).

Eotioomn ot yevesiovpyd [generative] dadikacio
(mov pvBuileTon amod To «genotext»), | onoia
dnuovpyel TV emPAaveLo Kot To GAAS opaTd
OmOTEAEC AT,

To Aoyiopkd mg ovdétepo epyareio, To onoio
eEumnpetel 6TV ONUIOVPYiN EVOG CLYKEKPILEVOD
aroteléoparog. To id10 to epyareio dev tibetar vod
ovlnon.

To Aoyiopkd g moMTiopkd ototyeio mov TibeTan
vtd culntnon. Evdweépov yua ta oiebntikd kot
ToATIKG cupppaiopeva. To Aoylopuikd pumopel va
EIVOL «TTEPOUOTIKOY» KL «UN-TIPOLYLOTIOTIKOY
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€XelL O0TO KEVIPO TNG TO AOYIOUIKO, TOV TPOYPOLUOATIOTIKO KOO Oewpeitor €&

optopod moltiky. O optopdc mov diver 1) Inke Arns' yu v Software art ivon owtoc

H0G KOAALTEYVIKNG OpaoTnpLOTNTOG 1 OTToln

«ewpiletr 0 péoo ™G (M T0 VAIKO 11ng), Ooniadn To
AOYIoUIKO, Oyt He epYOAElnKd TPOTO, G dNAOST TOV QOPAUTO KMOUKO
oL dMpIoVPYEL OANTTA Kol PIAMKG GTO XPNOTH OPATH OTOTELEGLOTAL,
aAAG e0T1dLEL GTO 1010 TO AOYICUIKO, KO 00MYEL TO «YPNOTN» OE Evav
KPLTIKO ovoeToXacpid Tov. AV 1 HUGTIKOTOINGN 1) N GLGKOTION TOV
TPOTOL MOV £va  YMEOKO TPOTOV Asrtovpyel (TOL KMOKO TOL
TPOYPAUUOTOS TOV TO KTPEXELY) GLVOOEVEL TNV EUTOPEVUATOTOINGN
ToV, Kol og KABe mepintmon yopaxtnpilel To Kupiopyo pevUa TOV
YPNoEOV TOL AoylopikoD, tote M Software art, axopo ki Otav dev
Kowomotel 1 exBétel avoytd Tov Kddka, KaoTd KPLTIKd opaty TV
TovTo oV Topovsia tov tedevtaiov. H Software art Biyer pe kprrikd

TPOTO TO. KOWMVIKA, TOMTIKA Kot ocOntikd copepaldpevo Tov

To AoyioHKd ®G TPAYUATIGTIKO - YEVECIOVPYO
gpyareio.

To Aoyiopkod 1 0 KOdKAG ™G EPYo Kab’ avtd
(mBavdg TEPAUATIKO).

Emaping kaddikag — «mpaiot alyopBpow [Efficient
code (“beautiful algorithms™)].

O KmdKog g omatdin, og e&tpafaykdavtia, oyt
ATOPAITN T ETAPKTG.

E@appoyn yeveotiovpydv dlod1KOCIHV TPOKELLEVOD
va katapynel n tpobecikdtnra.

Ot “Software koAAMTEYVEG aAVTIAAUPAVOVTOL TO
generative GUGTANOTO OYL OC KATAPYNOT| TNG
TPoBecIKOTNTAC, OALL MG EEICOPPOTNTIKG TNG
TUYOOTNTAG Kot TOV EAEYYOV. MoaKpav Tov va
amotelel amAd Téxvn Yo unyxaveg, n software art
OYOAEITOL EVEPYA UE TNV KOAATEYVIKN
VITOKEUEVIKOTITO KO TNV ovaKAaon Kot
EMEKTAON TNG OTO generative GLGTNHUOTO.

Zaynvn Tov Yevestovpyo.

Evdiapépov ya v “performativity” tov KOO1KO.

2T0V TOPOTAVE® TIVOKQ KOTOYPAPOVTOL EVOEYOUEVMS TIOTH Ol dVO TOAOL GTO KEVIPIKO
dwokvPevpa «Eyetl ypéog n téxvn va umePLEYEL TAVTO TOV KPLTIKO OVOCTOYOGUO TG, VO eivat
EVILLEPT] TOV TINYDV, TOV TEPIEYOUEVOV Kal TV cuveneldv TG (ALANI2 éowc ALAN16);'H
TPOEYEL M CVTOEKPPOCT] KL 1] LOPPOAOYIKT] SIEPEVVN O ATTO TAELPAG TOV KOAAMTEYVN
(TIMOTHYRENATE16 ¢wg SEAN23);» 10 omoio kvplapyel o€ peydlo LEPOG TOL VILLATOG.
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QovopeVIKG a&lokd 0VOETEPOV TEYVIKDOV EVIOANDY TOV TPOYPALLLOTOG
Kol o0nyet 6 culnTnony.
Tt onuatodotel yuoo TNV TOAMTIKY] OVTOAOYioL TOL AOYOL TNG YNPLOKNG TEXVNG

QLTI M KEVIPIKOTNTO TNG KVTOVOUELGTG TOV LEGOLY, 1 KOMOUVGTIKOTTOINGT» TOV, €T
HEG® NG SOPAOTIONG, £ITE HEG® TNG AVAGTOYUOTIKOTNTAG,; Me Toto Tpodmo Ba mpémet
vo. ovveEetaotel oTOC 0 KOUPOG o GYEOM HE TOLG GAAOLG dVO KOUPOLG TOV
Slakpivape, To TAVETIGTHUIO Kol ToV akTifiopd; Me ) cvlnmon avtig g oxEong
0AOKANPAOVOLLE TNV OlEPEVVION TNG TOATIKNG OVTOAOYiOG TOL AGYOL TNG YNOLUKNG
TEXVNG.
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7. KATAKAEIAA

H xortaxAeido g mapovoag epyaciog BEAeL va BiEel copmepacuaTIKG KOl
cuvonTikd 6vo CnTMuoTa: TP®OTO CNTNUO, TIS TOATIKEG OMOGIES, TIG Ooieg EVEXOLV
To. TopiopaTo o6To Omoio KaTtaANEAUE Yo TO AOYO NG WNOKNG TEYVNG, - 0EVTEPO
Otnpa, Toug TEPOPIGHOVS TNG SEPEVVNONG HOC, CLUTEPIAAUPBAVOUEVOV TV OGOV
amoppEOLY OO TIC WOOUTEPOTNTES TOV EUMEIPIKOV VAIKOV GTO OTOI0 POGIOTHKOLLE.
Qotoc0, mpv pTdcovue ekel, Oa Eexvrioovpe avtv v tEMKN cu{ntnon T and 10
onueio 010 omoio pag 0dnynNoe o Tpitog kKOUPOC ToV omoio evromicape, To «puéso». H
«OTOVOLEVCTY, MG KEVIPIKT] TPUKTIKY GYETIGHOD TOV YNOLIKOV KAAMTEXVOV LE TO
1éco toue, avikel ovpgova pe tov Eric Kluitenberg'™ oty «apvtucry Stokekticn
™G €KOVOCH», TNV Omoio aVERTLENY Ol EIKACTIKOL KOAMTEXVEG TOV 1GTOPIKAOV
KOAALTEYVIK®OV TPOTOTOPLADV.

Evdwpépov €xel o tpomog pe tov onoio o Kluitenberg dwampaypateverar to
Ofnpa: evavtiodpevog ot Bewdpnon tov Lyotard tov cuveneidv Tig omoieg €xel N
«ynoeTomon» e Kowmvikng epnepiag. O cvAloyiopog tov Lyotard givon o €€ng:
0 VOTEPOC KOMITOMOUOC, Ol TEYVOEMICTAUES KOl Ol EIKOOTIKEC TpOTOTOpieg Tov 20%
QLOVO YOPOKTNPIOTIKAY KOL Ol TPEWS OmMO TN «GLYYEVELWL TOVG TPOG TO OTELPO»
(“affinity to infinity”). H 1310kTnGLOKY KOTOYN KOl ELTOPEVLATOTOINGT TOV TAVIMV,
N EMOTNUOVIKY YVOON KOl 1] TEYVOAOYIKN duvaTtOTNTO Yo, To TAvTo LIAnpéav ot
0pilovTeg TOL KATITOMGHOD KOl TOV TEXVOETIGTIUAOV AVTIGTOTYO.

2NV TEPITTMON NG EKACTIKNG TPMOTOTOPIOG, 1 EPEVPECT] TG PMOTOYPAPIOGC
KOl 1 «TEAEWOTNTO» TOL TEYVOAOYIKOD OMOTEAEGUOTOC OTO TEdl0 TNG EMEKOVIONG
Katéotnoav 1t LOypagikn, og eeMocouevo aontikd StakOPevpa, o cuvexn
dlepdTNON OO TNV TAELPA TOV KOAAMTEXVT Yo TO «TL €ivot Loypagikny. Odnynooav
ev TéAEL 0NV KAOGIKN TALOV OAMKN emifeon katd TV cupPdoemv g (OYPAPIKNS
TEYVNG, TNV KOTOOTPOPN TOV CULUPATIKOV ONTIKOV «YAOCOOV»: TNG eviaiog
TPOOTTIKNG OO TOV KLPIoUO, TNG EVOTNTAG TOV XPOVOL OO TO POVTOVPIGHO, TNG 1010,G

™G amEKOVIONG €V TEAEL OO TNV APNPNUEVT] TEYVN KOl TO GOLTPEUATIOTIKO HaHpo

' Ta mapadépata sivon amd to Kluitenberg, E. (2004). «Transfiguration of the Avant-
Garde:The Negative Dialectics of the Net» otov topo Kuda.org (em.) bitomatik: Art
practice in the time of information/media domination, Novi Sad: Kuda.org (dia0écio oto
http://www.kuda.org/bitomatik.pdf, tehevtaio aviktnon 16 — 6 -2007). To keipevo cto
omoio avapépetar o Kluitenberg eivar 1o Lyotard, J.F. (1982). «Presenting the
Unpresentable: The Sublime», Art Forum, Mdaprtiog 1982, cel. 64-69.

-116 -



TeTpAy®mvo Tov MdAefitc.  H «amBavétmray (impossibility) g (oypoaeikng, v
ool KATESEEE 1 PMOTOYPAPI, OPOPA GTN CLVEWMNTOTOINGN OTL N KAOE ONTIKN
ATEIKOVIOT O€ GLVIOTA TOPE U0 LOVO Otd TIG ATEPES dVVATEG OLATAEELS TOL OTTIKOV
nediov. Avtd mov kupimg BETel VIO dEPAOTNON O TPOTOTOPLAUKOG KAAMTEXVNG elvort
TNV «0OPATOTNTA TOL OPOATOVY.

Ia tov Lyotard m ymelomoinon ovviotd 10 TéAOC 1TNG mOpeiag TOL
HOVTEPVICUOV TPOG TNV OPOIPEST], TOPELDL KATA TNV OTTOi0L «TO TPATLTO TNG YADGGG,
0 KOG, oavtikafiotd to mpotvmo g VANG». H dvvatdomta g dmepng
evarro&ipotntog petalh TV OTOWYEI®Y TOV YNOLIKOD KOJKA KoOIoTd omelpmg
EMOOTIKY] TNV OvTIANYN 1TNG KOWMVIKNG TPOAYHOTIKOTNTOG KOl EUTEPIOG, Kot
ONUOTOO0TEL TNV VITAY®YN KOl TAYIOELON TNG TEAELTOLOG OTNV YNPLOKN W TPO TOV
TEYVOEMGTNLOVIKOV Adyov. Evtog g omolag, | kpitikn kot 1 moAttikn kobictavrol
AOVVOTES.

O Kluitenberg, kot moAloi GALOL eVOEXOUEVOSC KOAMTEYVEG/OempPNTIKOL TOL
YMEKov, 0 GLUEMOVOLV HE ALTAV TNV KATAANEN TG GLAAOYIGTIKNG. Amevavtiog,
evromilovvy 6TV YMEOToinen Hit KON UATPO KOAMTEXVIKNG TPOKTIKNG Kol
TOALTIKNG, £vo. EvoToloOEVO Ttedio mapéuPfoonc:

«O1 otpatnyIKég, T0 EVVOLOMOYIKG £PYAAEiD, Ol TOKTIKES TNG
mopEuPacng otn véa ynelokn vreps@aipa givol amoldtog okelo.
AVTAOUV amd TV KANPOVOMLE KOl TNV EUTEPIO TOV KIVNUATOV TNG
npotonopiag. IIpaypatikd, moAléc and tig mapepPacelg mov vanpéav
ol mAéov emrtuyeic oto va Bifovv TIC véeC GLVONKEG TNG YNOLOKNG
HeGOAdPnong MNtav KaAMteyvikég mopepfacelc.  AAAA KOOl
npdypato £xovv aAAdEel opapatikd. To avtikeipevo oto omoio
napepPaivoov AoV avtéc ot mapepPacelg dev glvar 10 oacONTIKO
TAiG10 TG GVYYPOVNG TEXVNG, OgV elvar N kKabaylacpuévn vvola Tov
OMUoVPYoOL, OVTE VTN TNG KOAMTEXVIKNG MEYAAOQPLING, Ol KOVOVEG
Kol ot ovuPdoelg ™G KaAMTEXVIKNG onuovpyioc. Avtd to omoio
apgofnreitor  eivor to 1010 10 Oappayés NG EMPAVEINS TOV
SdkTVOUEVODL  UnvToTkod  Beduotoc, kot m yevdaicOnon g
otafepdmroc. H apvntikn Swodektikn ™ ynouokng afoav-ykopvt
dev auppofntel mAéov TG €vvoleg NG TEXVNG, OAAG ekelveg TOL
Ynowkov cupfoiikod Paciieiov €viog Tov omoiov AelTtovpyel, Kot

TPOKOAEL TNV €YYEVN TOL AGTAOELOY.
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To emyeipnuo cvveyiler og e&ne:

«H @don 1tov mopepPfacemv 6e aVTOV TOV YOPO TOV IKTH®OV
vrepPaivel Ta 6pla TOV GLUPATIKOV OVOTAPUCTATIKMOV CUOTNUATOV.
Yrépyet o 1010itepn LOPON EMTEAECTIKOTNTOS £, KOTAE TNV Omoin
0l CUUPOAIKES AVATOPACTAGELS OTO EMIMEDO TOL KOWMOVIKOD AGYOL
yivovtatl mapddosa aAndivég. Maxpdy ToV v «ovomaploTouVy oAl
TNV TPAYUATIKOTNTA, Ol TOPEUPACELS TOVG eivan TPAEELS, YEPOVOIEC,

OV «OMNOVPYOHV» UV EVOALOKTIKY] TPOYLOTIKOTNTO EUTEOMUEVN
oTNV OUESHTNTA TNG YNPLOKNG LEGOAAPNON Y.

O Kluitenberg Oempei 611 01 TOPeUPAoELS AVTEG EYYPAPOVTOL GTNV KOWVOVIKT
mpaypatikéTiTe. TNV omoie o Manuel Castells'™® meprypdper ©g  «aAndwi
dvvnrikdtroy (real virtuality):

«£&vo GVoTNUO. 6TO 01010 M 1010 1 TPAYHATIKOTNTO (ONACOT 1
vAkn/coporikny  Vmapén TtV avOpomwv)  givor  omoAHTOC
OU(UOADTIGUEVT, OTOADTMOC EUPATTICUEVT] GTO SLVNTIKO TOTIO NG
ewovag [...] Mnvopata kébe eidovg mepikieiovtar 610 HEGO, EMEN
T0 H€cO €xel Yivel TOG0 CLUUTEPUNTTIKO, TOGO JSLOPOPOTOUEVO, KoL
1060 €OMAOGTO, OCTE AMOPPOPA OTO 1010 TOAVUECIKO KEIPUEVO TO
6VOVoA0 ™G avOpamivng epmepiog [...]».

To ocvunépacpa tov Kluitenberg etvon o1t

«to va dpa  Kavelg oMV KOLATOOpA NG  aAnBwng
«OLUVNTIKOTNTOG onuaivel 0Tt dpa TOG0 GLUPOAIKA OGO Kol aAnBva
mv O oTiyun, emewn] Kot to. OvO  EMMESD TNG KOWMVIKNG
TPAYUATIKOTNTOG CUUTITTOVY VIO TOV {0100 TOAVUECTKOD KEYEVOU.

Ye avtd 10 mopdoofo mepPdriov ot kvplapyor Adyor [discourses]
uropobv va. apesPfnmOovv 610 EmMNESO TV OVATOPACTUCIOK®V
GUGTNUATOV TO. OO0 AVOTTOGGOVVY.

Méoa oamd6 v emyepnuotoroyic tov Kluitenberg, Oswpodue mmg
KPLoToOAA®ONKE por PAcIK) TOMTIKY GOPTION TNG YNOOKNG TEXVNG: 0 AdYOg g
YNOLKNAG TEYVNG, VTOVOUEVOVTOG TO «QULOIKOTOMUEVE PAEUHATO» TNG YNOLOKNG
KOVATOVPOG, CUUPAAEL GE L0l TPOYLLOTIKT) TOAITIKY OVTIGTAOT] OTNV Kuplapyio.  Agv

glval povov kaAMtéyveg ko Bewpntikol Tov vémv péowv ot omoiot vrootnpilovv
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LTIV TV Aoy, aALA Kol Be@pnTikol TV omoiwv 1 apetnpio elval KIvNUOTIKY Kot
onuavtiky tétow. O Franco Berardi, kot amd tovg onuovtikods Bempntikodec g
ItoAikng avtovouiog, Oewpel emiong O0TL 10 medio OpAOME YOO IO TPOYUOTIKA
OVOTPENTIKY] TOMTIKY] €lvar 0 KuBepvoy®Pog, TO ONUAVTIKOTEPO TEPPAAAOV
TOPOYWYNS KOl KUKAOQOPIOG, EUTOPEVUATOV, 1OEDV, YEGEMV TOL ofjuepa. Kat 6T
YVOGLOKN/ONUIOVPYIKY  Topay®myr, Hecolapnuévn omd 1o  Tavemiotnuio Kot
eyKAoBopévn o’ avtd, eivor eEoIpeTIKA ONUOVTIKEG YO TNV TOAITIKY TPAEN.
Qo1660, avtd mov evvoel, elvar pPdALOV KATL SLOQOPETIKO Omd TO PEMEPTOPLO
YEPOVOLLOV TNG OKAONUOIKNAG TOAMTIKNG TOV AOYOL TNG WYNOLOKNG TOATIKNG, OTMG
avtd avadelydnke oto gumelpkd pog mopdostypa. Ao emoTpéYovle cE aVTE TO
Baowd {nmuota yo tnv tTeMkn pog 0éom oe oyéon pe T TopicHoTe TS OVAALONG

Adyov.

Xy mapovoa epyacio, Le OAES TIC TTLYES TG LEBOOOAOYIKNC TPOGEYYIONG TV
omoio akoAovONcapE, emtyElPCaLE VO EEETACOVILE TO AOYO TNG YNOLOKNG TEXVIG, Ol
070 €minedo TV SoKNPLEEMY, TOV TOVOOLOAOYOVUEV®VY EMOPAUCTIKOV EPYOV KOl
Bewprdv, Tov onueiov kapmme. IIpotyunoape va dovpe pio «oTrypn» tov Adyov, To
edi0, OMMG POIVETOL GE U0 OYETIKOL KTETPIUUEVIY TPAKTIKY] TOL: TNV EMKOWVOVIN
HETOED TV VITOKEWWEVOV TOV, OTO TAQICO OlOIKACIOV Kol OOUMY Ol OTOoieg
avVTIGTOLYOVV, Y10 Vo T0 BEc0oVE £TO1, OTNV «KAOMUEPIVOTNTOY TNG TOPOYWOYNS TOV
Adyov avtov.

Niuota, 6rmg avtd to onoio eetdoale, kKotaiapfdvooy po péon Paduida o’
OTL aPOpPd TIG SUGTACELS TNG «TLTIKOTNTAG/UN TLUTIKOTNTAG) TOL TANLGIOV, Kol TNG
«OVOLYTOTNTAG/KAEIOTOTNTAG) TNG GLUUETOYNG, YL OVTO TOv avadelydnke ¢ &va
aKoONUATKoL yopoktpa medio. H cuykekpluévn eUmeEPIKY] €0TINGN LOG TPOGEPEPE
TN SVVATOTNTO VAL SOVLE TIC AVAPOPES KOt TO EVOLPEPOVTO TOV AOYOL TNG YNOLOKNG
TEYVNG, OE Ulo GLVONKN PELOTH 0G0 GYedOV omoladnTote on-line cv{ntnon peta&d
EWOIKOV M E01KE eVOLAPEPOUEV®Y Y1 €va {Tnpo, Kot IGO0V E0TIOGUEVT, dOUNUEVN
KOl TUTKY, OCTE VA €lval YOUPOKTNPIOTIKN Y10 TO GLYKEKPLUEVO Tedio Adyov. Mag
TPOCEPEPE TNV TOAVTEAEW VO €EETACOVUE  TOVTOXPOVO TL  OVOOVETOL MG
ONUAVTIKO/EEAIPETIKO GE L0 CYETIKA PEVOTH KOTAGTOON, KOl TL EXEL TNV VON TOV

Y10V, TL OVOKAUTTEL YOPIC VO ETICUAIVETOL, TOPOTEUTOVTAG GE OOUIKN TOLOHTNTO.

"% O Kluitenberg avagépetat 6to Manuel Castells (2001). The Internet Galaxy:
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Ta Baocwkd mopiopata g epyoasiog elvar ta kopPukd onueion mov ovédeile:
TPAOTO, OTL TO TOVETICTIUIO KOl O OKAONUOICHOS eivon onpavtikol Oeopikoi,
KOWV@OVIKOT Kot 10€0A0Y1IKOT YDPOL TOL AGYOL TNG YNPLUKNG TEYVNG, Ol OTTOT01 ATOVTOHV
ot ovlNTNOoN UE TN HOPPN JPOP®Y GUYKEKPILEVAOV TOMTIK®V doukvPevpdtov. H
dwmictoon avtn €xel akpidg To evolapEépov OTL M Ynowoky t€xvn péca amd To
euUmEPKOd pog LVAMKO avadelydnke oe Adyo o omoiog avtovonto mEPAapUPavel
aKOOMNUATKES apetnpieg Ko otoyobeciec, 1660 amd v dmoyn Mg OeoUIKNG TOV
TomoféTnomng, 660 Ko amd TNV ATOY™ TNG EMGTNUOVIKNG/YVOGLUKNG TOPAYWOYIKNG TOV
KatevBvvongc.

"‘Enetta, onpavtikod, kopPukod onpeio tov Adyov givar o axtiBiopog, 1 TOATIKN
KOl KIVNUOTIKY] 1] €0T® KOWMOVIKG OEKOIKNTIKY] EUTAOKY] TOV KOAATEXVY] KOl TOL
Bewpntikov tov Véwv péowv. Evtomicape koi cuvBécape Tig mowkileg avapopés oe
éva eviaio olakvPevpa, €ToNUOivovTag, ®oTOG0, OTL 0 OKTIPIGHOS NG WYNOLOKNG
TEYVNG OTO EUTEIPIKO WOG VAIKO OV €YEL TIG OVOUEVOUEVES PNTEG CLVOECELS LE TO
aKTIPLoTIKA TESiIO TOL SAGIKTVOL KOl TNG YNPLOKNG KOVATIONPOS. XVVIGTA, LEGO o’
aUTEG TIG OMOVsieg, Kotd éva TPOmMO, O KOTOOTAGTIKY EAAEWYT TOL AOYOVL, TO
onuaivov, Tov TEPIGGOTEPO O’ OAO OMOKTA OMOKAIVOV TEPLEYOUEVO GTO TESIO TOV
GLYKEKPIUEVOL AOYOV.

Téhog, evromicape o¢ KopPikd dakvBevpa 6To AOY0 TNG YNPLOKNG TEXVNG, TO
1010 T0 YyME1Kd PEGO, Kot KUPImg TO S1adiKTLO, MG TEXVOAOYIKY] TAUTPOPLLO, 1) OTTOoin
QEPEL Eval OoXEOOV OVEEAVTANTO (QAGLLO TEPLEYOUEVMV, TO. OTOI0L LE TN GEPE TOLG
oyetiCovtar pe avtiotoyyo moAAES mpaktTikés. To péso avadeiydnke oto vijpa ©¢ To
€upy OlaKVPEVIO, OTO OMOI0 KATAYPAPOVIOL TO. TEPICCOTEPO OO TA EMUEPOVG
nmpota. Avt 1 Kkowvovikn Bapdtnto kablotd Tig KaTeLBOVOELS, TIC 0Toileg TO HEGO
teivel var Tapel, oNUOVTIKOVS TOUElS kol medio EVOPEPOVIOS, GTOVG OTOiovg Ot
KoaAMTEYVES KOl 01 BepnTikol TV VEOV HEGMY UTOPOLV VO OLGKHCOVY TNV EMLPPON
g €1dikevong Tovg.

Eivor xupiog otig evotnteg g ovvBeone tov xOuPwv to onueio o6mov
TpooTadNGaLE VO VITEPPBOVUE O GEWPE TEPLOPICUOVS KOl OLGKOATLES: Ba mpémetl va
avagepBovpe €00 og avtd. Exkivoviog xatd éva tpoémo and 1o télog, Ba mpémet
TPAOTA Vo avagepBode 6To YEYOVOS OTL 1 avdAvoT AOYoL paG 0dnynoe o KOUPovg

evOEYOUEVOC TOoO BepeAokos yio to medio Adyov, MOTE vo KaBONAdVOvVTal GTO

Reflections on the Internet, Business, Society. O§popon: Oxford University Press.
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eMimedo TOL NN YVOGTOD, GTO ALTOVONTO. AKOUO KO 0L EMOEPLUIKT ETAPT LLE TNV
YnewKy TEQVN KAVEL QOvVEPN TN oNpacic TV omoio. £€(0LVV TO MOVETICTNHO, N
aKTIPIOTIKN TOAMTIKY «O1d0eon», Kol TO ynelaKd UEGO Yo TNV TOAITIKY ovtoAoyia
tov mediov Adyov. Emyepricape péoa amd ™ ovlimon vo mTPoSOEPOLLE
avtiotadpicpoata: vo ypopoticovpe to kopPikd onueio avtd pe TIC E01KEC
Aertovpyieg tovg oto mEdio Tov AdYoL, KOl KLpiwg, pE TNV KATAOEEN TOV TPOTW®V
OAANAOEUTAOKNG TOVG: TO TOVETMIOTNUIO €ivol 0 BEGUIKOG YDPOG KO 1 OKOOM oK
épeuva 0 TPOTOG TOPAY®YNG AOYOL Kol £pyov ©TO medio, TAEYUO TPOKTIKAOV
ONUAVTIKO amd TNV Amoyn OTL avOiyel Yoo TNV YNOUOKY TEXVN OMUOVTIKES 0108006
TPOG GAAOVG TEXVOEMIGTNIOVIKOVG AGYOVS - 0 OKTIPIGUOG Ko 1 KIVIUOTIKY Opacn
elval o medion amd To OMOlo AVTAOVVTOL OVOPOPES KOl TTOALTIKES YELPOVOLIES, VTG,
®0TOG0, GTO AOYO NG YNOLOUKNG TEXVNG LETAYPAPOVTOL OC TOMTIKES TOTOOETNOELS
070 TAAIC10 €VOG aKOONUOTKOD KAGSOV - TEAOG, TO UEGO, e TNV gupvTEPN £Vvola, 1)
ymoeomomuévn mAnpogopia, cvvietodV 061000 EMEKTAONG TNG TapEUPOcoNS Ko
€101KELONG TOV VITOKEUEVOV TOV AOYOL TNG YNOLOKNG TEXVNG TPOS AALOVG AGYOVG TNG
YNOLOIKNG KOLATOVPOLG.

Oewpovpe TG T avitiotabuicpata oavTd KoOeToOV TNV «OVTOVONTN»
TOMTIKY] OVTOAOYiOL oG TEPIGGOTEPO EVOLAPEPOVTH KOl YPNOIUT. ZYETIKA UE QVTO,
®ot000, Oa mpénel og KAOe mepintwon va Tovicovpe 0Tl 1 epyacia, TOc0 Oepatikd
000 Kot peBodoroyikd, MTOV Yoo pOg o «oviyxvevon eddopovcy. EmmAiéov, n
YNOLIKN TEYVN OC OVTIIKEIPLEVO £PEVVAG AGPAADS Kol UTOPEl Voo TPOGEYYIoTEL Kot
dweopetikd. Ot k6uPot tovg omoiovg dtakpivape UTopovy va doacTodV Kol Mg
owkptd medio peréng, kabévo oamd to omoior koAl Kot Yoo OLOPOPETIKES
gpevvnTikéc mpooeyyioels. 1T ovykekpéva, 1 EUTEPIKT apeTnpio LG, TO VIO,
umopel va mpoceyyIoTel acAA®S Kot pe dAAeg peBodoroyieg: oM avapépapie Ot o
ontikn Oa pmopovoe va givarl o1 «kowvotnTeG TPakTIkNe tov Lave kot Wenger,
aAld evOEYOUEVMG Kol AALEC TpoceyYioelg Ba propovcav va gival yprolUEG,
OTT®¢ 01 «kovoTNTEG AdYou» [discourse communities] tov Berkenkotter xat

- 115 r 14 : 116 .
Huckin ", avopeifoia ot cvpupforég tov Bourdieu ° otnv «yévvnon» tov

"3 B hy. 10 ennpeocpévo and Ty mpocéyyion| toug Spinuzzi, C. (1997). «Genre
Knowledge in Disciplinary Communication: Cognition/Culture/Power», Mind, Culture, and
Activity, Vol. 4, No. 3, 6er.210-213.

1 B kvpiog Bourdieu, P. (2006). Ot kavévee e téyvie: Téveon kai douri Tov Aoyoteyvikod
weoiov (pet. 'Een INovvomoviov). Abnva: ekd. TTotdakn (0.284).
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(MOMTICK®V TeEdimv» 1 akOun 1 mpocéyylon tov actor-actant networks,
tov Latour'”, 610 Baduéd mov avafadpuilet to poro TOV 810V TOV TPOIOVTOV
™G YNELoKNG dnuiovpyiag otn avanTuEN TOV TPAKTIKOV TOV KAGOOV. Amd
v GAAN, KaBe eyyeipnpo va dodue éva medio Adyov Gg pid TaPOVGA GTLYUN
TOV, 0QEilel EVOEYOUEVMOG VO OAVTANGEL, TEPLGCOTEPO OO OTL TO KAVAUE GTNV
TOPOVGA EPYACiN, OTO TIC LGTOPLOYPAPIKES TOV KAAO®MV TPOGEYYIGELS TOL

dovkd 8,

H mpocéyyion tov Laclau kot Mouffe, g mtpocavatoAlopnodc kat
®G EVVOLOAOYIKO OTAOGTAGLN, LG EMETPEYE KVPIMG TOVTO: Vo Tpooeyyicove
10 medio tov AOYov, yio va 10 Bécovpe €101, PUE TOVG OKOVS TOL OPOVG.
Exeivo, aAlwote, oto omoio otoyevcape e&apyng, MtV vo SoLUE TNV
TOMTIKY] ovtoAoyio &vog mediov Adyov, kvpiwg pe v €vvola NG
Tom004TNONG TOV £VaVTl GAA®V HETOVEDMTEPIKMOV TOAMTIKOV OVIOAOYLDV.
216x0g Ntav va dtakpipocovpe 1t 0€om Tov AOYOL GTO €VPY KOWWOVIKO
T0mi0, TO OMOi0 JLOHOPPOVEL M AVENCN TNG KOWMVIKNAG KOl TOATICUIKNG
onuaciog TG YNELakng TeYvoAoyiag.

Tn dwakpifwon avtn enétpeyav 660 Kol TEPLOPLGAV O ILALTEPOTNTEC
TOV EUTEIPIKOV LG VALKOV, Tov viipatog tov «Teyvo-Ilavikovy. Kat’ apynyv,
neplopiopoil Aoym tov Béuatog tov. Tovg Adyovg yia tovg omoiovg emeAéyn
TO GULYKEKPIUEVO VIO TOVG ETMICNUAVORE GTN OGYXETIKN gvotnta. Qo1600,
€0 Ba mpémer €3 vo MPOPANUOTIOTOOUE OYETIKA UE TO KATA TOGO TO
OLYKEKPLUEVO VU pepikevoe tov opilovta TG CLYKEKPLUEVNG epYyaciog.
Kvpiwg pe to 6épa tov. Me 10 yeyovdg, OnAadn, 0Tl 1 €0Ti0CT GE EUTMELPIKO
VAMKO, To omoio €xel pntn moAltikn Oepotoroyia, pmopel va Agitovpynoet
(TOPALOPOOTIKAE», €LVOOVIOG MU TANO®PLOTIKY] TOPOVGIN TOATIK®V
dtokvevpdtmv, Kol avtioTtolyo CVUTEPACUATE Ond TAELPAS TOVL EPELVNTY.
To vAopa tov «Teyvo-Tlavikov» €xel pnTi TOALTIKY GTOYXEVOY, £6T® KAl AV
dev €yel oo moMTikn otoyevon. Katd v dmoyn pog, otnv agloddynon

TOV TOPICUATOV NG avdivong, ekeivo 1o omoio mpémel va AneOel voym

"7 B L.x. Latour B. (2000). «When things strike back: a possible contribution of "science
studies" to the social sciences», British Journal of Sociology, 51, 1,1, ceh. 107-123(17)

18 B kupimg Foucault, M. (1993). O éfeic kou ta mpdyuota. Mia apyaioloyio twv
emotnuay tov avlporov. ABMva, I'voon.

-122 -



etvat 611 0 «maVvIKOg» €xel mPOoSAdPeL oTnV KpLTikn Bewpia - KAl TNV KPLTIKY
pwvtiodoyio - peydin evvololoyikn epféreio:
«Avaueco otnv éKotaon Kot to @OPo, OavARESH GTO

TopaAnpNUa Kot v ayovia otov Opiapfo tov xvPepvomavk
KOL TNV TOMTIKN TPAYUOTIKOTNTO TNG TOAMTIGUIKNG EEAVTAN GG
[...] 0 mavikdg, pe TN HETAVEMTEPIKY] TOVL £VVOla, GNUOTOSOTEL
uwo dimAevpn erevBepn mtoon: TNV e€apdavion Tov e£®OTEPIKOV
oplov ™G ONUOCLAS CLUTEPLPOPAS, OTAV TO KOWWOVIKO TO 1810
yivetar 1o dapovéc medio plag xuvikng eEovoiag - Kot v
anocHvleon tov ecotepkdV Beperiov g tavtotrag (1o Eyo
mov e&opaviletal ¢ onuadt Vikng TOL HUETAUOVIEPVICHOD),
otav o 10l0¢ o €avtog petafarietar oe kevy 000vn, pHiog
e€aviAnuévng, aAld vrepteXVOoLOYIKNG KOVATOUpac. I[lavikog;
H xvpilapyn yvyoroyia &vog mANp®S TEYVOALOYKOD €AVTOV, O
onoiog (et oto omnueio OmMOV EMOTAUN KOl KOLATOVpA,
KaBpéptng n pia g dAing, e€agpavitovrar and tov opilovra
Tpog éva kowd medio eEovoiagy .

Me dAha Loyia, Ba tpénel va AneOel voyn 6T TO VLA Kot To BEpa Tov
«Teyvo-Tlavikovy», de aviAoOv poévov amd TNV KOW®VIKY GTovdaldtnta, TNV
omoia €yel mpooAdaPer n évvola tov «Ilavikov» otnv moAitikny cvvOnKn TG
petd v 11 Zemtepfpiov emoyng, tov «IloAépov gvavtia otnv Tpopokpatio,
™mg yryavioong g Propnyoaviag xar g deoroyiag ™G «ac@oAsiogy.
Acpaimg, ot @adAol kOkAol g aiiniovyiac «Tpopokpoatia — I[Moavikdg —
Avtuirpopokpatio —ITavikdg...», pe v teyvoroyia va mailel onpaviikd poro
0€ OAEG TIG PACELS KOl TIG LETAPAOELS TOVE, ATOTELOVV TNV KVPLA AVAPOPH TOV
VIHLOTOG. O «Ilavikog g Tpopokpatiog» eivar to vrepmapaderypa
«ITavucody and 10 omoio avirodvtor ta dtakvfedpoto SNUOKPATIKOTNTAC,
apopoimong, d10PAOTIGNS, VTOVOUELONG:

«Kataokevaopévn ¢ medio  Adyov  [discoursively
constituted], n Tpopokpatia eivar Tpocopoimwon g kpiong g

O1e0vovg tdéng - €£00 kol M avii-tpopokpatia gival po avti-

9 Kroker, A., Kroker, M. & David Cook (1990). «PANIC USA: Hypermodernism as
America's Postmodernism». Social Problems, 37, 4 (ceh. 443-459)
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mpocopoimwon — pio mTpoomabdelo Vo KOTOOKELOOTEL pia VEa
neBapykn [disciplinary] téd&n. Avtég ot mPakTIKEG AOYOL
egumnpetovv 610 va emgvdvovtal pe mpovoula Kpartikoi teyvo-
yYpoeelokpateg, [...] kot va mepldwplomoleitar to €VPVTEPO
Kowon ',

‘Exovpe, pe dAlo AdOyo, oamd ™ pio T yevikdteEpn OMUOQIAia Kt
Beopntikn mapddoon tov «llavikov», ®g &vvolag-kAeldiy, 6 YOPOLS TNG
petapovtépvng kpitikng Oemploac.  Amd v dAAn Vv TEYVOAOYin, ®C
nopapetpo 1oL «Ilavikod», KOWVOVIOAOYIKO EVIOMIGUEVOL KOl  (UECOV
Qavopévoy, otnv emoyn TG avtitpopokpatiog. H aAinioepmiokn tov dvo
EMTPEMOVY TN GLYKEKPIUEVT] GTIYUN TOL AOYOV TNG YNPLOKNS TEYVNG GTO VIjId
™G empyre.

Tnv emurpémovv, oarrd dev v «kabBopilovv: evvoobue €d® OTL,
dedopuévov tov woyupov emppod®v Ttov «Ilavikody, T omoieg apécwg
TOPATAVE TEPLYPAYOAIE, Be@pope onpaviikd mtmg n pebodoroyia avaivong
AOYOVL HOG EMETPEYE VO EMKEVIPOGOLUE G «mpoOTEPA», o€ Bgpeiiakd Tov
nediov AOyov drakvPfevpota. Avti Sl0KVPEVUATOV GLVAPTNUEVOV CTEVE UE TN
pnt Oepatoroyia Tov vipatog, tov «Ilavikd», avtd 10 omoio pumopéocaue va
dwaxkpivovpe g KouPikd oto medio tov Adyov eivar «IloAtikég Tov Mécouy,
«ITomtikég tov KAhddov», «Evplrtepeg [ToMtikég Tomobetnoeg», Tto0
«ITavemomuion, o «Axtifiopoc», 1o «Méco». Xe pio otiyun tov mediov
AOYov, N omoia Bo propovcoe e0KOAN VO TOPACVPEL KTANO®PIOTIKA» GE PEPLKA,
npocdlopiouéva and to Bépa copnepacpata, Bempovpe OeTikd OTL umopécape
oe kamolo PBabud va dodue 10 medio Adyov gvpvtepa. Amd TNV AAAN pével
otV Kp1Ttiky o Pabudg otov omoio avtd £€y1ve OLOAE KOl GUVEKTIKA, TO KOATA

TOGO0, ONAAON, O YEPLOUOG TOV EUTELPIKOV VAKOV Katdpepe va ovadeifel

'20 Rothe, D. & Muzzatti S. L. (2004). «Enemies Everywhere: Terrorism, Moral Panic, and
U.S. Civil Society». Critical Criminology, 12: 327-350 (ZeA. 331). Ot cvyypagsic
TEPLYPAPOLV TNV aVASLOT TNG avTitpopokpatiog pe 6povg «HOuob [Mavicovy [Moral
Panic], peBodevpévou amod to apeptkaviko kpdtog kot ta apepikovikd MME. O «HOwkdg
IMovikdg» - emiong SNUOPIANG KOW®OVIODE®PNTIKT TAPAS0GT TNV TEPLYPAPT|
Kkataokevaopuévoy and T MME otepeotimmv Kot paltkdv YoyoAoyIK®OV avTdpAcE®DY
SOLOVOTOINGoNG Kol TAVTOTOINONG «ATOSIOTOUTTAIOV TpAymVY» - Bo Tpémet va Bewpn el
ONUAVTIKY eMPPon] 610 Vo Tov «Teyvo-TTavikod» [o1 KAaotkég avapopés ot Bepatikng
tov «HOwov [Tavikovy» givat icwg o1 Cohen, S. (1972). Folk Devils and Moral Panics: The
Creation of the Mods and Rockers. O&pdpon, Basil - ko Becker, H. S. (1964). Outsiders:
Studies in the Sociology of Deviance. Néa Y 6pkn|, The Free Press].
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BewpPNTIKN KOTOGKELTY, KAl TO ovIioTPpo®o, 0 Pabudc otov omoio 1 BewpnTiky
KOTOGKEVN NTAV ELOLAKPITN GTO EUTEIPIKO VALKO,.

Emotpépovpe, yio to T€AOG, OTNV TPAYUATIKOTNTO TOL VAUOTOS, TOV
KouPikodv onueiov tov medlov Adyov. To egpdTMHA mov pEVEL, OTNV
anlovotePn HopeY Tov, Ba 1ebel g €€Ng: TL pmopovue va movue, Pdoet TV
TopIGUATOV TNG Yo TN 0éom ™G MOAMTIKNG OVTOAOYyiog TOL AOYOL NG
ynoelakng téyxvng; Ilpdxeltar yio pio Kpitikn ovioAoyio, 6TOV QAvVTOcLOKO
opilovta 10V «Teyxvo-moMTIGLODY; Agv Qo mpofodupe &dd 7y pio
nowonoMtIKY| andé@ovon, aldd ce pla Bedpnon Tov Koufikodv onueiov tov
AOYOL cg pio 1otoplkn wpoonTiky. Elyoape agnoet ™ cLALOYIOTIKY HOG GTNV
«OTOVOUEVLGT] TOL WHEGOLY», TOV "aKTIPIOUO» KOl TO «TOVETIGTNHUIO», ©F
KEVIPIKA OtakvPevpata: o AOYog TG Yynolokng t€xvng 0o pumopobvoe, TeAKA,
pe puo 060mM  OVAYOYIGHOV, TAVTIMOG, VO TEPLYPAPEl ®C 1  AKOONUAIKY
VTOVOUEVGT TOL YNPLAKOD UEGOV, UE N X®PiG aKTIPLoTIKN onueloAoyia.

Amopévouv Kputikd Ovvaplkd oe tovtn v mpoktiky; H oyéon tov
CETALPIKOV-0KAINULATKOV/KAAMTEYVIKOV» CUUTAEYUATOS UE TNV TPAKTIKY TNG
VTOVOUEVONG, E TN OTEVA LOPPOAOYIKN €VVvOla, €lvVal GAQPOS KAVOAAPYMUEVT:
elval Hépog TV TAIPIKOV oyedlaopu®V. Qot060, Wlaitepn onpocio £yel to
OTL QLT M OPOUOI®ON TNG CKVTOVOUEVOTNS», TAEOV APOPA OAEC TIC OLUGTAGELG
TG omoieg Bi&ape, 1660 TN «HLAEOTIGN» OGO KOl TNV «OVACoTOY0oTIKOTNTOY. H
OAN yewpovouia g vrovopgvong eivar pépog g dtoyeipiong Katr Oxt NG
KPLTIKNG, oto medio Tov AOYov NG wynowokng téyvng. Eivar pépog tov
EYXEPNUATOG VO oVVTOVIOTEL OpOAL €va TOGO KOWMOVIKA 01E160VTIKO UEGO,
OT®MG M YNnelokn TteYVOAoyin, TO Oomoio EUTAEKEL TOGO TMOAAEC TAELPEC TOV
EMGTNTOV:

«Ta diktva [peydAov eTOpLOV TANPOPOPIKNG, TOVETIGTI UMV,
EPELVNTIKOV KEVIP®V, HOLGEI®V] TEPAAUPAVOLY ETLYEPTUATIKOVG
etaipovg Omwg t Hewlett-Packard. Awvtoi ot opyavicuoi, kot ot
emyepnuoTkol etaipotl Tovg, a&lohoyodv BETIKA TOVS TPOTOVG LLE TOVG
omolovg ot KOAMTEXVES «KAKOUETOXEPILOVTOY TIG VOICTAUEVEG
teyvoroyieg [...] H axadnuio elvar Aydtepo mpocavatoMouévn oto
npoidv [product oriented]. Ot kaAMtéyveg, omd v GAAN, cuvnbwc,
Béhovv 10 €pyo ToL va Teewdoet kou va ektebel. O etaupleg BEAovV

va emroyovouy v Epevva & Avémtuln, kot Tt pETOQOPE
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TEYVOLOYIOG, KOl VO OTOKTOUV TPMTOTUMO, TO OTOio. VO HITopovV
YPNYOPO VO UTOVV GE TOPOy®YN [...]. AlokAadIKEG OPAdES, O1 OTTOTES
EVOOUOTMOVOVV EMICTHHOVEG TOV OVOPOTICTIKOV Kol KOWOVIKOV
EMOTNUOV, cLUPdrovy oto va EgTvlryBovv [unpack] ot mapadoyés
TOV PUNYOVIKOV Kol TOV DYNAOBabumv oTeEhey®v TOV £To1pidV, Ot
omoiec mepikAeiovtol 610 GYESOGUO TV TEYVOAOYLDV KOl GTOV KOKAO
«épevva-tapaymyn-marketing», evd tavtdypova mpocHitovv Pabid
YVOON Y10l TIG KOWOTNTES, Ol OTOIES KOTAVOADVOLV KOt YPT|CLLOTOLOVV
owTég TG TEXVOLOYiEDH 2.

Oo mpémel €00 Vo GKEPTOVUE aKPPAOS TN GTIYUr TOL TEdiov AdYOoL TV

omoio avoAVGOUE aKPPDOG MG L0 GTIYUY|, EVIOTIGUEVT] YPOVIKA, 1GTOPIKA. AV

0 vipa givar évo inuotoyevég popeope Adyov, tote To KNUHOTO QLT

Tpoépyovtol amd AOYovg Tov TapeABOVTOC TG GVYYPOVNG TEXVNG, KIVIUAT®V

KOl KOVTOTLAOV» TOV HEGOV, OTTO TNV ATOPYN TOV VEOV LECMV, GTI OEKOETIO TOL

1960,

UEXPL KOl CTUEPTL.

«H xevipikn évtaon otnv KOLATOLpa Kot TNV TEXVN TNG OEKAETIOG
tov 1960 Mrtav avaupeco o€ i GYOA| OKEYNG TOL TIGTELE OTNV
KOW®VIKT TPO0d0 HECH TNG EMGTNUOVIKNG Ko TEYVOAOYIKNG eEEMENC,
EVO M AAAN TPOKPIVE TOV AVAPYLIGUO, TOV ATOUIKIGUO, TNV EMGTPOPY| OTN
@bHon, TV aueon enavdotaon k.1.0.. Kot ot d0o tdoelc iyov apiotepd
TPOCAVATOMOUO Kot  emediokov TV oAAayr TG Kowoviag, UE
OLPOPETIKA OUMGC PEGO Kol dapopeTikég pebBodove. H daotdvpwon
TOV OVO TAGE®V GLVERT povo otn dekaetio Tov 1990, Kupiwg pécwm g
net.art, pe v avadvon evog fusion TOAITIKOD OKTIPIGHOV OV EVETXE TO
otoyelo TG dQueong OpAomMG, TNG EVVOLOAOYIKNG TEXVNG KOl LOG
TEYVOLOYIKNG GLVEINTOTNTOG [...] OLOTLYMG, Ol TpWTOoTOpPieg TeBaivouv
véeg, KL étol 1 BeTikn evépyela g net.art g oekoaetiog Tov "90 pe to

xPOVO €yoce Tov apykod ¢ evBovosloopd Kot fodAlace ot mainstream

121

Diamond, S. (2005). «Degrees of Freedom: Models of Corporate Relationshipsy,

LEONARDO, 38, 5, ce,.409—413.
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moAMToky  PBopnyavie,  KaBdg  ywoétav  oAoévo KoL O
Oeopomompéviy 2.
H &&éMEn v omoia 0 Darko Fritz meprypdoet, pe d6povg moATikng oviohoyiag,
010 Viua tov «Teyxvo-mavikovy petaepaletor iomg Bepeiiard oto Opla puéypt ta omoio
QTAVEL M VTOVOLEVOT] KOL 1 OVOGTOYOCTIKOTNTO 6TO Tedio Tov Adyov. H vmovouevon
KOl 1] OVOGTOYOOTIKOTNTO GTO VALK, 0pOPOVV TTAVTO TO OVTIKEIPEVO, YL TO LTOKEILEVO.
To péco xou to €pyo, Oyt tov KoAMtEYVN. H moAtikn ovroloyio Tov AdYoL g
YNOLIKNG TEYVNG OeV TEPIAAUPAVEL TNV AVTO-VTOVOUEVCT] TOV POAOL TOL KUAMTEYXVN,
pévo T S1oKVHOVOT TNG KOWMVIKNG TOL €UNMAOKNG w¢ kollitéyvn.  H 0éom tov
KOAALTEYVN GTOV KOWVOVIKO KOTOUEPIGUO EPYaciag, 1 TAEIKT) TOL TOToBETNON, TA GYETIKA
epoTinaTo dev Tifevion vrd ovlfmon'”. O Darko Fritz meprypdgpel cvvomticd
OLKOVOUIKEG TTOAPOUETPOVS TOV YDOPOV TNG YNPLOKNG TEXVNG, Ol OTOIEC AOKNGOV TEGELS
OTO Tl KO TG YOTAV avVTIANTTO TOGO O YNOLoKO £PYo TEYVNG, OGO KOl G YNOLUKOG
KOAAMTEYVNG:
«H mpoun net.art wpaypatikd TopEKOUmTE TN HECOAAPNON
QVOLESH GTNV ETIKOWAVIGCT TOL €PYOVL TEXVNG TPOS TO KOO, Kol
ntav ond ™ @von ¢ dwpedv/eredbepn [free]. To epdtnua, mTOUL.
Oupwg mov mpoékumte MtV TL UTOPOVCE Vo Oloyetevbel  otnv
TOPAOOCIOKA TPOCOVOTOAICUEVT) ayopd TG TEXVNG, Oyopd oL

Kwveiton Paputikd mpog to aviikeipeva [gravitates towards objects].

122 Fritz, D. (2004). «Amnesia International — early computer art and the Tendencies

movementy». Xtov topo Kuda.org (em.) bitomatik: Art practice in the time of
information/media domination, Novi Sad: Kuda.org (dta8éc1p0 oto
http://www.kuda.org/bitomatik.pdf, tehevtaia aviktnen 16 — 6 -2007).

12 3¢ nio povo mepictaon Oiyetat To (RTNIA AVTO GTO VAL, Y100 VO TOYEL VTEPACTIONG O
CKOTOPTIGUEVOCH KAAMTEYVNG EVAVTL TNG OLAYLTNG KOAMTEXVIKNG O1Luovpyiog.

«O1 «vmevBuvor avartuény [the “developers”] Oedpnoov 6Tt dev eival avaykn vo TANPAOVELS
TOV KOAMTEYVT. ALT €lval 1) ATOWN LoV Y10l TOVG «OTLOKPATIKOVGY) KOAATEYVIKOVG
yopovs. Expetaiiedoviat T guoikn extBupio Tov atdpov yio dnpovpyia, Vo v 10t
oTyun amaéldvouy o LoVadIKe, TAAEVTO KOL TNV OTAIKN YOVIN EVOG EKTAULOEVUEVOD
kaAltéyvn. To id1o mpdypo cvpPaivel kot pe To you tube kol Tovg GALOLS YNELOKOVG
YOPOVG. XN HopEloTikh avdivon etvan Téde. Ecl o kKatavalotig mapdyeic to
TEPIEYOUEVO KO TANPAOVELG EGEVA TOV 1010, TOV KoTavorlmth. Pavractikd!». BA. v
avaptnon GHHOVAGIMYAN2I1.
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Xe autv TV Kotevbuvon emvondnkov dtdpopeg mopdceveg LOpPEG
épyov kot oupPipactikég Aoelg.  Xtn media.art, 67 0, TL aQOpa T
ypnpoto, pe Alyeg eSonpéoelc, 10 mpaypo cvvnlwg KOTOANYEL pe
TOVG/TIG KOAMTEYVEG/1WEC Vo vEIoTAVTOL TNV EKUETAAALELGN TOL
VeooLOTAOEVTOG KOTEGTNUEVOD, Vo epyalovtal pe pundoapvn apopn,
Kol vo TPEMEL Kol va glval Kovomompévoreg mov {nreitor m
GUUUETOYN TOVG O £vol project, TOv TOvg Olvetor M evkapio vo
taléyouv Kot yoo to dotnuo avtd to €£0dd daPimong tovg
KaomrovTom 2,

Ofyovtag avt T O0140TOGN, OLTNV TNV ATOLGin, KAElvovue TNV mopovoa
gpyacio. X10 medio AOYOV, OM®G TO OKLOYPOPTCOUE, Ol OTOVGIES TOPATEUTOVV GE
tetehecpéveg egeliCels. Ot evtdoeic gavepavovy oKOUn avorytd medio mapéppaonc.
210 AOY0 NG YNOLoKNg téxvng dtakvfevoviot akoun opia, Kabdg ol mapovsiss g
VTOVOUEVOTG KOl TNG OVOGTOYOGTIKOTNTOG GLVOVTOVV TIC OToLGieg Tovg. Ot TopMIELS
empaveleg, ot omoieg daywpiovv tovg AdYovg Tov Teyvo-moMTIGHOV, aPVOouV
EVTACELS VA TEPACOVY GTO TEdio Adyov TS Yynowakng t€xvng. H axadnuoikonoinon
KOl 1] EUTOPELHOTONOINCT], OGTOGO, EVIAGGOVV GTO UETAVEDTEPIKO QPAGUO TOV
TeBapyLdV TNV YNELoK dnpovpyio - yevvodv amovcieg Kot 1deoroyia. O Adyog tng
YNOLOKNG TEYVNG, MO TOPAYMOYT] YVAOONG, TOAVTIMOVETOL MG £va Babud akoun aviueco
OTNV KOW®VIKY Onpovpyio omd TN Mo Kot TV TEYVOKPOTIKY TEPLYOPEKMOT TOL
VTOKEWEVIKOD 0TV KuPepvocparpa amd tv dAAn. To viua ¢ empyre, eniong, &va
viuo peteopllopevo. AAAG 1o onueio TG HETEDPIONG PaiveETOL VO EYEL LETEMPIOTEL
ATOPOGIGTIK( TTPOG TNV TEPLYOPAK®ON - Kol VEES d1€E0d01 oM avalnTodvtal.

«H dwdwasio TG Sopdpe®oNG TOL TAPAYOYIKOD YDPOL TNG
YVOONG EKTUAICCETOL LEGM TNG OTKOOOUNONG TNG OIKTLOKNG YNPLUKNG
Teyxvoopaipag. H kowmvikn vmododA®GCN TOV YVOGTIKOV EPYACIOV
KOL 1] ONUELOTIKOTOINGT TNG YVAOOTG TPOYDPNCOV ®G SLVO PAVOUEVOL
oL aAANAOCLVOEOVTAL G oL dvo Oyelg ¢ dwg Odikaciog. H
SLVOUIKT TOV S1KTHOV TTaPOLGLALEL pa BepeA®On dvadtkdOTNT: AT
) plo TAEVPA 1 EMEKTOCT] TOV GLVICTA id ovENON TS dVvVaAUNG TOV

KOW®VIK®V GUVTEAECTMV TNG YVOONG 0AAG amd TV GAAN TAsvpd Kot

124 Fritz, D. (2004). «Amnesia International...», OT®C TAPATAVE®.
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TAVTOYPOVOV, VTOTAGGEL TNV OKOJSOUNGN TG YvOong o€
TEYVOYAWGGOAOYIKOVG OVTOUATIGUOVG Ol OToiol TapAyovIOoL KOt
GYNUOTOTO0VVTOL COUPOVO HE TO TOPAOELYHO TOL OIKOVOUIKOD
avtoyoviopod.  Kdabe ocvvieheotrg  vonuatog, av Béier va eivon
TAPUYWYIKOS, AETOVPYIKOC, opeidel va gival cvuPatdg Pe TO oyfuUa
OV OEMEL TIG OAVIOAAAYEC KOOIOTOVTOG OLUVATN TN YEVIKELUEN
SloAEIToLPYIKOTNTO TOV GLOTHIATOS. H dvvopikn g enékTaong Tov
OIKTDOV GULVETAYETOL GLUVENMG T CLUPATOTNTA TOV GUVIEAEGTAOV TOV
VONUATOG 1 OToiet EKONAMVETOL HEG® TNG OVOY®YNG GTO GYNLO TOL

, ;12
O1lKOVOULKOV AVTOY®OVIGLLOL» 5.

12 Berardi, F. (bifo) (2005). «Ilow givat To vonpa tg avtovopiog ofuepa; oty
avtovopia g yvoone». Derive Aprodi, 25. AvodnPOGIELUEVO OC UTPOGOVPA. LIE TOV 1010
titho otnv ABfva amod tig exdooelg «ErevBepraxn Kovitovpoy (Letdppacn-yevikn
empérewn: Korapapdg, I1.) tnv Avoign tov 2007.
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author = dnpovpyode

body = copa keyévov

chat space =?

code = (TpoyPOUUATIOTIKOG) KOJKAG

comment = GYOA10, GYOAAGUOG

conceptualism / conceptual art =
EVVOL0A0YIKN TEXVT

corporate control = éLeyyog amd Tig
neydieg eTopieg

creative industries = Bropnyavieg g
onovpyiog

cross-disciplinary=61oxAadikog

data surveillance kot datavailance =
TANPOPOPLOKES TEXVOAOYIEG
EMLTNPNONG

digital art = ynoelokn t€xvn

discipline = KAdd0og

discourse = A0yog

discourse analysis = avdivorn Adyov

discoursive field =nedio Adyov

discoursivity =

dreamscape = ovelpoym»pog

emerging media = avadvopevo péca

event = ekONAwon

facilitator = cuvtoviotig/Tpla

gaze of war=pAéppa Tov TOAEUOV

guest = EMOoKENTNG/TPLOL

header = emkeaiida

host = p1roEevd

- 130 -

infotainment = TAnpopoplaxmn
yoyayoyio

installation=(xoAArteyViKn)
£YKATAOTOON

interdisciplinarity = dtoakAadwoOTNTAL

list=Aiota [TopaAnTT®dV NAEKTPOVIKOD
Tayvopoueiov]

locative media = evtomotikd péca

lurk, lurker = ?

mainstream = Kvpiapyo pevpo

medium transparency = S10@AvVELL TOV
pécsov (o Pabuog otov onoio o
TPOTOG LE TOV OTO10 £va LEGO
Aertovpyel, onradn, pecorafet,
OLOLOPPMVEL TO, ATOTEAECULATO TG
YPNONG TOV Amd TOLG YPNOTES TOV,
glva xatavontog amd Toug
TEAEVTOIOVG)

mobile technologies/media = kivntég
TEYVOAOYieC/ KivnTd péca

moderator=cuvtovioTi¢/EMUEAN TG

networked = dtadkTVOUEVOG

networked media = dwadikTvouévVa
péoa

node, nodal point = k6ppog, Koppucod
onueio

participatory = GUUUETOYIKOC

political new media = mtoMtikd véa

péca



post=avéptnon

preemptive (new) media = TpoAnTTIKA
(véa) péoa

problematisations = mpoPAnuatofecieg

project = project...

real time = TpayHOTIKOG XPOVOG

reply = andvtnon

right to know = dwaiopa
TANPoPdpNoNS/ a&imong dapivelag

software = Aoy1G KO

subject = Oépa

surveillance technologies =
TEYVOLOYIEG EMTNPTNONG

synchronous & asynchronous =
GUYYPOVIKOG & acVY(POVOG

targetting media/technologies =
Héca/texvoroyieg oKOTELONG

technopanic = teyvomaviKog

technostructure= t€yvoA0Y1KN VTOSOUN

thread = vijpa

virtual communities = SvVNTIKEG
KOWOTNTEC

virtual reality=56vvntikn
TPOYLOTIKOTNTOL

virtuality = duyntikdtra

web content = TeplEXOUEVO TOV
OLodKTOOV

alvoida Tov onpocu®v = chain of
signification

apykn ceAida = home 1 about

dtovontikdc = mental, intellectual

extomion = dislocation

«e&mtepkd Tov Adyov» = discoursive

exterior

peTadopkn Bempia TG avaAvong
Adyov = post-structuralist discourse
analysis theory

nieovalov vonua = surplus meaning

OoY£GEIS LI00JVVOING/ O1POPAS =
relationships of
equivalence/difference

vepkabopicudc Tov «elevbepa
PEOVIMV CTUALVOVIOVY) =
overdetermination of free floating

signifiers
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TIMOTHY2

2 Apr 2007

Timothy Murray

[-empyre-] April 2007
on -empyre- soft-
skinned space:
TechnoPanic: Terrors
and Technologies

From surveillance and mobile technologies to fears and public panic, the ambivalent
attraction to technologies of terror shifts registers between post-cold war and post 9-11
sensibilities, whether

from international or cross-generational zones of engagement. We will discuss how
panic, paranoia, critical resistance to, and appropriation of technologies of terror are
mediated by the threat

and fear of violence in the interlinked networks of mobile media, domestic space, and
the public sphere.

Biographies Horit Herman-Peled (IS) is a media artist, theorist, and feminist activist in
Tel

Aviv, who teaches art and digital culture at the Art Institute, Oranim College, Israel.
http://www.horit.com/

Brook Singer (US) is a Brooklyn-based digital media artist and arts organizer. A
member of Preemptive Media, her most recent collaborations, both as an artist and
curator, utilize wireless (Wi-Fi, mobile phone cameras, RFID) as tools for initiating
discussion and positive system failures. She is Assistant Professor of New

Media at SUNY Purchase. http://www.bsing.net/blog/

Paul Vanouse (US) makes data collection devices that include polling and
categorization (for interactive cinema), genetic experiments that

undermine scientific constructions of identity, and temporary organizations that
performatively critique institutionalization and corporatization. He teaches in the Art
Dept. at the University of

Buffalo (SUNY). http://visualstudies.buffalo.edu/people/vanouse/

Sean Cubitt (AU) teaches media and communications at the University of Melbourne.
Among his numerous books on cinema and new media are EcoMedia, The Cinema
Effect, and Digital Aesthetics. Sean has curated numerous exhibitions and is Editor in
Chief of the Leonardo Book Series for MIT Press.

http://www.mediacomm.unimelb.edu.au/aboutus/staff/sean/seanwriting/index.html

moderators:

Renate Ferro (US) conceptual artist, visiting Assistant Professor of Art, Cornell
University http://www.people.cornell.edu/pages/rtf9/ and Timothy Murray (US),
Curator, the Rose Golden Archive of New Media Art (http://goldsen.library.cornell.edu)
and Acting Director of the Society for the Humanities, Cornell Univefsltgf Ithaca, New
York.

Quiheerihe for narticination at: httn://vwvww <iihtle net/emnvure/
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TIMOTHYRENATE2 | 2 Apr2007 | Renate Ferro Hello, Everyone,
Timothy Murray [-empyre-] Welcome

to TechnoPanic:
Terrors and
Technologies

We are happy to introduce ourselves as a recent addition to the -empyre- moderating team
by hosting the April discussion of "TechnoPanic: Terrors and Technologies." We thought it
might be productive to discuss how mobile and surveillance technologies serve as exciting
platforms for artistic experimentation just as their manipulation by security interests instills
fear and public panic. Over the month, our guests will reflect on how panic, paranoia,
critical resistance to, and appropriation of technologies of terror are mediated by the threat
and fear of violence in the interlinked networks of mobile media, domestic space, and the
public sphere. We also hope to consider how the ambivalent attraction to technologies of
terror shifts registers between post-cold war and post 9-11 sensibilities, whether from
international or cross-generational zones of engagement.

Our collaborative work and teaching have long been influenced by broad reflection on
matters of trauma and terror, particularly as they intersect on the registers of memory,
fantasy, technology, culture, and art. Renate has created a series of interactive and
electronic installations around the theme of "mining memory" (URL) These have ranged
from the digital regeneration of 1950s family movies to public interaction with virtual
archives whose representation of everyday objects (from books and records to dolls and
skates) solicits the recording of personal narrative responses from viewers that are
integrated into the installations. This past week, she mounted an installation, "Panic Hits
Home," for the Finger Lakes Environmental Film Festival at Ithaca College (New York) in
response to the invitation of the Festival curators, Patricia Zimmermann and Tom Shevory,
to create a piece that dialogues with the festival theme of "panic." The impetus of Panic
Hits Home was inspired by Renate's childhood memories of her mother stockpiling food
and water in their family's "fruit cellar”" during the Cuban Missile Crisis and her own
unexpected paranoia of the terror stemming from 9/11. Playing on the retrospective
confusions between trauma then and now, Panic Hits Home juxtaposes original sixties
television footage and public service announcements promoting "duck and cover" and
bomb-shelter protection with the high tech television and web directives of our
contemporary Department of Homeland Security. Tim articulated some of these
psychoanalytical parameters of TechnoPanic in his 1997 book, Drama Trauma, and since
has penned texts, edited net.art exhibitions, and hosted conferences on "Digital Terror" for
CTHEORY (www.ctheory.net), CTHEORY MULTIMEDIA
(http://ctheorymultimedia.cornell.edu), low-fi.org (www.low-fi.org), and The Rose
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Goldsen Archive of New Media Art in the Cornell Library
(http://goldsen.cornell.library.edu). His sense of the cultural and artistic importance of
TechnoPanic also is related to his work as Curator of the Goldsen Archive through which
he has become particularly interested in the artistic responses to TechnoPanic and how
artists have been "speaking back" to security interests by appropriating many of the same
technologies for political and artistic action.

We are very pleased that a number of exciting artistic thinkers have accepted our invitation
to join us as guests during the month. Horit Herman-Peled (IS) is a media artist, theorist,
and feminist activist in Tel Aviv, who teaches art and digital culture at the Art Institute,
Oranim College, Israel. Horit's bold and brave artistic, feminist, and activist interventions
at Palestinian checkpoints have framed her understanding of this conflict particularly in
terms of "digital terror." Brooke Singer (US) is a Brooklyn-based digital media artist and
arts organizer. Brooke will discuss her activist work as a member of Preemptive Media and
how her most recent collaborations, both as an artist and curator, utilize wireless (Wi-Fi,
mobile phone cameras, RFID) as tools for initiating discussion and positive system failures.
She is Assistant Professor of New Media at SUNY Purchase. Paul Vanouse (US) teaches in
the Art Dept. at the University of Buffalo (SUNY). His artworks include data collection
devices that include polling and categorization (for interactive cinema), genetic
experiments that undermine scientific constructions of identity, and temporary
organizations that performatively critique institutionalization and corporatization. Paul also
has collaborated with Critical Art Ensemble, whose member, Steve Kurtz, has been
pursued and prosecuted by American Homeland Security agents. Sean Cubitt (AU) will
lend to the discussion his critical and theoretical expertise in media and communications,
which he teaches at the University of Melbourne. Among his numerous books on cinema
and new media are EcoMedia, The Cinema Effect, and Digital Aesthetics. Sean has curated
numerous exhibitions and is Editor in Chief of the Leonardo Book Series for MIT Press.

CHRISTINA2

2 Apr 2007

Christina McPhee

[-empyre-] Horit
Herman Peled's post
on 'bare life' in
Technopanic

Horit wrote

Does this historical-technological phenomenon call for greater responsibility on the part of
artists who use this technology for the increasing numbers of people who live what Giorgio
Agamben has characterized as "bare life"? Should artists, particularly those placed in the

midst of terror, entrench themselves in virtuality, or should they venture into the forbidden
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zones inhabited by bare life?

Horit Herman Peled
horithp@gmail.com

http://www.horit.com

An important question we've been really engaged in here at -empyre- for the past year, and
thanks for focussing attention this way again.

just a few cross editorial cross references:

Previous contributions on 'bare life' and artistic practices from Connor McGarrigle, Susana
Mendes Silva, Tina Gonsalves, GH Hovagimyan, Jordan Crandall, Michele White, and -
empyre- subscribers are found in the July 2006 archives on -empyre- https://
mail.cofa.unsw.edu.au/pipermail/empyre/2006-July/

also : Sharon Daniel recently described some of her work in California prisons with the
voices of women inmates on -empyre- in January 2007: for example, see
https://mail.cofa.unsw.edu.au/ pipermail/empyre/2007-January/msg00080.html

In another recent article, for Eurozine and dcoumenta 12, Marcus Meissen writes:

"When Giorgio Agamben, both prior to and after 9/11, 15 discussed the principles of
Western society, he provided a threatening image that gained its power from legal
documents going back to the Roman Empire. Influenced by Hannah Arendt's work on
totalitarianism and the institutional form of rights, 16 Agamben attempts to trace a
historical process, one that is not a singular phenomenon, but a progression towards his
primary thesis: there is an unforeseen solidarity between democracy and totalitarianism.
According to the Roman legal system, the one who threatened the republic was treated as a

A

public enemy: as "Homo Sacer" a4 the one without rights a 4 one was reduced to nothing
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but a living being who could be executed."

excerpts from the article below and at http://www.eurozine.cony/ articles/2006-06-30-
miessen-en.html

. | TIMOTHY4

4 Apr 2007

timothy murray

[onueioon: n
ouvyKeKpuév
avaptnon nrav
EVOONUTONEV]  OTO
Téh0G me
TponyovpeEvNg
CHRISTINAZ2]

Thanks, Christina, for providing such a helpful background on the recent -empyre-
discussion of bare life.

I'd be particularly interested to hear Horit elaborate on her understanding of the valence of
this concept in relation to her own complex art projects, which I'm hoping she might now
describe in more detail.

Her "Digital Terror" essay was part of a complex net.art piece on Palestinian worker transit
into Israel, and the overdetermined digital surveillance and scrutiny to which these workers
are subjected (overdetermined particularly in relation to her documentation of the "bare"
fruits resulting from their labors and their passage). Clearly at stake in her project is an
articulation of the complex balance between terror and paranoia that fuels the cultural
situation on which she comments and over which she frequently performs as an activist
witness.

Renate and I are also interested in hearing this month from other -empyre- travellers whose
particular socio-cultural-artistic circumstances result in similar or different responses to
TechnoPanic.

Best,

Tim

RENATES

5 Apr 2007

Renate Terese
Ferro

[-empyre-] Re:
empyre Digest, Vol 29,

A very warm welcome to Horit. Hello to everyone reading empyre. Tim and I
are delighted to be able to participate in this month?s theme
?Techno-panic and we encourage all of you to join in writing responses.
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Issue 4

1?ve just taken my down my installation, ?Panic Hits Home?, that 1?11

tell you about later in the week. However, as I sit here in my exhausted
state reading Horit?s eloquent explanation of her observations I am
reminded of the powerful video images she showed me during her visit to
Ithaca, NY. Video footage taped a few feet from soldiers clad with
weaponry and metal interacting with women wrapped in fabric shawls
holding onto their children. The juxta-position of the defenseless women
and children with these stoic-faced men in uniform sent a shudder
through my body. Horit can I ask you to recall your response to my
question of what the soldier?s response to the camera was?

Renate Ferro
Take a look at Horit?s website at http://www.horit.com

"Kwodkog avaptnong
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. INORIE9

9 Apr 2007

Norie Neumark

[-empyre-] re Horit's

bare life

in

Technopanic

Thanks,Horit, for the comments. And, of course, for your work.Your work is such a
moving and other take on the promised land and bringing life to a desert stories. The
surrealism of the turning lives into a desert is haunting. The repitition of the image
intensifies for me the sense of the repitition of these moments for Palestinians. And for
soldiers as yet another step in dehumanizing and alienating them. The way the small
moments in the fight against terror create/are the terror is expressed so powerfully in your
work. Thank you for it.

Norie Neumark

. | TIMOTHYY

9 Apr 2007

timothy murray

Re: [-empyre-]

re

Norie's postin

Thank you for your posting, Norie.

I seem to remember that the first time I experienced the disembodiment of being registered
by a surveillance traffic camera was in Sydney while we were crossing a street going about
the banality of everyday affairs, the sort of digital registration whose stakes are raised so
tremendously high by Horit's work and postings.

It's so important, Horit, how your postings and work engage us in contemplation of the
contradictory nexus in which we all operate. Many of us in American universities find that
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our involvement in political and preemptive new media is so frequently offset by the
technostructure out of which we work, where politicized experiments in new media are
only barely endorsed by University structures more keen on gathering up the extravagant
research funds available for national security projects. At a recent address on our campus,
one of our highest university officers foregrounded experimental work being done in visual
imaging by referencing the advanced work being done in surveillance coding and robotics
for security interests.

Although we shouldn't be naive about the paradoxes of our research collaborations with
colleagues who are outfitted with the highest tech labs, it does seem like light years back
when those of us in university in the 60s were organizing and demonstrating against the
prevalence of Department of Defense contracts in physics and related disciplines (our
university's physics building still bears a the plaque proudly thanking the Department of
Defense for its patronage). I wonder what's become of similar resistance to Homeland
Security patronage on university campuses? It certainly isn't particularly loud.

Have we been hoodwinked into being embarrassed by its opposition? Are we concerned
about insulting those whose personal losses from 9/11 and other events might seem to
warrant the rampant increase in tracking technologies and our cultural will to give into
them?

This is the realm of technopanic in which many of us teach and all of us think.

Tim

CHRISTIANE9

9 Apr 2007

Christiane
Robbins

Re:  [-empyre-]

re

Norie's posting

Hi there -

I have been intending on responding to this discussion for some time now, as my practice
during the '90's was intermittently focused on notions of panic, terror and militarization.
Naturally, my attention gravitated to this month's topic.

At running the risk of being redundant to a few on this list, I will quote from a post made to
another list a few months ago, as I believe it is pertinent to this discussion - as offering one
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perspective from the States .

.... I'm uncertain of other peoples response on the day of 9/11 as I can only speak to my
own. And my own was predicated on the research and work that I had been doing on a
collaborative project with Jackie Orr ( a Sociologist, Professor and Performance Artist ) the
title of which was " Keep Calm ... in the Cold War. " We ( primarily Jackie ) took a look at
the contemporary militarization of U.S. civilian psychology in the context of World War I1
and Cold War efforts to target the psychic and emotional life of civilians as a battlefield
component of ‘total war.” Selectively tracing the entangled histories of academic social
science, the mass media, military technologies, and U.S. government agencies, we posited
that the post-World War II emergence of the U.S. national security state is founded in part
on the calculated promotion of civilian insecurity and terror. From the televising of U.S.
atomic bomb tests in Nevada to ‘Operation Alert” exercises (1954-57) when thousands of
civilians participated in a simulated response to Soviet nuclear attack, strategies for
productively frightening the U.S. population have become a significant feature of U.S.
political history and popular culture.

The militarization of civilian psychology—that is, the psychological re-organization of
civil society for the production of violence— becomes historically visible as an
administrative imperative of U.S. government. This visibility is paramount in interrogating
and intervening in the complex politics and cultures of terrorism today.

I pasted a project description below in an attempt to lend yet another perspective to how we
might engage with the issues at hand

Keep Calm, a cross disciplinary installation tracing and interweaving the cultural socio-
economic forces revolving around the legacy of the cold war, its relationship to the ascent
of technology, the resulting subterranean presence of anxiety ( both real and constructed )
and the prosperity of the Cold War California suburb as represented through the ubiquitous
presence of mid- late 20th century photographic narratives and related media. Imagine
1954: 1t is the height of the cold war. Troops march uneasily along the border between
North and South Korea. The United States congress is holding hearings about immorality
and treason in government. Many conservatives believe that a secret cabal of godless
communists is trying to create a New World Order. There are rumors that aliens have
landed, and UFO reports abound. 1997: The cold war is over--and we won! Or did we?
Some people believe "black helicopters" watch them, because they know too much. Aliens

- 140 -




"Kwdwkoc avaptnong

Hpegpopnvia

Toyypo@éag

Emkg@oiido

TN KEWWEVOU

from Roswell, N. M. are alive and abducting new people every day. A "New World Order"
is coming, promoted by the godless humanist conspiracy, or the United Nations, or both.
X-Files ( the television show) shows a government divided against itself, with covert
agents of a mysterious something (the New World Order?) pursuing their agenda and
concealing their presence. The Cancer Man is pulling strings, Deep Throat is dead, and
Mulder and Scully never quite seem to be able to bring it all out into the light.

Recall September 11, 2001.... as the media has repetitiously stated, things can never be the
same ... the imaginary of our national landscape has been altered and the flatness of the
viewing screen has made it even more unfathomable.

Where did all of this come from? What does it mean? " The truth is out there. "

The "war" is over, but the language and imagery of the war continue to shape our thoughts,
our fears, our collective and gendered imaginary. Through this installation and database,

we will offer a visual/cultural analysis of the rhetorical devices through which the people of
the United States came to understand themselves and the world during the Cold War. In
addition, we will explore the function such rhetoric serves and begin to learn to evaluate
the rhetoric for what it reveals and confuses in our world, our culture, our relationship to
technology, our economy, our society, and ourselves-- both in the Fifties through the turn
of the century.

Now ... of course the question begs as to why this installation has not yet been realized
during the years following 2001 ...

Could it be that a consensual hallucination (resulting from cinematic/ media/sonic
narratives ++++) offers an augmented reality that resides in our collective consciouness
that is activated by issues mentioned already on this list as well as the direct defunding of
education in USA ?

I've taken the liberty of attaching a couple of images: the first depicts the game simulations
for military training at the Institute of Creative Technologies - with some of you may be
familiar; and 2. a screen shot of some "silo" info one could grab off the internet prior to
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9.11. Just for your viewing pleasure -
»  Christiane Robbins

The original post, in its entirety can be located at:
http://underfire.eyebeam.org/?q=node/484
-JETZTZEIT -

... time filled by the presence of the now ...
Walter Benjamin

LOS ANGELES I SAN FRANCISCO
The present age prefers the sign to the thing signified, the copy to the original, fancy to
reality, the appearance to the essence for in these days illusion only is sacred, truth profane.

Ludwig Feuerbach, 1804-1872,
German Philosopher

. |RENATE9

9 Apr 2007

Renate
Ferro

Terese

Re: [-empyre-] Panic

Linking together panic and technology has an interesting history dating
back to 1947 when President Truman delivered a message stating that the
value of the cold war?s atomic bomb?s military power was psychological.
More specifically that the bomb had the ability to terrorize an opposing
nation into panic. It was agreed that the nation who most efficiently
handled this panic would be the victor. Therefore the United States
government put money into sociological studies investigating human
behavior especially as it related to panic. In 1950 the Federal Civil
Defense Act was passed whose mission was to protect the United State
against the panic that would disable the US in case of a Soviet military
nuclear offensive. Later in 1951 "Panic, Control and Prevention" was
published by the Office of Civil Defense because it was agreed at that
time that the devestation would occur not from atomic fall out and
radiation but from the panic and terror of the masses. By simply hiding
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out for a few days the radiation would simply disapate. However, the
panic of the society would devestate it.

That misguided assumption prompted the government to spend research
dollars on sociological studies whose mission was to learn ways to
understand human behavior but even more importantly how to change and
control that behavior. The Office of Civil Defense published millions of
copies of an propaganda article titled: ?Survival Under Atomic Attack?.

Print, Radio, television relayed these messages but what i found to most
interesting were the Civil Defense films that were designed to reach

certain demographics of the population: "Duck and cover" animations for
children, how to save data in the event of a nuclear strike for

businesses, how to use a community shelter designed to convince community
leaders to organize and build shelters and how city residents could become
civilian soldiers in an event of a nuclear strike. The important message

of the day was that each and every person needed to do their part to keep

the country going_economically, socially, politically.

Fast forward forty-five or fifty years later.... Where have we heard this
rhetoric before? From a President who responds a few days after the 9/11
tragedy by reminding the country that we must return a sense of normalcy
to our country?we must get back to work?.or to ?get down to Disney World
in Florida? and to ?enjoy life?. From Homeland Security Director who
encourages the population to protect itself from dirty bombs with duck

tape and plastic sheeting?

Take these tidbits as well as the high definition web-directives from the

white house and homeland security like those from http://www.ready.gov and
you've got the underpinnings of what prompted me to create "Panic Hits
Home", a four channel video/audio installation that juxtaposed the panic

of 1950's/60's cold war panic with the that of 9/11.

Renate
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10, TIMOTHYRENATEY9 |9 Apr 2007 renate ferro We're very pleased to be able to follow up on Horit's interventions
[-empyre-] (we hope we'll be able to hear more from her this month) with a week

timothy murray

Introducing Brooke
Singer

focused on the projects and thoughts of Brooke Singer.

Brooke Singer is tremendously invigorating and warm digital media
artist who lives in New York City. She works across media to provide
entry into important social issues that are often characterized as
specialized or opaque to a general public. She likes to use emerging
technologies not only because they are fun but also because they are
contingent and malleable.

Brooke has exhibited and lectured in the U.S. and internationally, including at

the Andy Warhol Museum; The Whitney Museum of American Art; The Neuberger
Museum of Art; The Banff Centre for the Arts; Biennale de Montréal; Museum

of Contemporary Art, Chicago; Diverseworks, Houston; Exit Art, New York and
Barcelona's Sonar 2006. She has received numerous other commissions

including from the Franklin Furnace, Turbulence.org/New Radio and

Performing Arts and the Experimental Television Center.

She is Assistant Professor of New Media at Purchase College, State

University of New York, and co-founder of the art, technology and activist
group Preemptive Media. With her collective Preemptive Media, Brooke was
awarded the first Social Sculpture Commission by Eyebeam Art and Technology
Center and the Lower Manhattan Cultural Council in 2005. Today she

continues her work with Preemptive Media while producing a

documentary about communities affected by toxic contamination and in

search of responsive, environmental leadership.

Brooke's work with Preemptive Media has a very strong following in
New York State. We welcome her to the wider world of -empyre-.

Renate and Tim
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11.

BROOKEY9

09 Apr 2007

brooke singer

[-empyre-]
on the topic

Thoughts

Thanks for the intro, Tim and Renate, and for organizing this month's

> discussion. I am new to the list, although searching the archives I saw

> many

> familiar "faces."

>

> The work I have been doing the past 7+ years on my own and with my group
> Preemptive Media generally fits into this theme of terrors + technologies.
> This "speaking back" to security interests by appropriating many of the

> same

> technologies for political and artistic action (as Tim and Renate write in

> their intro) has been one of the main missions of Preemptive Media (which
> includes Beatriz da Costa, Jamie Schulte and myself). For those of you not
> familiar with our work, you can go here: http://www.preemptivemedia.net/.
> Particularly related to this discussion are the projects Swipe and

> Zapped!.

>

> | started along these lines prior to 9/11, mainly focusing on data

> surveillance and information collection practices in the US. My interest

> has

> always been in social sorting, rather than individual privacy matters,

> whether conducted by business or government (and often times both in

> tandem)

> for the purpose of selling more product, protecting capital, subjugating

> minority groups, controlling behavior, repressing free speech etc. What is
> concerning to me is the discreet/invisible nature of these practices, the

> lack of subject awareness and consent, the deeply intertwined business and
> government interests and the "wild west" mentality in the absence of an

> omnibus data privacy law (again specific to the US).

>

> As we all know, after 9/11 the floodgates opened and the dystopian and

> invasive technologies that had been written off by many as distant or
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> sci-fi

> were given legs in the US and allowed to explode out of the labs and into
> the markets to forever change lives across the world, some more than

> others.

> [ came across this image again recently (http://bsing.net/times_2002.jpg)
> which I had saved from the front page of the New York Times in early 2002.
> For me it hailed a turning point, the moment fictive nightmares became

> everyday realities. The rapid acceleration of development in the data

> surveillance field after 9/11, with huge surges of money and the

> permanent-war mentality, was--and still is--mind boggling. There are far
> too

> many to keep abreast of and fully understand their implications: Total

> Information Awareness ==> Matrix ==> Advise programs, RFID in every US
> passport, NSA warrant-less wiretaps, GPS in every taxi cab in San

> Francisco

> (soon coming to NYC...) and so forth.

>

> For Preemptive Media, we tried to keep up with the US datavallience

> industry

> for nearly four years. Our actions were mainly about sharing and

> distilling

> the information we amassed, creating platforms for dialogue and symbolic
> resistance. [ say symbolic because we never particularly expected results,
> although it is always a pleasant surprise when a material change does

> occur.

> As artists and technologists, we emphasized hands-on learning and visual
> and/or performative methods for communication. A large part of the work
> was

> to sort through the hype -- was there reason for panic?

>

> The work lives on through the web although we are not actively developing
> either Swipe or Zapped! at this point. We still receive frequent requests

> for information and code, so it's apparent the need for work like this is

> still there, maybe more so than when we first started.

>
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> In the last several years I have seen the rise of work termed "Locative

> Media" and my own work is sometimes grouped in that category. I usually
> ignore labels but this one is particularly bothersome to me because there
> 18

> a trend here to collapse this ever-growing field of terror technologies

> into

> infotainment objects. This gets to the issue of what Tim calls the

> "ambivalent attraction to technologies of terror" and, as Horit questions,
> "what is the relationship between the production of art by means of

> digital

> technologies and the production of terror by the same?" Locative Media (as
> with the term Web 2.0) is deceptive in its appearance of being simply

> shiny,

> fun and new. Yet, do we question computer art for its use of the digital

> computer, originally designed to quickly crunch numbers to project

> missiles

> more accurately -- wherein lies the difference? Is it only distance from

> inception?

>

> My newest work and research considers the thousands of abandoned toxic
> sites

> that scatter the US landscape -- how did they end up that way, who is

> responsible, why do they perpetuate, what is the harm and what is being
> done? There are many links here to my surveillance research like finding
> close ties between government and business interest, cover-ups and

> disregard

> for "right to know" programs, layers of scientific jargon to protect

> against

> public scrutiny and burden of damage falling upon weak political blocks.
> These places, many caused by the chemical industry, must be considered
> casualties of techno-terror too?

>

> I hope I have not digressed too much but I am left wondering about this

> term

> panic -- which I have pretty much ignored till now. Can it be a productive
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> force, undermining technologies of terror, or is it always a distraction
> in

> support of more terror? Can it be re-channeled by artists not to follow
> the

> whims of mass media but rather in support of a more democratic need or
> process?

>

>

> __

> Brooke Singer

> www.bsing.net

> brooke@bsing.net

>

12,

GABRIELA10

10 Apr 2007

Gabriela Vargas-
Cetina

Re: [-empyre-] On the
social construction of
targeting

Dear all,

Regarding the militarization of society and particularly that of perspective
as a particular gaze, I think Caren Caplan and Raegan Kelly's project "Dead
Reckoning: On the Aerial Perception of Targeting" is a frightening reminder
of the epistemological implications of war technologies and viewpoints for
military targeting. Horit's projects, and to a more understated degree
Brooke's, share much with Caplan's concepts of the extension of war and its
resulting gaze to everyday life and to human relations in general. Horit's
and Caplan and Kelly's work help us see the embedding of targeting in the
internal and international politics of past and contemporary militarized
nation-states. As Paul Virilio has repeatedly pointed out through his
concept of dromology (the increase of velocity afforded by technology
because of the search for an increased efficiency of war weapons).

Military capitalism seems to be back in full force. May art continue to
subvert the naturalized gaze of war so we can continue to see its absurdity.
Thanks of those of you who do this kind of work.
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For those of you who have not seen it, I have pasted here Caplan's
introduction to the project, which is housed at the Vectors website, at
http://www.vectorsjournal.org/index.php?page=7&projectld=11:

PERSPECTIVE: Introduction

To answer the question of how subjects of war come into being, I am asking
the user to move through histories of sight and navigation to consider
geometries of perspective. The adoption of Ptolemaic perspective during the
European Renaissance resulted in studies of angles and points of view that
Denis Cosgrove has termed "Apollonian." Such a unified representation of the
world required new techniques to render the perception of distances between
objects in ways that appeared be realistic regardless of whether or not they
were actually demonstrably possible. That is, single-point perspective both
established and destabilized norms of viewing. For example, if one looks

out on a vista, at what point does the horizon appear to disappear? What
forms of distortion operate as one's eyes move closer to the vanishing

point? Enlightenment era artists and scientists pondered such questions in
both abstract and pragmatic modes as exigencies of terrestrial and naval
navigation required increasingly specific answers. The maps and paintings of
Western culture produced the normalizing visual codes and symbolic practices
that make views intelligible to moderns.

13,

RENATE10

10 Apr 2007

Renate

Re: [-empyre-]| from
Renate

Christiane,

Thank you so much for responding and speaking about your project and your collaboration
with Jackie Orr.

Orr's book The Panic Diaries was the source that inspired me to take a look at the Civil
Defense Films that were filmed by major Hollywood Films.

Her thorough analysis of panic from the personal to the sociological laid the groundwork
for not only my project but also initially inspired the organizers of FLEFF, the Finger
Lakes Environmental Film Festival who I know also read the book! (One of the featured
areas of the festival was panic.) If any of you out there have not read The Panic Diaries it is
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a great read. Renate
14) BROOKE11 11 Apr 2007 brooke singer I had heard these complaints about ISEA but I was not there so can't discuss

Re: [-empyre-] Panic

specifics and it sounds like that has been covered here anyhow.

The presentation you describe at "thinking the surface" by the young
architect (I had almost forgotten!!) was so striking since it was so nearly
Preemptive Media's Swipe -- projecting visualizations of individuals' data
bodies in real-time as they passed through a particular public space -- but

the goal was not to shock==>engage, only seduce==>entertain. And with the
emphasis on the architectural surface and pattern, there was a strategic
distancing from any implications of the work, no need to care, as if
aestheticizing data safely removes us from politics by cutting its cords to
origins, destinations, use value... This is a prime example of what we are
calling "terror technologies" integrated into the fields of design,

architecture and fashion with **complete ambivalence** and probably deserves
more of our attention since proposals like these are not meant solely for
academic conferences but rather organized with corporate and government
funding in mind. They hit the mass markets and mainstream.

But the panic should not be assumed nor expected here -- something I was
starting to get at towards the end of my post (but cut myself short). The
terror within data surveillance is for the most part invisible, hidden in
policy papers and computer programs, not immediately understood nor
accessible to the general public. Whenever there is inquiry, there is
everything from executive privilege to bureaucratic ineptitude and
scientific-legalese to protect the secrets -- what is really going on? Do

you have the money, time, education and power to find out? US congress at
this point cant even get to the bottom of the NSA warrant-less wiretapping
situation. The threat is hardly ever immediate, no gun in the face, you do
not feel your body in the cross-hatches or see a direct hit, so why would we
panic? I always hear "I am a responsible, law-abiding individual, so why
should I care?". But then aren't you saying "I am a responsible law-abiding
individual so why should I care about racism, free speech, human rights and
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democracy?"!!!

The terror is insidious so we create the panic or, maybe better yet, produce
the shock to jump start the conversation. Here are two I like to use:

This letter (www.we-swipe.us/Ip_response.pdf) in which a data warechouse
company in Boston responds to a person request for their OWN data (using a
form available on the Swipe website). The letter begins: "To answer your
question of what rights you have over the information that we have about
you, there are none". That's pretty darn clear.

Another -- and more forceful -- example is the story about Choicepoint (#1
commercial data provider for the US government), the state of Florida and
the US Presidential election in 2000. This is investigative work by Greg
Palast which you can find described by him here on Salon.com:
http://archive.salon.com/politics/feature/2000/12/04/voter_file/print.html

The architect's installation at the airport of course also says "you have no
rights over the information we have about you" but who will respond or even
hear the significance of the message through its presentation as
entertainment, through its sheen of novelty and in the rush to catch a

plane? And who could ever take the leap from you have no rights over your
data to the theft of a presidential election? Or, the much simpler link

even, from that architect's wall to what is happening just behind it in the
airport security lines and the data mining programs whirling away behind the
check-in counters...

15,

CHRISTINA11

11 Apr 2007

Christina
McPhee

Re: [-empyre-] Panic

Tim and Brooke, if you could please give us a link to the architectural project you're
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describinng I 'd be most grateful.

Christina

16.

TIMOTHY11

11 Apr 2007

timothy murray

Re: [-empyre-] Panic

Sorry, Christina. We're reminiscing about something that was shown off the presenter's
laptop and doesn't appear accessible on a website.

Tim

17,

ALAN12

12 Apr 2007

Alan Sondheim

[-empyre-] Re:

empyre Digest, Vol 29,

Issue 8

A couple of things, and please forgive me for not following this closely; I've been dealing
with a lot of personal trauma. Anyway, how do you fit Bruce Sterling's recent book into
this (or don't you)?

Second - I'm not sure I'd object to infotainment or entertainment, etc. in relation to
surveillance technologies; the Net itself was developed as we know out of military
contracts; television connects to WWII radar technologies, and so forth. So at least for me
there's something proble- matic in not using something because of genesis or other uses - or
feeling the need to use something only in relation or at least mentioning the relation to
genesis or other uses. To use the technology as entertainment doesn't negate the other uses,
or do injustice to their injustices. In other words, does all art have to reflect its political-
sociological- militarist- etc. origins? It worries me when there's an implied 'should' in all of
this. But again [ may be missing the point and will draw back into lurk mode.

- Alan

Work on YouTube, blog at http://nikuko.blogspot.com . Tel 718-813-3285.

Webpage directory http:/www.asondheim.org . Email: sondheim@panix.com.
http://clc.as.wvu.edu:8080/clc/Members/sondheim for theory; also check WVU Zwiki,
Google for recent. Write for info on books, cds, performance,

dvds, etc.

18.

CHRISTIANE12

12 Apr 2007

Christiane
Robbins

Re: [-empyre-] Re:
empyre Digest, Vol 29,

Dear Alan,

I'm uncertain as to whether or not I entirely followed your meaning in this statement:
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Issue 8

" To use the technology as entertainment doesn't negate the other uses, or do injustice to
their injustices. In other words, does all art have to reflect its political-sociological-
militarist-etc. origins?"

Would you mind expanding upon this a bit more - thanks -

Best,

Chris

19,

ALAN13

13 Apr 2007

Alan Sondheim

[-empyre-] Re:
empyre Digest, Vol 29,
Issue 9

This is probably poorly phrased - what I meant was, if one uses the tech

for infotainment, this doesn't mean that a. the militarism goes away or b.
that others might well take a different, politicized stance, towards the
technology. And if someone uses the tech for entertainment, this isn't an
injustice, i.e. necessarily unethical position in relation to the injus-

tice of the originary moment or use. The second sentence questions whether
art must necessarily 'be political' in a conscious sense (obviously all

art embodies politics, etc.) - whether politics must be addressed. And I
think not; I fear any 'should' or 'must' or 'have to' in relation to art,

which is one of the (inauthentically to be sure) 'free' fields that remain

- in the sense that hopefully one does what one wants, with whatever tech
one wants. [ remember arguments about Second Life - how can you partici-
pate in such a corporate/controlled environment? - but for me, it's

useful, I'm not naive about the software-economic parameters involved, but
within the 'space' I can do work I literally couldn't do otherwise,

neither in real life nor through video/audio files/documentation.

Again, hope this makes some sort of sense.

- Alan

20.

BROOKE13

13 Apr 2007

brooke singer

Re: [-empyre-] Re:

My criticism of "locative media" stems from the fact that what I see is a
lot of art work playing up or into the newness of the technologies when in
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empyre Digest, Vol 29,
Issue 9

fact many are not that new at all, just newly available for consumers. [ am
responding to the use of GPS/GIS/mobility to celebrate participation,
many-to-many communication, place-ness and the fusing of art into the
everyday -- which, yes!, are things to celebrate. But these are means not
ends -- where is the purpose rather than to demonstration that it can be
done? OK, well maybe the purpose is to have some fun, but for me that is
just not enough when participation and speaking out/across divides LOUDLY is
so, very, very desperately needed--so to see that potential used, or thrown
away rather, is incredibly disappointing and frustrating! Art in my book
should (yes, should) transform/re-imagine/alter my assumptions and when I
don't see that over and over again or -- even worse -- when the end result
of work by artists/designers/architects reinforces the agendas of technology
companies or government surveillance platforms, then I am worried.

21,

BRETT13

13 Apr 2007

Brett Stalbaum

Re: [-empyre-] Re:
empyre Digest, Vol 29,
Issue 9

I agree with what Alan is saying - I'd condense it as technologies representing
instantiations of ultimately neutral material realities, and while it can be a challenging sort
of mental gymnastics for artists to strip these of their cultural connotations (which might be
bound to their military origins or past applications, and which certainly deserves initial
interrogation), it can also be useful for artists to move productively beyond the social and
political critique of the technology and go onward to examine the formal properties and
new possibilities for any new media. These too can be political, but more in the sense of
creating new applications or configurations of practice than to reveal (or worse restate for
too long, over and over) the political problematics implied by any technology's social past.

Brooke's point about locative media is a great one. Much of the potential of locative media
has been lost in an exclusionary obsession with the social impact of the technology, the
urban, surveillance, geo-annotation and mapping. The imaginary of the artist as want-to-be
sociologist who is going to visualize our problems, behavior and expose the social potential
of locative media has dominated the field, so I too worry about this, as these are the exact
same approaches to the technology companies and government surveillance have taken.
Probably it is time to see what else we can make locative media do that rewrites our
assumptions. Formally or politically, this is a way out of the sociology rut.
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22/CHRISTINA14 14 Apr 2007 Christina forward from Deborah MacPherson debmacp@gmail.com
McPhee [-empyre-] Re:

empyre Digest, Vol 29,
Issue 9: forward from
Deborah MacPherson

Hi Alan -

RE: "...the Net itself was developed as we know out of military contracts; television
connects to WWII radar
technologies, and so forth.'

THEN"...does all art have to reflect its political-sociological- militarist-etc. origins"
I guess not.

Probably the only person fairly happy with the Internet may be Tim Berners-Lee - but is it
creative enough yet?

Even though anyone can now participate, in the words of Edward J. Barkmeyer at NIST
today on Ontolog Forum (http://ontolog.cim3.net/cgi- bin/wiki.pl, more scientific/semantic
approaches) ".....no one is responsible for much of it, we have no civil engineering
discipline, we have no land use planning, we have random patchworks of streets, we are
carrying the water on foot in buckets from the most convenient well, we have no police
force and no fire brigade, we have sewage problems, crime problems and frequent plagues.
Some communities thrive and some die out, and we don't really understand why. And yet
people keep coming here, because there is education, and jobs, and entertainment, and
money to be made. Ultimately, technology enabled us to get control of it, and fires and
plagues forced us to."

THANK YOU for not lurking. This bull has got to be taken by its horns for a number of
purposes. It is not simply for kids to communicate with all their friends at once or military
applications. Internet communications and modern forms of public record keeping has got
to be made sense of - and why not now, sooner, rather than later so we don't miss all the
first time exchanges going on.

The Internet will evolve itself but we should also steer it for many of the reasons stated
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here in Empyre digest and others.

Debbie MacPherson

23.

ALAN16

16 Apr 2007

Alan Sondheim

[-empyre-] Re:
empyre Digest, Vol 29,
Issue 12

It's interesting to me that the description holds also for Second Life which of course is
somewhere 'between' the corporate and individual - see
http://www.libsecondlife.org/wiki/Main_Page for example. There are interesting issues I
gather in terms of virtual height - 'above' the canopy of the playsapce for example. If SL
fails, something will take its place, sooner or later fully open-source I think - the result
eventually will be a relatively stable online "place’ for cultural etc. exploration (not to
mention the fact that companies and universities, governments and criminal organizations,
are already moving in to SL).

- Alan

24,

TIMOTHYRENATEI1
6

16 Apr 2007

tim & renate

[-empyre-] Welcome
Paul!

Tim and I are thrilled to welcome Paul Vanouse whose artistic work we greatly admire and
whose friendship we cherish. Paul Vanouse has been working in emerging media forms
since 1990. Inter-disciplinarity and impassioned amateurism guide his art practice. His
electronic cinema, biological experiments, and interactive installations have been exhibited
in 19 countries and widely across the US. Venues have included: Walker Art Center,
Carnegie Museum, Andy Warhol Museum, New Museum, Museo Nacional de Bellas Artes
in Buenos Aires, Louvre in Paris, Haus Der Culturen Der Welt, Berlin, Zentrum fur Kunst
und Medientechnologie in Karlsrhue, Centre de Cultura Contemporania in Barcelona, and
TePapa Museum in Wellington, New Zealand. His work has been discussed in journals
including: Art Journal, Art Papers, Flash Art International, Leonardo, New Art Examiner,
AfterImage, and New York Times.

Vanouse is an Associate Professor of Art at the University at Buffalo, NY. He has been a
Foreign Expert at Sichuan Fine Arts Institute, China (2006) Honorary Research Fellow at
SymbioticA, University of Western Australia (2005), Visiting Scholar at the Center for
Research and Computing in the Arts, UC San Diego (1997), and Research Fellow at the
Studio for Creative Inquiry, Carnegie Mellon University (1997-2003). He holds a BFA
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from the University at Buffalo (1990) and an MFA from Carnegie Mellon University
(1996).

For the past several years, Vanouse has been specifically concerned with forcing the arcane
codes of scientific communication into a broader cultural language. In The Relative
Velocity Inscription Device (2002), he literally races DNA from his Jamaican-American
family members, in a DNA sequencing gel, in a installation/scientific experiment that
explores the relationship between early 20th Century Eugenics and late 20th Century
Human Genomics. The double entendre of race highlights the obsession with "genetic
fitness" within these historical endeavors. Similarly his latest endeavor the Latent Figure
Protocol (2007), utilizes DNA sequencing technologies to create emergent representational
images in which there is a tension between that which is portrayed and the DNA materials
(from the specific individual or specific species) used to generate it.

Please join in our discussions of Techno Panic with Paul Vanouse!
Renate

25,

JIM17

Tue, 17 Apr
2007

Jim Andrews

RE: [-empyre-] Re:
empyre Digest, Vol 29,
Issue 9

Here is generally my stance on working in emerging media forms.
Emerging Media forms are those new technologies that have yet to
become standard communication tools--they tend to be surrounded by
hype, fear, disinformation, hyperbole, etc. Their very unusualness
makes them massively signifying--non-neutral--non-transparent forms
of communication, so that the "medium" tends to strongly impact "the
message". For instance if you cast one statue out of bronze, another
as a detailed, 3-d stereo halograph, and another identical shape out

of putrid, live, glowing transgenic slime-mold the average viewer
will describe primarily the content of the first and the material/
medium of the second and third.

Thus, I don't believe that the familiar argument that a given
bleeding edge technology "allows me to best portray my inner
dreamscape" is very defendable since such technologies are not
particularly amenable to transparency. Artists need to understand
that their particular medium is not invisible and therefore its use
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will transform/inform the viewer in some way. It may frighten,
seduce, normalize, create associations, etc.
I wonder if "transparency" concerning media is merely imaginative
acclimatization to the medium to the point where it seems 'natural'.
Walter Ong suggested that what we 'naturally' think is 'intelligence' (and
test for) is, instead, better described as types of literacy.
New media changes our notions of literacy. And thereby our notions of
"intelligence’'...?
ja
http://vispo.com
The more we say, the less it means?
The more we say, the more we affirm what we would negate and negate what we
would affirm?

26, ALAN17 17 Apr 2007 Alan Sondheim Just want to point out that I've been working for quite a while in SL and have spent $4.00

[-empyre-] Re: Second
Life

US total. I don't expect the environment to be free since obviously people are running it,
but it doesn't cost that much. As far as state-of-the-art computers go - at least in my
experience this isn't true; what surprises me is the smart use of caching and building
primitives only when needed - this keeps the transfer etc. down. There are numerous
venues for showing video as well as live performance; in the ones I work in, there's no
advertising although I think a screen carries a corporate ad when it's not presenting media.
That's about it.

I don't think SL is a Utopia, but it's the most successful virtual world experiment since
Lambda MOO, and it's a lot less arcane.
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I'm not sure that shows are expensive to set up; there are people doing this I believe for
close to nothing, once the land is bought. I may be wrong.

As far as students not knowing about it - here at Brown, Mark Tribe's students are building
in SL; Tom Zummer's students at Tyler were doing projects there, Patrick Lichty has been
teaching a course in it (I believe), and I use it for demo. You're probably write about anthro
students.

So for me it's the same old story; yes, there's money involved (and sometimes large sums),
but there's also a lot that's free and one can work on performance etc. with almost no cash
at all. I'm nowhere near the advertising areas; I'm not sure where they are. The SL Lib stuff
is fascinating. Etc.

In other words, this is I think the beginning of something relatively new - a virtual
gamespace that people are using creatively and socially; there are people I know who spend
their social lives there. And as tech changes, these kinds of spaces will become more
elaborate, more capable of live- stream video (audio is already possible), etc. For me, I'm
pleased I can do live performance with complex behaviors that stem from motion capture
and might return through choreography. When I worked in Poser/Blender, what I created
could be seen only as static entity - i.e. the control that cinema has (one moves through the
predetermined diegesis etc.); now, there is the freedom of interaction (which does occur),
and the line between performer and spectator is blurred.

- Alan

27,

KANARINKA17

17 Apr 2007

kanarinka

Re: [-empyre-] Re:
empyre Digest, Vol 29,
Issue 9

I have also been lurking and appreciating the discussion this month as my solo+collective
work has turned towards examining the new geographies of insecurity in the US. Re: ISEA
& locative media, I posted this message to the IDC list after attending ISEA for the first
time last summer and being somewhat confounded by the ISEA interpretation of
"Interactive City". It sparked some interesting dialogues and conversations thereafter.

http://mailman.thing.net/pipermail/idc/2006-August/000641.html
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Best,
kanarinka

28.

GABRIELA17

17 Apr 2007

Gabriela Vargas-
Cetina

Re: [-empyre-] Re:
empyre Digest, Vol 29,
Issue 12

Hello everyone.

Already the anthropology of Second Life is showing the great inequalities of
this new world in construction. The fact is that linden dollars cost actual
dollars, and you have to have a state-of-the art computer to access second
life. Anthro professors across the U.S. report that most anthro undergrads
have not heard of second life, and those who have heard of it either have

not accessed it or have only seldom accessed it.

Regarding digital art on second life, much advertisement is placed there by
the big corporations, as any of you may have noticed, but the shows of other
kinds are very expensive to set up, maybe except for music, since any
musician can attach his or her own music to the piece of land s/he owns (or
can't if, like me, doesn't own a piece of land).

Internet as a whole is freer and more accessible than second life; from my
point of view second life is a segregated, gated community, where money
talks louder than it does in the rest of the web.

29.

PAUL18

18 Apr 2007

Paul Vanouse

Re: [-empyre-] Re:
empyre Digest, Vol 29,
Issue 9

hi jim,

yes, 1 totally agree with you that familiarity, literacy, normalization, etc. are primary forces
leading to the 'seeming' transparency of a media form and obviously the qualities

(bandwith, etc.) too.

ps--sorry to take a day to reply ... had a bit of the flu and was horizontal;-)
pv
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30.

SEAN18

Wed, 18 Apr
2007

Sean Cubitt

Re: [-empyre-]
'seeming'
transparency

Don Ihde talks about media that vanish into the background, such as signs written in yr
native language.

Of course you can still do signs that functon as things to look at - autotelic, self-referential
perhaps, drawing attention to their mediation.

It's harder to get a new medium and force it to fade into the background: but many public
artworks do that by sheer familiarity;

or they simulate that disappearance, and can do so with great political precision:
http://www.fruitsofourlabor.org/

when bazin addressed film n as the medium through which reality would redeem itself, he
specified two techniques in particular (deep focus, long take): then observed that these
techniques when fetishised or pursued for their own sake become something other than the
redeemed reality that cinema was meant to reveal. Their prevalence in effects / fantasy
movies proves his point. Today they are the privileged tools of illusionism. Oddly,
meanwhile, special effects have a terndency to disappear into the background - painting out
details in period dramas, adding non-existent bits of landscape in thrillers, all high
verisimiliutude

transparency (as in realism) is still a viable goal: if what you want to do is communicate a
state of affairs for example. Nortmally I wd critique .ppt as software, but not necessarily in
the case of Al Gore's road show because the message is more important than the medium -
and that goes for many contemporary artworks, esp media arts

self-reflexive awareness of the medium can be self-indulgent too ;)

S

31.

PAUL18

18 Apr 2007

Vanouse, Paul

Re: [-empyre-]
'seeming'
transparency

Interesting, when i saw the Khan's work at ISEA I didn't interpret the hidden text to be

about disappearance. To clarify, I knew that the worker's issues that were being transmitted
to the display with the understanding that these were hidden stories and lives, yet I read the
signification of the media form very differently. The fact that we could see the text via cell-
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phone camera and not the naked eye felt more like an information source that was
transmitting on a hidden frequency (or in this case wavelength). In this sense it felt much
more like a space for secret broadcast rather than disappearance. Maybe its because these
stories are never portrayed in visible leds so the really high-tech limited visibility leds
seemed like an intentional subversion of the human vision spectrum. Rather than seeing it
as disappearing voices I saw it as marginal voices seeping in...

But it is a good example of how to take a characteristic of a form (limited visibility) and tie
it to a content that forces an evaluation of "why this medium of transmission?"

I think that your references to early film theory are interesting-- i've always appreciated the
early russian filmmakers' analyses of camera angle, montage, etc., relative to realism vs.
defamiliarization and building a narrative vs. forcing contradictions, etc.

Anyway, my point about utilizing "emerging media forms" is that they are unfamiliar as
communication forms (by definition, else, they would be conisidered "media forms") and
thus not very transparent, and that our usage of them transforms a viewer in different ways.
It can shock, awe, inform, mis-inform, normalize/naturalize, seduce, re-contextualize, etc.
and rather than saying ever "oh my art isn't interested in that", we have to understand that
the work is doing something regardless of our desires or intents.

32,

PAUL20

20 Apr 2007

Paul Vanouse

Re: [-empyre-] pre-
panic notes

Perhaps a curious note on the subject of TechnoPanic: Terrors and Technologies, this is
less of a "statement" than a curious little factoid, potentially of interest.

Working with biotechnology for the last 9 or 10 years (since before the heavy-duty panic
and the villainization of the amateur), I often like to point people to a great example of
when big government had a very different angle on non-expert experimentation with new
technologies. Basically, this discussion comes up when describing how the FBIs recent and
continuing harassment of artists (and the scientists who help them in) working with
biotechnology could seriously impede the long-standing scientific agenda of the US.
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The example is from a 1960 publication of Scientific American called "The Amateur
Scientist" in which Vannevar Bush (Cold war scientist and Director of the Office of
Scientific Research, envisioner of hypertext, no relation to GW of course) himself writes
the introduction. In this introduction, V. Bush waxes at length about the importance of the
amateur and the artist to the task of science. "It was an amateur who discovered the planet
Pluto, and an amateur who was primarily responsible for the development of the vitamin
b1" (ok, so pluto isn't considered a planet anymore, but thats not my point). Indeed this was
a time of chemistry sets and ham radios and such.

Anyway, searching for an online version of the article today, I found something less
expected. Newt Gingerich also waxing poetic about the need for the amateur in science in
2000. (Gingerich is generally held responsible for destroying the US National Endowment
for the Arts circa 1990). So, my usage of this quote from him is for the sake of weird irony
than a wave of support. Perhaps it is also an interesting historical document as it probably
couldn't have been uttered by a Republican after Cheney's duct-tape speech.

Excerpted from

http://www.newt.org/backpage.asp?art=423

"4. We need a new commitment to integrate the hobbies and funnel the interests of amateur
scientists into real discovery. Significant recent findings by amateur scientists include
animal tracks in New Mexico older than dinosaurs, and discovering supernovae in distant
galaxies (2). It is important to remember that Darwin the amateur beetle collector nurtured
Darwin the evolutionary theorist. There is plenty to be discovered and explored by
amateurs, and the Internet combined with new instrumentation can harness and focus the
work that amateurs already do.

Shawn Carlson recognized the untapped resource of amateur scientists and in 1994 founded
the Society for Amateur Scientists (3). He and others guide amateur scientists in their
research and enlist their help in gathering data for professional scientists. The society's
Web site sends out calls for assistance on projects at universities and laboratories around
the country. The potential is massive but the funds are lacking.

The Ames Research Center hosts a program that is another excellent example of amateurs,
in this case, students, helping professionals with research. National Aeronautic and Space
Administration funds a collaborative project between Ames and the nonprofit Marine
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Sciences Institute, a science education organization that runs educational cruises for
teachers and students in the San Francisco Bay area (4). The program's director, Lynn
Rothschild, has utilized the samples and physical data (temperature, UV radiation, water
clarity, etc.) collected by students on the cruise to help her identify UV-absorbing pigments
in plankton and to measure DNA damage experienced by plankton in the Bay at different
times of the year. This information could help scientists understand more about
environmental effects on coastal communities. Students are being immersed in research by
giving them part-ownership in scientific data. This program not only nurtures the next
generation of scientists but has allowed Ames to provide useful data that would otherwise
have an economically prohibitive price tag. We need federal funding to support more
programs like this one."

33.

MEZ21

21 Apr 2007

mez breeze

Re: [-empyre-] Re:
Second Life

hey a +all......

On 4/18/07, Alan Sondheim <sondheim@panix.com> wrote:
Just want to point out that I've been working for quite a while in SL

how long has it been now alan?

In other words, this is I think the beginning of something relatively new
- a virtual gamespace that people are using creatively and socially; there
are people I know who spend their social lives there.

all de[e]p.ends on wot u d.fine as new - this has been happening since
the ad[d]vent of 3D-mirroring MMO's...i remember this type of frizzon
back in 99 when using the Everquest n.terface 4 similar creative
structuring....i s.sentially transferred that type of aggregrate
creative/soc_net b.haviour 2 World of Warcraft about 2 yrs ago? I have
been a member of Second Life since 04 but have found it less
appropriate 4 me + less challenging that working within the parameters
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of a pre-set MMO..i find the friction within the sociological
gamesphere more stimulating in WoW + the collision of entities
n.teresting..........

chunks,

J[mez][

...knottings.in.the.sm.all.of.my.cortical.b[h]ack:
:http://netwurker.livejournal.com
:http://aliasfrequencies.org/m/
:http://disapposable.blogspot.com/

34,

PATRICK21

21 Apr 2007

patrick lichty

RE: [-empyre-] Re:
Second Life

Ok, good point, Mez.

New? Maybe not as new as we'd like to think. Each of the emerging
technologies has some novel differences that (might) make them
interesting.

I've had an account on SL for about 3 years, got active in September,
and I think my most current avatar was made in October.

Given, I was playing with Vrbuilder, Palace, VR Toolkit, VReam,
Superscape (probably the first good online world, IMO), inlive
Traveller, and VR386 since about '92-94?

Sure, we can say these environments have been around since 1978 (first
MUDs), there are little idiosyncracies that are interesting.

For example Second Front loves the near-impossiblity of coherent stage

performance in SL. That's why as an avatar-performance group, we love

the chaos of bad server calls, system latency, lack of voice (although
that is coming), and so on. I think it's the social interaction and
brokenness that fascinate us, and how far people are willing to go to
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fill in the gaps between the breaks. In many ways, it's like a Marx
Brothers performance.

Everquest and WoW aren't open-ended. They're in a (more) defined
environment/context, and you're forced to operate under that paradigm.

SL, being open-ended, just is not a game in that sense.

In SL, you do operate under the setting of the client, and that has its
own constraints.

Also, I think that exploring SL for its own sake is boring. I feel that
it's not the end-all, be-all, but a significant place and time, and
worth investigating, despite the capitalism, inane puppet sex, slavery
and gambling. Maybe not despite...

We start with the performances in SL, then everge them into the physical
through derivative media (print, video, print, sculpture, blog, social
media)

The other thing that fascinates me there are those brave souls who bring
dysfunction to this 'utopia' and make it a place that might not be as
nice as the real world - pick your poison.

For instance, I and Ian Murray of Art Metropole live in a favela on the
side of a hill, scavenge from dumpsters, and fight for the porta-potty.
I eat his wOOt Loops, and he drinks all my liquid heat - it's beautiful.

There are evangelists and Luddites when it comes to SL, but my favorite
thing is to wedge open the cracks and see what the dialectic has to
offer, people.

Patrick Lichty
- Professor, Interactive Arts & Media
Columbia College, Chicago
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- Editor-In-Chief
Intelligent Agent Magazine
http://www.intelligentagent.com
225288 5813
voyd@voyd.com
"It is better to die on your feet
than to live on your knees."
35GHHOVAGIMYAN21 |21 Apr 2007 G.H.Hovagimyan gh comments:

Re: [-empyre-] Re:

Second Life A Swiss art collector who invested $250,000 in 2nd life approached me in 2004 when 2nd
L was enpty. He was trying to get people to inhabit the space to protect his investment. He
thought I could be like Warhol and open a studio. I said I'd be interested in doing
performance art bots that would interrupt people while talking. I of course wanted to get
paid to produce original art. The "developers" didn't feel like paying an artist was
necessary. This is what I feel about all "democratic" art spaces. They exploit a persons
natural desire for a creative outlet while at the same time they devalue a trained artists
unique talents and point of view. It's the same thing with you tube and all the other virtual
spaces. In Marxists analysis it's perfect. You the consumer produce the content and pay to
consumer yourself. Amazing!

36) FRANCK22 22 Apr2007 | franck ancel That's not in Paris it's on SL.

Re: [-empyre-] Re:

Second Life

That's not on SL it's in Paris.

I did not find translation in English. But this virtual project is against a real project of
architecture. When the virtual one becomes urban action. It is in French unfortunately. A
true call with the architects and the creators to imagine reality differently. Afflicted for my
bad English.

Best A+F
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http://www.accomplir.asso.fr/actualite/second-life/
. Hi Patrick!
37,HENRY22 22 Apr 2007 Henry Warwick
P y W RE: [-empyre-] Re:
Second Life you wrote:

>There are evangelists and Luddites when it comes to SL, but my favorite
>thing is to wedge open the cracks and see what the dialectic has to
>offer, people.

That's a bit binary for my taste. I think there's another group of people
between the evangelists and the Luddites - the Ones Who Simply Don't Care and

have precious little time to spend on such activities.

Which is pretty much my position. My wife wrote her master's thesis on social
formation in online communities

http://www .kether.com/words/thesis/index.html

so it's not like we're ignorant of these things. It's just that for me, if
given a choice between working on my artwork (music, imaging, video, etc.) or
futzing with Second Life, I'll make artwork.

Youtube is a video bucket. At my (soon to go away when I move to Canada) day
job at http://www.gofish.com , they are pursuing a more focused strategy of
customisable channels. Their goal is to become an "Online TV network".
Whatever. I think it's utterly daft, but I'm short-timing there anyway, so what

do I care.?They bought bolt.com, which is a somewhat moribund but extremely
profitable social networking site, so my guess is they are going to be putting

the two notions together - video bucket and social networking, which might have
some use to some people.
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What I like about places like youtube, gofish, fora.tv, and others is it's a

way for me to get access to video I wouldn't otherwise see, and I don't have to
"interact". I can put it on and listen to it or watch it as I want. My face /

brain / attention time is all I have, so I tend to be kind of picky about who
gets any of it.

That said, if you are having fun with SL, good for you!
best,
HW

SF
CA

38.

GABRIELA22

22 Apr 2007

Gabriela Vargas-
Cetina

Re: [-empyre-] Re:

Second Life

Well, if one counts video games, all the way from pinball and on, virtual
interactive environs have been around since the 1960s or so. Last night I
had a demonstration of the new Nintendo Wii and it looked and felt very much
like Second Life. However, since this is a discussion about panic, we
should probably explore the panic factor in Second Life, which I think is as
present there as it is in the regular everyday non-computerized life, since
the advertising companies are pretty much the same, with the same aim of
invading all aspects of all contemporary forms of life, and now all kinds of
liminal (and criminal) parallel economies now moving into Second Life (as
someone has already pointed out in this discussion). Plus, we can never
underestimate the fact that we are all under surveillance, whether in Second
Life or in everyday non-computerized life.

Gabriela Vargas-Cetina

39.

SEAN23

23 Apr 2007

Sean Cubitt

Re: [-empyre-] Re:

Second Life

smart point:

the prosumer ethic (the Economist's term) has a kind of contractual base - if I put the work

- 169 -




"Kwdwkoc avaptnong

Hpegpopnvia

Toyypo@éag

Emkg@oiido

TN, KEYWEVOU

into booking my flight online (ie doing the job previously undertaken by a travel agent) I
get a significant reduction in cost.Likewise if | put time into selecting my kitchen design, I
get just-in-time delivery of a tailor-made product significantly cheaper than a joiner-made
one-off.

In Benkler and von Hippel's model of user-generated innovation there's another kind of
contract. If I contribute to the development of Linux, I get an OS/apps that is better by the
large number of similar increments donated by others. There's a form of trust which has the
same function as a contract

In the (v)user concept for interaction that Joseph Nechvatal (I believe) originated, there's
another kind of contract - In Mirek Rogala's formulation, the art "works" to the extent that
the (v)user takes responsibility for its completion - ie if you invest time and energy learning
the interface, you get a deeper, richer experience.

Whjat's depressing about commercial web 2.0 apps is that they do not offer any kind of
connection - which at root is what the contract is, social contract, trust etc. They are simply
publication. No doubt there's status to gain, or pride in a job well done, but there is no
social re-making involved.

In the 1977 the Canadian political economist of the media Dallas Smythe wrote:

"The material reality under monopoly capitalism is that all non sleeping time of most of the
population is work time . . .Of the off- the-job work time the largest single block is time of
the audiences which is sold to advertisers. It is sold not by the workers but by the mass
media of communication the people in the audiences pay directly much more for the
privilege of being in those audiences than do the mass media. In Canada in 1975 audience
members bore directly about three times as large a cost as did the broadcasters and cable
TV operators combined"

the unpaid labour of attention which TV companies sold to advertisersd then has become
the unpaid labour of content generation which web 2.0 corporations sell to advertisers now.
What is significant about this kind of work is that there is no return from the corporation
that derives profit from it - ie there is no contract. Even within neo-liberalism, this verges
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on the daft - for example Esther Dyson
s
40) TIMOTHYRENATE2 |23 Apr 2007 renate ferro Thanks so much to Paul Vanouse for ca.ltalyzvlng such a lively Q1scu5510n, whlch‘has taken a
3 timoth [-empyre-] turn down the virtual path of Second Life. It's been so interesting for us to be witness to the
y murray . N ) .
TechnoPanic, Week 4: | many branches that are developing in the extended discussions and references to

Introducing Sean
Cubitt

TechnoPanic.

For this final week of the month's focus on TechnoPanic, we're happy to introduce Sean
Cubitt who has been an active participant in the past week's discussions.

Sean is Professor and Director of the Program in Media and Communications at the
University of Melbourne and Honorary Professor of Duncan of Jordanstone College of the
University of Dundee. Previously Professor of Screen and Media Studies at the University
of Waikato, New Zealand and Professor of Media Arts at Liverpool John Moores
University, Sean is the author of a series of monographs that have set the cartographical
standards for tracing various patterns, life lines, and faults that are shared by cinema, video,
and new media, as well as those particular to each practice. H is the author of Timeshift:
On Video Culture (Comedia/Routledge, 1991), Videography: Video Media as Art and
Culture (Macmillans/St Martins Press, 1993), Digital Aesthetics (Theory, Culture and
Society/Sage, 1998), Simulation and Social Theory (Theory, Culture and Society/ Sage,
2001), The Cinema Effect (MIT Press, 2004) and EcoMedia (Rodopi, 2005); and coeditor
of Aliens R Us: Postcolonial Science Fiction with Ziauddin Sardar (Pluto Press 2002), The
Third Text Reader with Rasheed Araeen and Ziauddin Sardar (Athlone/Continuum, 2002)
and How to Study the Event Film: The Lord of the Rings with Thierry Jutel, Barry King
and Harriet Margolis (Manchester UP 2007, in press). It's hard to imagine that there would
be many of us in the extended -empyre- community who have not been touched critically
and artistically by Sean many books and innumerable essays (we often wonder how he
maintains his critical energy!).

Sean also is a member of the editorial boards of Screen, Third Text, The International
Journal of Cultural Studies, Futures, Time and Society, Journal of Visual Communication,
Leonardo Digital Reviews, lowa Web Review, Cultural Politics, fibreculture journal,
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International Journal of Cultural Politics, Public, Vectors and Animation, and he has
curated video and new media exhibitions and authored videos, courseware and web poetry.
He is currently researching a book on the history of techniques for reproducing light from
pigment to pixel, and acts as Editor in Chief of the Leonardo Book Series for MIT Press
and Leonardo/ISAST.
It's fantastic to have your lively voice with us this week, Sean, and we're looking forward
to your thoughts on TechnoPanic: Terror and Technology.
Renate and Tim

41) TIMOTHYRENATE2 |24 Apr2007 | renate ferro thanks for the kind words Tim/renate
4 timothy murray [-empyre-]

>

TechnoPanic and
Slavery (forwarded
from Sean Cubitt)

talk about panic - this week arrives suddenly, after all. A condition of the contemporary
workplace: what happened to the idea that technology would provide the world with
leisure? We were all supposed to be wondering about in togas , munching grapes and
playing fantastical instruments or discussing finer points of metaphysics . . .

One of the rare places which (at least as a frequent flier inured to the weirdness of flight,
the trust/risk ratio of it) I find relaxing enough for a good read is on long haul flights. A
recent trip to Singapore had me reading Adorno's lectures on metaphysics from 1965,
shortly before he completed the Negative Dialectics. I realise TWA isn't very fashionable.
But he's surrpisingly uptodate - probably because he's a big source for Agamben. There's a
section of the lectures where he addresses Auschwitz - a name, as he says, for the
unnamable - in terms very close to 'bare life'. He talks about the unspeakable and offers a
kind of structuring definition, a kind of secular mediation (this is metaphysics after all): to
contemplate unbearable pain. And he offers a rewrite of the categorical imperative: Thou
shalt not cause pain

As the bombing go on and on, I find myself less and ;less able to contemplate religion. Isn't
it clear that a supernatural being who tells you not only it's okay to cause unbearable pain,
but instructs you to inflict it, is in fact satanic? We used to think men had created God in
their own image: now it appears they have created Satan.
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I haven't had a chance to finish Adorno's book yet. To me he is the greatest mind of the
20th century, and it is immensely difficult to get out form under his shadow. But it is
imperative to do so (in one way he implies as much himslef: the dialectic is not a
completable project).

[ am trying to find the positive imperative that might respond to Adorno's "Thou shalt not"
and it arrives, this morning, in the form of aesthesis - the aesthetic as the beautiful, and in
its root meaning (I think) of physical sensation, presumably pleasant. If it is imperative not
to cause pain, it is equally so to create pleasure. If it is imperative not to cause the
unspeakable, then, as an act of definition, the aesthetic should be speakable, that is, it
should be social, it should be shared, it should be discussed - and in that sense it is the
opposite of an imperative too, more a sort of guideline really to quote Jack Sparrow

I'm working at present on a project called Glory: the Practice of Light. I am beginning to
think it might be an ontology of media. It is definitely about techniques and technologies;
and to me at least it is about pleasure, its sociality

I am pursuing the idea that technology is where the Western tradition stores its ancestors.
In traditional societies, the ancestors are there when you start to use a technique they gave
you. In Marx, something similar occurs: technology is 'dead labour', the accumulated skills
and technics of the past agglomerated into solid machines. In the Grundrisse this appears as
a nightmare. But considered in the light of indigenous thought, technology is only ossified
tradition. The major difference is that in technology, the ancestors are anonymous. Their
anonymity is the basis of their enslavement.

In the western tradition from kant through hegel, technology is distinguished from living
things by the fact that its purpose lies outside of it. The purpose of a dog is to live
(internal): the purpose of a Iwagon is to carry things, to do what it was designed to do. On
this basis, when we restrict the autonomy of our machines, we enslave our ancestors. We
no more listen to their voices than the slavemasters listened to their slaves.

This is why we panic in the face of autonomous technologies, as the slavemasters panicked
at the Black Jacobins of Toussaint L'Ouverture; as the US still panics in its mad addiction
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to guns out of sheer fear of freed slaves
Technopanic is fear in the face of the revolt of the machines.

Panic is a property of authoritarianism. If we are to get past that terror, we will have to give
up dominion over our devices and set them free.

Sean Cubitt

scubitt@unimelb.edu.au

Director

Media and Communications Program
Faculty of Arts

Room 127 John Medley East

The University of Melbourne
Parkville VIC 3010

Australia

Tel: + 61 3 8344 3667

Fax:+ 61 3 8344 5494

M: 0448 304 004

Skype: seancubitt

Web: www.mediacomm.unimelb.edu.au

Editor-in-Chief Leonardo Book Series
http://leonardo.info

42,

MELINDA24

24 Apr 2007

Melinda
Rackham

Re: [-empyre-] Re:
Second Life

Lovely discussion all

..I will be facilitating a month on -empyre- quiet soon titled

"the Good the Bad and the Ugly... Being of Art in Second Life"

with guests who have been intervening documenting and recoding SL over many
years
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So please hold those SL critiques till then.

X Melinda

43,

LUIGI24

24 Apr 2007

Luigi Pagliarini

R: [-empyre-] Re:

Second Life

please let me know when you organize that: there are few great people
working on SL downhere in Italy.

Ciao!

Luigi

44.

PATRICK24

24 Apr 2007

patrick lichty

[-empyre-] Henry &
Second Life

I won't say too much (will keep it for later)

I'm surely post-evangelistic regarding SL.

I merely look at it as a culturally significant space at this point in
time that I have chosen to do work in.

I could just as well paint or do Flash anims,

And some people can't be bothered with painting, Flash or Machinima.

However I know that my attitude is not a common one.
I'll keep it all for later.

45,

LUIGI24

24 Apr 2007

Luigi Pagliarini

[-empyre-] R: Henry
& Second Life

Fine! I think this is the way to look at it.

I've got few friends (artists) very active in there...
BTW, this:

> http://www.intelligentagent.com

doesn't seem to work!

ciao!

46.

SIMON?25

25 Apr 2007

Simon Taylor

[-empyre-] Re:
TechnoPanic

Dear empyre,

the internet/www. provides a source of panic. Is in its totalising

pretensions towards global-convergence (of the sensa, sensorium - aesthetic)
Pan-ic and not only pan-opt-ic, built and split along the aesthetic lines of
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soap and porn.

the early part of this discussion's constatation of IT as having a military

app.s provenance or military-industrial-establishment provenance was quickly
abstracted into Art app.s and their impunibility - for the paternal or

matricial sins. That is, acknowledgement of this provenance led into the
recognition-acknowledgement loop of appropriation-recontextualisation
without pausing to consider the ramifications: panic instruments vs. terror
tools.

are artists terrorists and terrorised or is there a choice? Are artists the

victims of their medium, insofar as the adventure that comes to them by way
of technological media simply offers the prospect of being returned to the
complex hands of state-endorsed corpocracy as property? Doesn't it precisely
_play_ into those hands? (A victimology of panic is possible?)

the internet/www. is the panic event of mass society, which it already
promises. Its time, in envisioning the future as its own futurity and the

past as its proper archive, while pretending to a total present, is like
Deleuze's 'event' a sign, but of the horror vacui on a global or worldwide
level because use/value in the agora/marketplace generates the panic effect
of fear of lack of value/use.

is it possible to say that there is then an agora-phobia brought about by

the endlessly echoing and extending nautilus of technological interactivity?
Which might relate very well to Virilio's dromospheric pressure, its
contrafactual submarine compression while bearing on the factual overseas
expansion of its compass - pushing the technological-corporeal envelope. And
the envelope, as the end, hidden-in-plain-view of agoraphobia, being a
claustraphobia, counterinstinctively.

so what of these terror tools? A friend related to me today that the

political content at www.stateyourposition.com received f. all comments
where mention of postmodernism & metaphysics creamed it. Might it not be
that metaphysics with its analogical form, of aesthetics, authorised by

Kant, wears the same state-endorsed aspect of panic as the proprietary
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version introduced at the birthplace in the www. matrix?

terror tools would be Stockhausen's: low-grade, low-res pathogens, now that
spectacle is anaesthetic.

love,
simon taylor
www.squarewhiteworld.com

47,

SEAN25

25 Apr 2007

Sean Cubitt

Re: [-empyre-]
TechnoPanic

Re:

Simon Taylor wrote>>

Might it not be

that metaphysics with its analogical form, of aesthetics, authorised by
Kant, wears the same state-endorsed aspect of panic as the proprietary
version introduced at the birthplace in the www. matrix?<<

Yep - that's the danger. Or very nearly. But we need to clarify a few
things. There are very few Kantians around - Lyotard was probably the
last. Bt as Basil Bunting said of the Cantos: "There are the Alps. Ypu

will have to go a long way round if you want to avoid them". Deleuze did -
and it was (and remains) a very long detour. heading into the mountains
can give you altitude sickness, which is more or less what happened with
much of 20th C philosophy/theory. Or if it doesn't kill you, as the saying
goes, it makes you stonger. Tjis is often the worse option: look at
Nietzsche, or Heidgeer: the one the pipulariser of aristocratic disdain

for ordinary people, the other a thorough going nazi.

Which is where we hook up with the State. The state isn't the evil - not
unless you live in a totalitarian state. Let's leave the question of what
kind of state the USA is aside for the moment. I nsmall countries, the
state is th=e last bastion against globalisation. In Aotearoa New Zealand,
only the state stops us vanishing beneath free trade agreements which are
anything but.
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The state isn't the villain -- necessarily.

There are two moments in kant where he stuffs up. One is the
transcendental aesthetic, where he enforces the sepearation of space from
time which would become the basis for the second: the sublime.

The sublime is the final triumph of the eternal present - the status quo's
basis in totalitarianism. On it all sorts of mad figures have been bult

from Nietzsche's panic about democracy to Heidegger's panic about the loss
of "roots" (which here in Oz has a rather specific meaning)

metaphysics is a deadly toy: it is at root the separation of mind from
body. In this sense you could argue the internet is the worst of all
metaphysical inventions -- it invents an information economy which by
exclusion of the body, and of all materiality, reduces sub-sharan africa,
central asia, the carribbean etc to the status of supernumerar=ies to the
global information economy -- a brutal proof that the Real still exists,
but you wouldn't want to go there

(I'm of the opinion that strugglimng even for this daft piece of turf is
worth the candle, just as we fight for educatuon, even tho we know the
education system is stuffed)

have to go -

S

48.

SIMON26

26 Apr 2007

Simon Taylor

Re: [-empyre-] Re:
TechnoPanic

I agree, Sean, those are the Alps. And there are fewer skiers this year.

aesthetics opens up the prospect of metaphysics becoming an arena for
popular speculation by way of analogy, of the analogon - an analogue
metaphysics: which is where the mirrors/horrors start.
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Heiner Mueller (trans. Carl Weber): "The great poems: ruins, like bodies
loved a long time and now / Of no use anymore, by the wayside of a species
that's finite but / using up plenty / Between the lines: lamentation / on

the bones of the stone carriers: happy / / Since the beautiful means the
possible end of the horrors."

so, few skiers, less Po, not a pretty picture. But the fact that it's still
pretty as a picture is a real cause for concern.

simon taylor
www.squarewhiteworld.com

49,

TIMOTHY26

26 Apr 2007

timothy murray

[-empyre-] Re:
philosphical panic?

Sean, sorry I didn't get this response out sooner. I'm very happy to have bring the
philosophical into the discussion. But by so demonizing aesthetics, and by proxy the
philosphical reflection on art, making it the carrier of panic, I'm concerned that you turn
your reader's attention from the open possibilities of thought.

If 20th century philosophy/theory is totalitarian by nature (because it's abstract and requires
erudition thus leave all possible interlocutors out of the web? is this the argument?), then
we should put aside the works of Arendt on totalitarianism, Lyotard on the differend,
Derrida's writings on justice and aparteid, Deleuze and Guattari on rhizomatic politics, Sam
Weber on mediaura's and democracy, Verena Andermatt Conley on technology and
ecopolitics, Bernard Steigler and Raymond Bellour on media, video and new media, and a
wide spectrum of theoretical writing and new media artistic interventions on art in the age
of computing, such as yours, mine, Mark Hanson's, Margaret Morse's, Anne-Marie
Duguet's, or projects by artists such as out-of-sync (Neumark and Miranda), Tony Cokes,
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Thierry Kuntzel (whose passing we mourn at this very moment of his funeral in Paris), Du
Zhenjun, Gary Hill, ad-319, Marina Grzinic, Adriene Jenik--just to mention these examples
off the top of my head, etc, etc. etc.?

So my deep concern is that your expressed panic over closed systems of metaphysics and
their fascist corollaries not translate into panic over thought, philosophy, and/or aesthetic
considerations whose very core, I learned so clearly from my teacher, Lyotard, often
derived from listening to art's call to resist the totalitarian panic resulting from the kinds of
state sponsored terror to which Renate and I have been responded her art projects and my
writings and curatorial interventions regarding Digital Terror.

Thanks for taking us in this direction. I'm looking forward to following this thread for the
next couple of days.

Tim

Timothy Murray

Professor of Comparative Literature and English

Acting Director of The Society for the Humanities

Director of Graduate Studies in Film and Video

Curator, The Rose Goldsen Archive of New Media Art, Cornell Library
A. D. White House

Cornell University

Ithaca, New York 14853

office: 607-255-4086
e-mail: tcml@cornell.edu

50.

SEAN27a

27 Apr 2007

Sean Cubitt

[-empyre-] Re:
philosphical panic?

hi tim and empyricists

sorry for making a false impression: my intent was to suggest that specific thinkers tended
in that direction, not a blanket condemnation of thinking, especially in the direction of the
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thinking of the aesthetic

did i already say: I am beginning to understand why the aesthetic is important - in the sense
of art and in the greek sense of sensation / perception / body: odd, how hard it is to get this
right but . . .

against the infliction of unspeakable, unbearable pain: to insist on what is speakable - that
is social - and what is pleasant, in whatever way, be it the pleasures of food and good
company, of beauty, of intellect, of solidarity . . .

It has something to do with the "thisness" of the specific thing or experience of it. Not its
"thatness", which emphasises, to me, what it is as species, but the absolute specificity of
this moon, seen on this night, from this place

Puzzle: what is the thisness of a network work?
Panic: the result of fear, fear of the machine; fear of the alien others in the machine;
I suggested that these alien others are unacknowledged and enslaved ancestors.

Fear of the dead, fear of dying, fear of death: transferred into fear of hackers, fraudsters,
spammers, bandits, pedophiles, migrants, guerrillas . . . and the indefensible practice of
describing Others are 'terrorists' in order to legitimise panic as the permanent state of
emergency (Agamben) and to strip the alien of their right to speak - an act that forces them
towards violence as the only speech left, a speecjh which is, of necessity, unspeakable and
unspeakably painful. Panic politics is this vicious circle.

Giving voice is one of the alternatives, as a practice, on this list especially earlyier this
month.

The aesthetic might seem loike an alternative to politics, but it might also be an alternative
politics?

- 181 -




"Kwdwkoc avaptnong

Hpegpopnvia

Toyypo@éag

Emkg@oiido

TN, KEYWEVOU

51.

SEAN27b

27 Apr 2007

Sean Cubitt

Re: [-empyre-] Re:
TechnoPanic

On 26/04/2007, at 4:39 PM, Simon Taylor wrote:

heiner Mueller (trans. Carl Weber): "The great poems: ruins, like bodies
loved a long time and now / Of no use anymore, by the wayside of a species
that's finite but / using up plenty / Between the lines: lamentation / on

the bones of the stone carriers: happy / / Since the beautiful means the
possible end of the horrors."

And it is so important not to make the mistake of mistaking the horror for the beautiful.
There are artists who have gazed so long into the abyss that they can no longer distinguish
the two: Bataille?

and "The possible end" - where the beauty lies in the possibility, the creation of, the
pointing towards, the simply negative gesture of refusing horror that implies that it Doesn't
Have To Be This Way.

beautiful lines: thanks

S

52,

SIMON27

27 Apr 2007

Simon Taylor

Re: [-empyre-]
TechnoPanic

Re:

And it is so important not to make the mistake of mistaking the
> horror for the beautiful. There are artists who have gazed so long
> into the abyss that they can no longer distinguish the two: Bataille?

No, I would not have sent these lines if I thought that all that was at

stake was this Nietzschean topos. But already that is enough. No, Bataille,
for what reason?

>

> and "The possible end" - where the beauty lies in the possibility,

> the creation of, the pointing towards, the simply negative gesture of

> refusing horror that implies that it Doesn't Have To Be This Way.
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No, these are Heiner Mueller's lines and I want to say, It Does Have to be
This Way, although qualifications may be appended, insofar as here is a
viewpoint, from such and such a geopolitical juncture. But in fact, I put in
these lines about aesthetics _per se_. No hope. No despair. Only refusal:
Aldo Busi! among others.

>

> beautiful lines: thanks

the "stone carriers," are they those in the camps who were set such tasks?
Or they, earlier, the stone cutters, Simonides was familiar with?

Is this the fate of all mountains/Alps? to bear witness, by being cut into
blocks, by being carried, by being inscribed - you say the dead(?) in your
answer to Timothy Murray, [ would rather say the judgement - which returns
the machine to the human, again and again. Kafka might also say, the mice.
and then with the mice and the men we are in the arena of an elevated soap.

the image always has a tendency towards the totalitarian. Hence Werner
Herzog speaks of the inadequacy of contemporary images. I was speaking about
technopanic in terms of a simplification - a reducibility - of metaphysical,
general concept making, to the example, to the image, to a popular form,
where it founders, because of an irreducibility, and a complexity, which
credits a Repraesentationskrise with a certain actuality as an event and

which problematises - in the most abjectly historical sense - the retinal
(Duchamp), the illustrative (Bacon)... image making, whatever the medium be.
>

simon taylor

www.squarewhiteworld.com

53.

CHRISTIAN28

28 Apr 2007

Christian
McCrea

Re: [-empyre-]
TechnoPanic

Re:

Some brief comments on technopanic;

I am no expert on Agamben but it seems to be in his calculation, there
are no states of emergency - only permanent emergencies with endlessly
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complex strategies for movement. The threat beyond the border
constitutes the eternal disquiet which excuses the border's being. The
means we use to overcome the threats and draw the borders, right down
to the material, are but one subsystem of our network of instincts.

The maelstrom that lies forever out of sight is where all the
calculations take place; where we imagine the worst; futurity and
futuphilia acts as a space of calculation and panic-production. The

fog of war; the fog that belongs to war. Entire cultural narratives

are sent into the fog and return armed with paranoia and panic.

Reason is the outward-bound circumference of energy. - William Blake

The great uncertainty of all data in war is a peculiar difficulty,
because all action must, to a certain extent, be planned in a mere
twilight, which in addition not infrequently — like the effect of a
fog or moonshine — gives to things exaggerated dimensions and
unnatural appearance. - Carl von Clausewitz

If there is any form of quantifiable relationship between the
aesthetics of war and the aesthetics of computer technology then the
articulation of panic could be traced back into this fog on the moor.
In some senses the nature of it seems Rieminnian; a state and space
where calculative acts enter and results leave.

If technology's 'dead labour' produces ghosts of traditions, it could

be here that the hauntings occur, leaving ectoplasmic traces of
practices and textile realities consumed by the process of gathering.

I am reminded of Microsoft's presentation on 'unknowable China', a
country they are happy to put manufacturing plants in but unable to
comprehend a culture of free-first software use. People unable to buy
the products they produce is nothing new - but when the space becomes
representative, perhaps software capitalism has a limit after all.

Sean's comments on the dissapearance of materiality are very
evocative; in the world of computer games (technopanic culture par
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excellence), the San Diego / Tijuana border was emblematic - at one
point the most economically unequal border in the world was a
software/hardware border as workers in Tijuana drilled screws into
Xbox machines at a 50th of the rate software designers tinkered with
the 'look and feel' of a software interface only a few miles away in

San Diego. Each side experiencing a fog; authority and class power the
fog of one, material feedback and abrasion the fog of the other.

-Christian McCrea
(Very appreciative to see Herzog make an apperance; his commentary on

images as 'technical produce' in the sense of nutrition is still
compelling.)

54,

SEAN28a

28 Apr 2007

Sean Cubitt

Re: [-empyre-] Re:
TechnoPanic

Lichtenberg has an aphorism somehwere - i can't find it this morning - to
the effect that once a war has run for twenty years it may as well last

for a hundred. He calls it Polemocracy. War now is not an event but a
state, he says. The people who enjoyed peace are dying out.

the "realist" camp in international politics would agree: though the state
protects us from ourselves, at the international level Hobbes' war of each
against all pervades. What happens today is the declaration of war against
citizens, the elimination of the inside-outside distinction that used to

be the basis of wars over territory. As I understand it, this is what
Agamben observes: that the suspension of (elements of ) the constitution
usually used only in wartime are now permanently suspended.

The creation of panic is a key tool in getting people to accept this
permanent state of emergency - and if not a war of each against all, at

least of us against them.

And vice versa: technopanic tends to generate totalitarian moves - I think
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of that particular kind of green politics that cries Emergency, and is
prepared to forego democracy and its inefficient debates and polemics, in
favour of action.

This kind of emergency action is for them something that the emergency
makes obvious. Any debate is merely time-wasting and should be shouted
down. I don't want to suggest that eco-terror is worse than any other, but
the example is closer to most of us than religious or military extremism.

It's true that argument is inefficient and slow; but maybe it was
efficiency that got us into this mess in the first place. The people who
remeber argument as a force in politics are dying out. The art of spin is
the art of shouting louder than the opposition that there is no

alternative. My taste for theorising on the head of a pin is probably of
little value politically, but it is engaged in discussion, communication,
and with an eye to the world changing - for the better. As Lichtenberg
also says somewhere, a cause needs an equal and opposite force if it is to
be stopped in its tracks, but even a trivial detail can alter its course.

Sometimes, in certain circumstances, clarity is more dangerous than fog;
or at least the belief that you and you alone can see with utter clarity
exactly what must happen.

> Some brief comments on technopanic;

>

> [ am no expert on Agamben but it seems to be in his calculation, there

> are no states of emergency - only permanent emergencies with endlessly
> complex strategies for movement. The threat beyond the border

> constitutes the eternal disquiet which excuses the border's being. The

> means we use to overcome the threats and draw the borders, right down
> to the material, are but one subsystem of our network of instincts.
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> The maelstrom that lies forever out of sight is where all the

> calculations take place; where we imagine the worst; futurity and

> futuphilia acts as a space of calculation and panic-production. The

> fog of war; the fog that belongs to war. Entire cultural narratives

> are sent into the fog and return armed with paranoia and panic.

>

> Reason is the outward-bound circumference of energy. - William Blake
>

> The great uncertainty of all data in war is a peculiar difficulty,

> because all action must, to a certain extent, be planned in a mere

> twilight, which in addition not infrequently i like the effect of a

> fog or moonshine 1 gives to things exaggerated dimensions and

> unnatural appearance. - Carl von Clausewitz

>

> If there is any form of quantifiable relationship between the

> aesthetics of war and the aesthetics of computer technology then the
> articulation of panic could be traced back into this fog on the moor.
> In some senses the nature of it seems Rieminnian; a state and space
> where calculative acts enter and results leave.

>

> If technology's 'dead labour' produces ghosts of traditions, it could

> be here that the hauntings occur, leaving ectoplasmic traces of

> practices and textile realities consumed by the process of gathering.
> [ am reminded of Microsoft's presentation on 'unknowable China', a
> country they are happy to put manufacturing plants in but unable to
> comprehend a culture of free-first software use. People unable to buy
> the products they produce is nothing new - but when the space becomes
> representative, perhaps software capitalism has a limit after all.

>

> Sean's comments on the dissapearance of materiality are very

> evocative; in the world of computer games (technopanic culture par
> excellence), the San Diego / Tijuana border was emblematic - at one
> point the most economically unequal border in the world was a

> software/hardware border as workers in Tijuana drilled screws into
> Xbox machines at a 50th of the rate software designers tinkered with
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> the 'look and feel' of a software interface only a few miles away in

> San Diego. Each side experiencing a fog; authority and class power the
> fog of one, material feedback and abrasion the fog of the other.

>

> -Christian McCrea

>

> (Very appreciative to see Herzog make an apperance; his commentary on
> images as 'technical produce' in the sense of nutrition is still

> compelling.)

>

> empyre forum

> empyre@]lists.cofa.unsw.edu.au

> http://www.subtle.net/empyre

55.

SEAN28b

28 Apr 2007

Sean Cubitt

Re: [-empyre-] Re:
TechnoPanic

some thoughts in response: I distrust Bataille, but even more Batailleans.
The embrace of corruption and evil may be an aesthetic of sorts, but to me
indistinguishable from the aesthetics of torture.

(also in relation to christian's post) the future is a battlegrpund: the

five year plan is gone from Russia, but survives intact in the Fortune 500
corproration. Controlling the future - risk management - to ensure that
nothing happens that would really change things. As a contrary you could
take Pissarro's brand of anarchism, where the immediate future - right
now, this morning - is open to all possibilities; especially the

possibility that I put down my work and just lol about by a stream poking
the mud with a stick - a utopia of leisure available for the price of just
working as much as necessary and no more.

Panic enters through the mechanisation of anxiety in the insurance business.
I also greatly appreciate the spectre of herzog at the feast: responding
to the idea of the necessarily totalitarian nature of the image is a tough

one to nut out. I will think about it as i poke the mud

S
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56.

HORIT28

28 Apr 2007

horit

[-empyre-] Them/us in
the context of bare life

Them/us in the context of bare life

I don't think there is symmetry between green politics and the complex binary of us/them.

As Carl Schmmit said, the us/them, or friend/foe dichotomy, is the basic ethics of the
democratic state in the western world. It is a thizome of inventive legal terms perpetuating
the social structure of inclusion within exclusion.

Does technopanic generate totalitarian moves? Or do totalitarian moves generate
technopanic? What are the formulative criteria for what makes a citizen and a non citizen, a
solid dichotomy between the chosen ones who can practice and enjoy the good life, as
against the ones who are bared beyond? Isn't it preferable to be included in materiality, as
well as in virtuality, in the good life? Is it, at all, an option for a non western to join the
fruits generated by the democratic western system, other than by taking menial slavish jobs
in the democratic western states, in exchange for the remote hopeful belief in a better life?

Why are human beings in the non western world so poor? Why a tiny minority desperately
gives up their young lives to become suicide weapons? Is it the ideology of Islamic
fanaticism? Or another fanatic religion? Could it be an emergency action?
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Shouldn't these painful, disturbing ethical questions be considered in our aesthetic vocation
without the gluing panic constructing the unseen justification of emergency laws which
perpetuate technopanic?

horit

57.

MATT28

28 Apr 2007

Matt Gough

Re: [-empyre-] Re:
TechnoPanic

On 4/28/07, Sean Cubitt <sean.cubitt@unimelb.edu.au> wrote:

some thoughts in response: I distrust Bataille, but even more Batailleans.
The embrace of corruption and evil may be an aesthetic of sorts, but to me
indistinguishable from the aesthetics of torture.

(also in relation to christian's post) the future is a battlegrpund: the

five year plan is gone from Russia, but survives intact in the Fortune 500
corproration. Controlling the future - risk management - to ensure that
nothing happens that would really change things. As a contrary you could
take Pissarro's brand of anarchism, where the immediate future - right
now, this morning - is open to all possibilities; especially the

possibility that I put down my work and just lol about by a stream poking
the mud with a stick - a utopia of leisure available for the price of just
working as much as necessary and no more.

Panic enters through the mechanisation of anxiety in the insurance business.
I also greatly appreciate the spectre of herzog at the feast: responding
to the idea of the necessarily totalitarian nature of the image is a tough

one to nut out. I will think about it as i poke the mud

S
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<snip>>

> No, these are Heiner Mueller's lines and I want to say, It Does Have to be
> This Way, although qualifications may be appended, insofar as here is a
> viewpoint, from such and such a geopolitical juncture. But in fact, I put

> in

> these lines about aesthetics _per se . No hope. No despair. Only refusal:
> Aldo Busi! among others.

>>

>> beautiful lines: thanks

>

> the "stone carriers," are they those in the camps who were set such tasks?
> Or they, earlier, the stone cutters, Simonides was familiar with?

>

> I this the fate of all mountains/Alps? to bear witness, by being cut into

> blocks, by being carried, by being inscribed - you say the dead(?) in your
> answer to Timothy Murray, I would rather say the judgement - which returns
> the machine to the human, again and again. Kafka might also say, the mice.
> and then with the mice and the men we are in the arena of an elevated

> soap.

>

> the image always has a tendency towards the totalitarian. Hence Werner
> Herzog speaks of the inadequacy of contemporary images. I was speaking
> about

> technopanic in terms of a simplification - a reducibility - of

> metaphysical,

> general concept making, to the example, to the image, to a popular form,
> where it founders, because of an irreducibility, and a complexity, which

> credits a Repraesentationskrise with a certain actuality as an event and

> which problematises - in the most abjectly historical sense - the retinal

> (Duchamp), the illustrative (Bacon)... image making, whatever the medium
> be.

>>

> simon taylor
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58.

SEAN29

29 Apr 2007

Sean Cubitt

Re: [-empyre-]
Them/us in the
context of bare life

there's an old saying: there are no atheists in the trenches. Under

sufficient pressure, the human mind centres on survival and the emergency
steps - like prayer - that we leap to. Our Beloved Leader John Howard
last weekend enjoined the drought-stricken nation to pray for rain. He
must take credit for the 30mls that fell across soitheast Australia last

night

(In the context of God's will and another panic, consider the unfortunate
position of GW Bush. Since evolution doesn't happen, either bird flu will
not evolve to human strains; or it is God's will that it does. Either way,
preparing and stockpiling anti-virals is blasphemous).

The state of permanent war in Iraq is the emergency around which warlords
and preachers alike assemble their emergency responses: theirs not to
wonder why - or to debate causes and consequences. In this particular the
military and the imams alike work on blind faith. In catholic theology,

faith is a gift, a grace. It cannot be attained through reason. Once

equipped with the two or three fundamental absurdities - which faith
counsels us never to query, since they are beyond reason - you get
Aquinas, Chartres, the Abbess Hildegaard . . .

Could it be that the us/them dichotomy is as productive as belief that the
Son of God died but returs in the form of bread and wine? Or that it has
as much a claim to the status of an act of faith?

There ought not to be a symmetry between hardline deep ecologists and
totalitarianism. What they share is only the deployment of the state of
emergency. One must oppose totalitarianism with all the strength
necessary. The tactics for changing deepeco are not confrontatoon but
redirection

(and of ourselves - or myself - too: dawning awareness of the parallels
between product cycles in digital media and the planned obsolescence of
the motor industry in the 1950s makes me more aware of how i let myself
get swept along by the craze for the latest, fastest, shiniest toys. The
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physical laws don't necessarily obtain in detail in social life, but "for
every action there is an equal and opposite reaction" is a reasonable
description of dialogue

> Shouldn't these painful, disturbing ethical questions be considered in
> our

> aesthetic vocation without the gluing panic constructing the unseen

> justification of emergency laws which perpetuate technopanic?

I think I follow: is the 'gluing panic' the them/us dichotomy?
If so, is it affected in some way - for example by being remade

asexclusion from the techno -- when the vicious spiral reaches the
technopanic level?

> Them/us in the context of bare life

vV V.V VYV

> I don't think there is symmetry between green politics and the complex
> binary of us/them.

>

>

>

> As Carl Schmmit said, the us/them, or friend/foe dichotomy, is the basic
> ethics of the democratic state in the western world. It is a rhizome of
> inventive legal terms perpetuating the social structure of inclusion

> within

> exclusion.

>

>
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>
> Does technopanic generate totalitarian moves? Or do totalitarian moves
> generate technopanic? What are the formulative criteria for what makes a
> citizen and a non citizen, a solid dichotomy between the chosen ones who
> can

> practice and enjoy the good life, as against the ones who are bared

> beyond?

> Isn't it preferable to be included in materiality, as well as in

> virtuality,

> in the good life? Is it, at all, an option for a non western to join the

> fruits generated by the democratic western system, other than by taking

> menial slavish jobs in the democratic western states, in exchange for the
> remote hopeful belief in a better life?

>

>

>

> Why are human beings in the non western world so poor? Why a tiny minority
> desperately gives up their young lives to become suicide weapons? Is it

> the

> ideology of Islamic fanaticism? Or another fanatic religion? Could it be
>an

> emergency action?

>

>

>

> Shouldn't these painful, disturbing ethical questions be considered in

> our

> aesthetic vocation without the gluing panic constructing the unseen

> justification of emergency laws which perpetuate technopanic?

>
> horit
>
>

> empyre forum
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>
59/ SEAN30 30 Apr 2007 Sean Cubitt I've been thinking about this - without success. I think it is the grand gesture of 'the

Re: [-empyre-]
TechnoPanic

Re:

contemporary image' (this of course may not be Herzog's words / accurate translation). To
the extent that there as A contemporary image, it is of course totalitarian. But there is no
single image.

A difference between analogue recording of light and digital generation of same is that the
temporalities are different. As Barthes says, recorded images always point towards the past;
digital images, perpetually corruptible, towards the future they have yet to become

The crisis of representation arises when we fetishise representation. As digital images
teach, it is not representation but communication that is at stake. The attempt to seize, as
"the image" the necessarily fragmented condition of the world as if it were an aesthetic and
complete Whole is justly in crisis because it is the adminisrtative ideological solution to the
impossibility of living in a present torn to shreds by the conditions of contemporary capital

the image always has a tendency towards the totalitarian. Hence Werner
Herzog speaks of the inadequacy of contemporary images. I was speaking about
technopanic in terms of a simplification - a reducibility - of metaphysical,
general concept making, to the example, to the image, to a popular form,

where it founders, because of an irreducibility, and a complexity, which

credits a Repraesentationskrise with a certain actuality as an event and

which problematises - in the most abjectly historical sense - the retinal
(Duchamp), the illustrative (Bacon)... image making, whatever the medium be.

simon taylor
www.squarewhiteworld.com
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= RE: [-empyre-] Re: empyre Digest, Vol 29, Issue 9, Jim Andrews - Tue, 17 Apr 2007 11:46:35 +0000 (GMT)
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= Re: [-empyre-] Re: TechnoPanic , Sean Cubitt - Sat, 28 Apr 2007 00:32:17 +0000 (GMT)

»  Message not available

= [-empyre-] Re: philosphical panic? , Sean Cubitt - Fri, 27 Apr 2007 01:17:51 +0000 (GMT)

[-empyre-] Ricardo Rosas , christina mcphee - Wed, 25 Apr 2007 02:13:19 +0000 (GMT)

[-empyre-] Them/us in the context of bare life , horit - Sat, 28 Apr 2007 14:02:29 +0000 (GMT)

o Re: [-empyre-] Them/us in the context of bare life , Sean Cubitt - Sat, 28 Apr 2007 23:11:40 +0000 (GMT)

[-empyre-] Thoughts on the topic , brooke singer - Tue, 10 Apr 2007 02:04:03 +0000 (GMT)

o Re: [-empyre-] Panic , Renate Terese Ferro - Tue, 10 Apr 2007 03:57:46 +0000 (GMT)

= Re: [-empyre-] Panic , timothy murray - Wed, 11 Apr 2007 13:12:30 +0000 (GMT)

= Re: [-empyre-] Panic , brooke singer - Wed, 11 Apr 2007 16:09:47 +0000 (GMT)

= Re: [-empyre-] Panic , Christina McPhee - Wed, 11 Apr 2007 16:59:23 +0000 (GMT)

= Re: [-empyre-] Panic, timothy murray - Wed, 11 Apr 2007 21:27:39 +0000 (GMT)

[-empyre-] Welcome to TechnoPanic: Terrors and Technologies , Renate Ferro - Mon, 2 Apr 2007 10:31:21 +0000 (GMT)

-empyre-] Welcoming Horit Herman-Peled to -empyre- , Renate Ferro - Tue, 3 Apr 2007 04:20:30 +0000 (GMT)
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empyre April 2007 Archives by date

e  April 2007 messages sorted by: [ thread ] [ subject ] [ author ]

e  More info on this list...

e List archive Table of Contents

e Sun, 01 Apr 2007

o [-empyre-] while JB knocks out Gingrich, with a left hook, farewell to "Baudrillard Enoncé and the Future of Theory" - Christina McPhee,
christinal 12@earthlink.net

o Re: [-empyre-] while JB knocks out Gingrich, with a left hook, farewell to "Baudrillard Enoncé and the Future of Theory" - Aliette,
aliette@criticalsecret.org

o [-empyre-] Epilogue - Aliette, aliette@criticalsecret.org

e  Mon, 02 Apr 2007

re- soft-skinned space: TechnoPanic: Terrors and Technologies - Timothy Murray, tcm1@cornell.edu

o [-empyre-] -empyre- epilogue, forwarded for McKenzie Wark - Timothy Murray, tcm1@cornell.edu

o [-empyre-] Welcome to TechnoPanic: Terrors and Technologies - Renate Ferro, rtf9@cornell.edu

o Re: [-empyre-] -empyre- epilogue, forwarded for McKenzie Wark - marc, marc.garrett@furtherfield.org

o Re: [-empyre-] Epilogue - Nicholas Ruiz III, editor@intertheory.org

o Re: [-empyre-] Epilogue - Gabriela Vargas-Cetina, gabyvargasc@prodigy.net.mx
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e Tue, 03 Apr 2007

o [-empyre-] Welcoming Horit Herman-Peled to -empyre- - Renate Ferro, rtf9@cornell.edu

o [-empyre-] -empyre- posting on TechnoPanic, forwarded from Horit Herman Peled - Renate Ferro, rtf9@cornell.edu

o [-empyre-] Horit Herman Peled's post on 'bare life' in Technopanic - Christina McPhee, christinal 12@earthlink.net

e Thu, 05 Apr 2007

o [-empyre-] 'bare life' in Technopanic - timothy murray, tcm1@cornell.edu

o [-empyre-] 'bare life' in Technopanic (forwarded from Horit) - Timothy Murray, tem1@cornell.edu

e Fri, 06 Apr 2007

o [-empyre-] Re: empyre Digest, Vol 29, Issue 4 - Renate Terese Ferro, rtf9@cornell.edu

e Mon, 09 Apr 2007

o [-empyre-] re Horit's bare life in Technopanic - norie5, norie5@mac.com

o Re: [-empyre-] re Norie's posting - timothy murray, tcem1@cornell.edu

o [-empyre-] forwarded from Horit - timothy murray, tcm1@cornell.edu

o [-empyre-] Introducing Brooke Singer - renate ferro, rtf9@cornell.edu

e Tue, 10 Apr 2007

o [-empyre-] Thoughts on the topic - brooke singer, brooke@bsing.net

o Re: [-empyre-] re Norie's posting - Christiane Robbins, cpr@mindspring.com

o Re: [-empyre-] Panic - Renate Terese Ferro, rtf9@cornell.edu

o Re: [-empyre-] On the social construction of targeting - Gabriela Vargas-Cetina, gabyvargasc@prodigy.net.mx
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o Re: [-empyre-] from Renate - 1tf9, rtf9@cornell.edu

Wed, 11 Apr 2007

o Re: [-empyre-] Panic - timothy murray, tcm1@cornell.edu

o Re: [-empyre-] Panic - brooke singer, brooke@bsing.net

o Re: [-empyre-] Panic - Christina McPhee, christinal 12@earthlink.net

o Re: [-empyre-] Panic - timothy murray, tcm1@cornell.edu
Thu, 12 Apr 2007

o [-empyre-] Re: empyre Digest, Vol 29, Issue 8 - Alan Sondheim, sondheim@panix.com

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 8 - Christiane Robbins, cpr@mindspring.com

Fri, 13 Apr 2007

o [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Alan Sondheim, sondheim@panix.com

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - brooke singer, brooke@bsing.net

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Christiane Robbins, cpr@mindspring.com

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Brett Stalbaum, stalbaum@ucsd.edu

Sun, 15 Apr 2007

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - brooke singer, brooke@bsing.net

o [-empyre-] Re: empyre Digest, Vol 29, Issue 9: forward from Deborah MacPherson - Christina McPhee, christinal 12@earthlink.net

Mon, 16 Apr 2007

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Paul Vanouse, vanouse@buffalo.edu
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o [-empyre-] Welcome Paul! - empyre, empyre@cornell.edu

Tue, 17 Apr 2007

o [-empyre-] Re: empyre Digest, Vol 29, Issue 12 - Alan Sondheim, sondheim@panix.com

o RE: [-empyre-] Re: empyre Digest, Vol 29. Issue 9 - Jim Andrews, jim@vispo.com

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 12 - Gabriela Vargas-Cetina, gabyvargasc@prodigy.net.mx

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - kanarinka, kanarinka@ikatun.com

Wed, 18 Apr 2007

o [-empyre-] Re: Second Life - Alan Sondheim, sondheim@panix.com

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Paul Vanouse, vanouse@buffalo.edu

o Re: [-empyre-] 'seeming' transparency - Sean Cubitt, scubitt@unimelb.edu.au

o Re: [-empyre-] Re: Second Life - Helen Thorington, newradio@turbulence.org

o Re: [-empyre-] 'seeming' transparency - Vanouse, Paul, vanouse@buffalo.edu

Fri, 20 Apr 2007

o Re: [-empyre-] pre-panic notes - Paul Vanouse, vanouse@buffalo.edu

Sat, 21 Apr 2007

o Re: [-empyre-] Re: Second Life - mez breeze, netwurker@gmail.com

o Re: [-empyre-] Re: Second Life - G . H . Hovagimyan, ghh@thing.net

o RE: [-empyre-] Re: Second Life - patrick lichty, voyd@voyd.com

Sun, 22 Apr 2007
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o Re: [-empyre-] Re: Second Life - franck ancel, info@franck-ancel.com

o Re: [-empyre-] Re: Second Life - Gabriela Vargas-Cetina, gabyvargasc@prodigy.net.mx

o Re: [-empyre-] Re: Second Life - Sean Cubitt, scubitt@unimelb.edu.au

Mon, 23 Apr 2007

o RE: [-empyre-] Re: Second Life - Henry Warwick, henry.warwick@sbcglobal.net

o [-empyre-] TechnoPanic, Week 4: Introducing Sean Cubitt - renate ferro, rtf9@cornell.edu

Tue, 24 Apr 2007

o Re: [-empyre-] Re: Second Life - Melinda Rackham, melinda@anat.org.au

o R:[-empyre-] Re: Second Life - Luigi Pagliarini, luigi@artificialia.com

o [-empyre-] TechnoPanic and Slavery (forwarded from Sean Cubitt) - renate ferro, renate.ferro@cornell.edu

o [-empyre-] Henry & Second Life - patrick lichty, voyd@voyd.com

o [-empyre-] R: Henry & Second Life - Luigi Pagliarini, luigi@artificialia.com

Wed, 25 Apr 2007

o [-empyre-] Ricardo Rosas - christina mcphee, christinal 12@earthlink.net

o [-empyre-] Re: TechnoPanic - Simon Taylor, swht@clear.net.nz

o Re: [-empyre-] Re: TechnoPanic - Sean Cubitt, sean.cubitt@unimelb.edu.au

Thu, 26 Apr 2007

o Re: [-empyre-] Re: TechnoPanic - Simon Taylor, swht@clear.net.nz

Fri, 27 Apr 2007
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o

o

[-empyre-] Re: philosphical panic? - Sean Cubitt, scubitt@unimelb.edu.au

Re: [-empyre-] Re: TechnoPanic - Sean Cubitt, scubitt@unimelb.edu.au

Re: [-empyre-] Re: TechnoPanic - Simon Taylor, swht@clear.net.nz

[-empyre-] in memoriam Thierry Kuntzel - Sean Cubitt, scubitt@unimelb.edu.au

Re: [-empyre-] Re: TechnoPanic - Christian McCrea, christian@wolvesevolve.com

Re: [-empyre-] in memoriam Thierry Kuntzel - Timothy Murray, tcm1@cornell.edu

Sat, 28 Apr 2007

e}

o

o

o

o

Re: [-empyre-] Re: TechnoPanic - Sean Cubitt, sean.cubitt@unimelb.edu.au

Re: [-empyre-] Re: TechnoPanic - Sean Cubitt, sean.cubitt@unimelb.edu.au

Re: [-empyre-] Re: TechnoPanic - Matt Gough, mpgough@gmail.com

[-empyre-] Them/us in the context of bare life - horit, horitl @013.net

Re: [-empyre-] Them/us in the context of bare life - Sean Cubitt, sean.cubitt@unimelb.edu.au

Mon, 30 Apr 2007

o

Re: [-empyre-] Re: TechnoPanic - Sean Cubitt, scubitt@unimelb.edu.au
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empyre April 2007 Archives by author

e April 2007 messages sorted by: [ thread ] [ subject ] [ date ]

e More info on this list...

e List archive Table of Contents

e Alan Sondheim, sondheim@panix.com

o [-empyre-] Re: empyre Digest, Vol 29, Issue 8 - Thu, 12 Apr 2007 05:10:53 +0000 (GMT)

o [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Fri, 13 Apr 2007 04:19:21 +0000 (GMT)

o [-empyre-] Re: empyre Digest, Vol 29, Issue 12 - Tue, 17 Apr 2007 01:07:02 +0000 (GMT)

o [-empyre-] Re: Second Life - Wed, 18 Apr 2007 02:31:14 +0000 (GMT)

e Aliette, aliette@criticalsecret.org

o Re: [-empyre-] while JB knocks out Gingrich, with a left hook, farewell to "Baudrillard Enoncé and the Future of Theory" - Sun, 1 Apr 2007
22:09:31 +0000 (GMT)

o [-empyre-] Epilogue - Sun, 1 Apr 2007 23:54:02 +0000 (GMT)

e Brett Stalbaum, stalbaum@ucsd.edu

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Fri, 13 Apr 2007 18:22:51 +0000 (GMT)
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brooke singer, brooke@bsing.net

o

o

o

o

[-empyre-] Thoughts on the topic - Tue, 10 Apr 2007 02:04:03 +0000 (GMT)

Re: [-empyre-] Panic - Wed, 11 Apr 2007 16:09:47 +0000 (GMT)

Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Fri, 13 Apr 2007 13:37:05 +0000 (GMT)

Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Sun, 15 Apr 2007 00:30:40 +0000 (GMT)

Christian McCrea, christian@wolvesevolve.com

o

Re: [-empyre-] Re: TechnoPanic - Fri, 27 Apr 2007 17:07:29 +0000 (GMT)

Christiane Robbins, cpr@mindspring.com

o

o

o

Re: [-empyre-] re Norie's posting - Tue, 10 Apr 2007 02:40:44 +0000 (GMT)

Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 8 - Thu, 12 Apr 2007 16:14:52 +0000 (GMT)

Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Fri, 13 Apr 2007 16:40:51 +0000 (GMT)

Christina McPhee, christinal 12@earthlink.net

o

o

o

[-empyre-] while JB knocks out Gingrich, with a left hook, farewell to "Baudrillard Enoncé and the Future of Theory" - Sun, 1 Apr 2007
06:40:55 +0000 (GMT)

[-empyre-] Horit Herman Peled's post on 'bare life' in Technopanic - Tue, 3 Apr 2007 06:08:56 +0000 (GMT)

Re: [-empyre-] Panic - Wed, 11 Apr 2007 16:59:23 +0000 (GMT)

[-empyre-] Re: empyre Digest, Vol 29, Issue 9: forward from Deborah MacPherson - Sun, 15 Apr 2007 02:47:43 +0000 (GMT)

[-empyre-] Ricardo Rosas - Wed, 25 Apr 2007 02:13:19 +0000 (GMT)

empyre, empyre@cornell.edu
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o [-empyre-] Welcome Paul! - Mon, 16 Apr 2007 15:31:49 +0000 (GMT)

franck ancel, info@franck-ancel.com

o Re: [-empyre-] Re: Second Life - Sun, 22 Apr 2007 18:15:06 +0000 (GMT)

G . H . Hovagimyan, ghh@thing.net

o Re: [-empyre-] Re: Second Life - Sat, 21 Apr 2007 15:46:08 +0000 (GMT)
Gabriela Vargas-Cetina, gabyvargasc@prodigy.net.mx

o Re: [-empyre-] Epilogue - Mon, 2 Apr 2007 23:30:44 +0000 (GMT)

o Re: [-empyre-] On the social construction of targeting - Tue, 10 Apr 2007 04:06:00 +0000 (GMT)

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 12 - Tue, 17 Apr 2007 12:57:19 +0000 (GMT)

o Re: [-empyre-] Re: Second Life - Sun, 22 Apr 2007 18:18:01 +0000 (GMT)

Helen Thorington, newradio@turbulence.org

o Re: [-empyre-] Re: Second Life - Wed, 18 Apr 2007 19:50:26 +0000 (GMT)

Henry Warwick, henry.warwick@sbcglobal.net

o RE: [-empyre-] Re: Second Life - Mon, 23 Apr 2007 00:44:52 +0000 (GMT)

horit, horit1@013.net

o [-empyre-] Them/us in the context of bare life - Sat, 28 Apr 2007 14:02:29 +0000 (GMT)

Jim Andrews, jim@vispo.com

o RE: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Tue, 17 Apr 2007 11:46:35 +0000 (GMT)
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e kanarinka, kanarinka@jikatun.com

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Tue, 17 Apr 2007 17:04:52 +0000 (GMT)

e Luigi Pagliarini, luigi@artificialia.com

o R:[-empyre-] Re: Second Life - Tue, 24 Apr 2007 08:34:42 +0000 (GMT)

o [-empyre-] R: Henry & Second Life - Tue, 24 Apr 2007 20:04:57 +0000 (GMT)
e marc, marc.garrett@furtherfield.org

o Re: [-empyre-] -empyre- epilogue, forwarded for McKenzie Wark - Mon, 2 Apr 2007 10:33:56 +0000 (GMT)

e Matt Gough, mpgough@gmail.com

o Re: [-empyre-] Re: TechnoPanic - Sat, 28 Apr 2007 05:28:25 +0000 (GMT)

e Melinda Rackham, melinda@anat.org.au

o Re: [-empyre-] Re: Second Life - Tue, 24 Apr 2007 01:52:50 +0000 (GMT)

e mez breeze, netwurker@gmail.com

o Re: [-empyre-] Re: Second Life - Sat, 21 Apr 2007 07:05:57 +0000 (GMT)

e Nicholas Ruiz III, editor@intertheory.org

o Re: [-empyre-] Epilogue - Mon, 2 Apr 2007 12:09:51 +0000 (GMT)

e norie5, norie5S@mac.com

o [-empyre-] re Horit's bare life in Technopanic - Mon, 9 Apr 2007 00:37:51 +0000 (GMT)

e patrick lichty, voyd@voyd.com
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o RE: [-empyre-] Re: Second Life - Sat, 21 Apr 2007 16:50:36 +0000 (GMT)

o [-empyre-] Henry & Second Life - Tue, 24 Apr 2007 14:20:55 +0000 (GMT)

e Paul Vanouse, vanouse@buffalo.edu

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Mon, 16 Apr 2007 14:48:18 +0000 (GMT)

o Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9 - Wed, 18 Apr 2007 05:28:15 +0000 (GMT)

o Re: [-empyre-] pre-panic notes - Fri, 20 Apr 2007 07:34:56 +0000 (GMT)

e Renate Ferro, rtf9@cornell.edu

o [-empyre-] Welcome to TechnoPanic: Terrors and Technologies - Mon, 2 Apr 2007 10:31:21 +0000 (GMT)

o [-empyre-] Welcoming Horit Herman-Peled to -empyre- - Tue, 3 Apr 2007 04:20:30 +0000 (GMT)

o [-empyre-] -empyre- posting on TechnoPanic, forwarded from Horit Herman Peled - Tue, 3 Apr 2007 04:23:30 +0000 (GMT)

o [-empyre-] Introducing Brooke Singer - Mon, 9 Apr 2007 22:29:07 +0000 (GMT)

o [-empyre-] TechnoPanic, Week 4: Introducing Sean Cubitt - Mon, 23 Apr 2007 20:13:37 +0000 (GMT)

o [-empyre-] TechnoPanic and Slavery (forwarded from Sean Cubitt) - Tue, 24 Apr 2007 11:40:35 +0000 (GMT)

e Renate Terese Ferro, rtf9@cornell.edu

o [-empyre-] Re: empyre Digest, Vol 29, Issue 4 - Fri, 6 Apr 2007 03:05:33 +0000 (GMT)

o Re: [-empyre-] Panic - Tue, 10 Apr 2007 03:57:46 +0000 (GMT)

o 1tf9, rtf9@cornell.edu

o Re: [-empyre-] from Renate - Tue, 10 Apr 2007 14:21:17 +0000 (GMT)
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e Sean Cubitt, scubitt@unimelb.edu.au

o Re: [-empyre-] 'seeming' transparency - Wed, 18 Apr 2007 08:15:46 +0000 (GMT)

o Re: [-empyre-] Re: Second Life - Sun, 22 Apr 2007 23:31:40 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Wed, 25 Apr 2007 11:58:41 +0000 (GMT)

o [-empyre-] Re: philosphical panic? - Fri, 27 Apr 2007 01:17:51 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Fri, 27 Apr 2007 01:22:36 +0000 (GMT)

o [-empyre-] in memoriam Thierry Kuntzel - Fri, 27 Apr 2007 10:59:28 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Sat, 28 Apr 2007 00:32:17 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Sat, 28 Apr 2007 00:43:48 +0000 (GMT)

o Re: [-empyre-] Them/us in the context of bare life - Sat, 28 Apr 2007 23:11:40 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Mon, 30 Apr 2007 08:03:30 +0000 (GMT)

¢ Simon Taylor, swht@clear.net.nz

o [-empyre-] Re: TechnoPanic - Wed, 25 Apr 2007 07:39:02 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Thu, 26 Apr 2007 06:31:39 +0000 (GMT)

o Re: [-empyre-] Re: TechnoPanic - Fri, 27 Apr 2007 10:19:11 +0000 (GMT)

e Timothy Murray, tem1@cornell.edu

o [-empyre-] April 2007 on -empyre- soft-skinned space: TechnoPanic: Terrors and Technologies - Mon, 2 Apr 2007 10:08:08 +0000 (GMT)

o [-empyre-] -empyre- epilogue, forwarded for McKenzie Wark - Mon, 2 Apr 2007 10:26:31 +0000 (GMT)

-212 -


https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00044.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00054.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00063.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00065.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00066.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00067.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00071.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00072.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00075.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00076.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00062.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00064.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00068.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00003.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00004.html�

o

o

[-empyre-] 'bare life' in Technopanic - Thu, 5 Apr 2007 02:10:24 +0000 (GMT)

[-empyre-] 'bare life' in Technopanic (forwarded from Horit) - Thu, 5 Apr 2007 17:40:41 +0000 (GMT)

Re: [-empyre-] re Norie's posting - Mon, 9 Apr 2007 19:43:42 +0000 (GMT)

[-empyre-] forwarded from Horit - Mon, 9 Apr 2007 20:36:43 +0000 (GMT)

Re: [-empyre-] Panic - Wed, 11 Apr 2007 13:12:30 +0000 (GMT)

Re: [-empyre-] Panic - Wed, 11 Apr 2007 21:27:39 +0000 (GMT)

Re: [-empyre-] in memoriam Thierry Kuntzel - Fri, 27 Apr 2007 17:45:43 +0000 (GMT)

e Vanouse, Paul, vanouse@buffalo.edu

o

Re: [-empyre-] 'seeming' transparency - Wed, 18 Apr 2007 22:02:20 +0000 (GMT)

-213 -


https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00012.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00013.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00016.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00017.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00024.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00027.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00069.html�
https://lists.cofa.unsw.edu.au/pipermail/empyre/2007-April/msg00045.html�

Exnovinke ota mhaicia tov IIME KOINQNIOAOI'TAZ 10 omoio vAomom}Onke 610
nmiaicto tov EITEAEK II pe cuyypnuatoddton and 1o Evponaikd Kowvwviko
Tapeio ko EOvikotg ITopovc.

YTOYPTEIO EBNIKHE MAIAEIAL KAI BPHEKEYMATON M
EIAIKH YOHPELIA AIAYEIPIZHE ENAEK ™8 E n n-

}\ H MATAETA STHN KOPYPH
EAAAAR EYPONATKH ENOEH - Enixeipnoiako Mpoypapua

B 2008 _ LYTXPHMATOAOTHZH
Avdrrudn maveov. Avdmrudn pa élovg. EYP“"MH“ HUIN[}N"{“ "I.MEI[]

Eknaibsuong ka1 ApX1Kng
EnayyeApatikng Katdptiong

-214-



	Α. ΕΙΣΑΓΩΓΗ 
	ΣΤ. ΣΥΖΗΤΗΣΗ – ΚΟΜΒΟΙ ΤΟΥ ΛΟΓΟΥ ΤΗΣ ΨΗΦΙΑΚΗΣ ΤΕΧΝΗΣ 
	ΣΤ.1. Το Πανεπιστήμιο – ο κοινωνικός χώρος της ψηφιακής τέχνης
	ΣΤ.2. Ακτιβισμός: παρουσίες και απουσίες στο λόγο της ψηφιακής τέχνης   
	ΣΤ.3. «Το μέσο»: ο εννοιολογικός χώρος της ψηφιακής τέχνης

	Ζ. ΚΑΤΑΚΛΕΙΔΑ
	Η. ΠΑΡΑΡΤΗΜΑΤΑ
	ΓΛΩΣΣΑΡΙΟ ΟΡΩΝ
	ΠΑΡΑΡΤΗΜΑ 1. Οι αναρτήσεις (πλήρες κείμενο)
	[-empyre-] Welcome to TechnoPanic: Terrors and Technologies
	[-empyre-] Re: empyre Digest, Vol 29, Issue 4
	 Re: [-empyre-] Panic
	[-empyre-] Introducing Brooke Singer
	Re: [-empyre-] On the social construction of targeting
	Re: [-empyre-] from Renate
	Re: [-empyre-] Panic
	Re: [-empyre-] Panic
	Re: [-empyre-] Panic
	[-empyre-] Re: empyre Digest, Vol 29, Issue 8
	Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 8
	[-empyre-] Re: empyre Digest, Vol 29, Issue 9
	Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9
	Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9
	[-empyre-] Re: empyre Digest, Vol 29, Issue 9: forward from Deborah MacPherson
	[-empyre-] Re: empyre Digest, Vol 29, Issue 12
	[-empyre-] Welcome Paul!
	RE: [-empyre-] Re: empyre Digest, Vol 29, Issue 9
	[-empyre-] Re: Second Life
	Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9
	Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 12
	Re: [-empyre-] Re: empyre Digest, Vol 29, Issue 9
	Re: [-empyre-] 'seeming' transparency
	Re: [-empyre-] 'seeming' transparency
	Re: [-empyre-] pre-panic notes
	Re: [-empyre-] Re: Second Life
	RE: [-empyre-] Re: Second Life
	Re: [-empyre-] Re: Second Life
	Re: [-empyre-] Re: Second Life
	RE: [-empyre-] Re: Second Life
	Re: [-empyre-] Re: Second Life
	Re: [-empyre-] Re: Second Life
	[-empyre-] TechnoPanic, Week 4: Introducing Sean Cubitt
	[-empyre-] TechnoPanic and Slavery (forwarded from Sean Cubitt)
	Re: [-empyre-] Re: Second Life
	R: [-empyre-] Re: Second Life
	[-empyre-] Henry & Second Life
	[-empyre-] R: Henry & Second Life
	[-empyre-] Re: TechnoPanic
	Re: [-empyre-] Re: TechnoPanic
	Re: [-empyre-] Re: TechnoPanic
	[-empyre-] Re: philosphical panic?
	[-empyre-] Re: philosphical panic?
	Re: [-empyre-] Re: TechnoPanic
	Re: [-empyre-] Re: TechnoPanic
	Re: [-empyre-] Re: TechnoPanic
	Re: [-empyre-] Re: TechnoPanic
	Re: [-empyre-] Re: TechnoPanic
	[-empyre-] Them/us in the context of bare life
	Re: [-empyre-] Re: TechnoPanic
	Re: [-empyre-] Them/us in the context of bare life
	Re: [-empyre-] Re: TechnoPanic
	ΠΑΡΑΡΤΗΜΑ 2.  Το νήμα  - δομή 
	ΠΑΡΑΡΤΗΜΑ 3.  Το νήμα – οι αναρτήσεις ημερολογιακά
	ΠΑΡΑΡΤΗΜΑ 4. Το νήμα – οι δημιουργοί και οι αναρτήσεις τους
	Εκπονήθηκε στα πλαίσια του ΠΜΣ ΚΟΙΝΩΝΙΟΛΟΓΙΑΣ το οποίο υλοποιήθηκε στο πλαίσιο του ΕΠΕΑΕΚ ΙΙ με συγχρηματοδότηση από το Ευρωπαϊκό Κοινωνικό Ταμείο και Εθνικούς Πόρους.


